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___ New York, _ 


Mr. FRANCIS STUART, 

Teacuer oF Sincine Purit or Lamperti 
Exper 

(Ten years in California.) 


“Being in full possession of my method of sing 
ing, he has the ability to form great artists. 


Francesco LamPerti 
Studios: 1103-4 Carnegie Hall, New York 
ntes May 1 to Oct. 1 


Summer 


INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE 


Church, Concert and School 
MRS. BABCOCK 
Cagwecte Hart, New Y 


Telephone: 2634 Columbus 
MAX KNITEL-TREUMANN 
BARITONI 
yice Culture Art f Singing 


Carnegie Hall, Room 4&3 
a 


‘ 


Mail address: 15 Washington Terrace 


HUBERT ARNOLD 
VIOLINIST-—INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 bus 


C. WHITNEY COOMBS, 


COMPOSER-ORGANIS1 
t} “treet Ne ’ 


Address: 49 West Twente 


PAUL SAVAGI 


VOICE CULTURI 


MI MARY FIDELIA BURT, 


Author of Original Met i 
Ear Training, Musical Stenogra 
copyrighted N authori achers 
New York 
New York School Brook 
115 Carnegie tial! 48 Lefter I 


LEOPOLD WOLIFSOHN 


PIANO INSTRUCTION 
Studios: 1771 Madison r r 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
‘ rsc a ial Rates 


8 Carnegie Hall, New York Cit 
Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 


Residence- Studi a4 Plaza Stre 
Telephone 33:0 Prospect rook 


WALTER HENRY HALL 
Organist and Choirmaster of St 


New York; conductor of the Brooklyn Orat 
Society and the Musurgia, New York, &« 


y8:1 Park Avenue, New York City 


M DORA DUTY JONES 
DICTION 


English, Ger Fren \ Italian Phone 


“The Raymond,” 42 East 28th Street 


DOUGLAS LANI 
Management St 
i4th St RK 
Vocal Instruction, Tone Speciatt 
sth Ave., New York; 558 Broa 
ELIZABETH K, PATTERSON, 
SOPRANO 


Studio: 14 West Lighty-fourtl 


Newark, N 


Kiver 


EDWARD HAYES 
TEACHER OF SINGIN 
a1 West 
Phone 2092 Iiryant 


Miss JOSEPHINE MILDENBER( 


DRAMATIK OPRANO 
Voice ¢ 
Address 836 Carnegic Ha 


RICHARD ARNOLD, 
Concertmaster Philha 
INSTRUCTION 
208 East Sixty-first Strect, New York 
EFEFIE STEWART, 
DRAMATIC SOPRANO 


Vocal Instructi 


Concert and Orat 
16 West Eleventh St New York 


ROY Al FISH 


Mr. ARTHUR PHILIPS 
BARITONE VOCAI INSTRUCTION 
Carnegie Hall Studios 


EUGENE C. HEFFLEY, 


PIANIST AND TEACHER 


Studio: 707-708 Carnegie Ha 


\MY GRANT, 


MUSICAI READINGS COACHING AND 


RECITALS 


Studi 


Miss CARROLL BADHAM 


Teacher { Voice Placing, Style and Dict 


Italian Method. Voices tried 12 ¢ Monday 


and Thursday 
West 98th Street 
RLRUNO HUHN 
s8 West Fitty-seventh Street, New York 


Piano and Organ Lessons 
Te Vocalists—Style, Diction and Répertoire 


Miss LAURA lL). MOORE, 


VOCAL INSTRUCTION 
Studio: sey Madison Ave., corner <3d St 


New York 


Positions Secured 


+ 16t t.. New 
York 986 Bergen St., Brooklyn 


851 


WIRTZ 


Mr. CH 


“a 


avUT 








ART 


947 6B’ way Telephone 2274 Columbus 


MARGAR 


al i 


IRWIN | 


Studios 


days ard Satu 
Brooklyn, 


bLOREN 


FREDERICK 


ACHER OF SINGING 


rr 


( 


Mrs. LAURA 


SCIENTII 


The Chelsea 


HUGO STEI 


( ductor 


New Y 


okivn Studi 


Teacher at 





INSTRUC 


PAUL TIDDEN 


98 Maple 


rie | 
( 359 
Brauch ) S 
GUS] 
CON 


SINGING 


¢ West N 


MRS. HENRY SMOCK BOICE 


VOICE AN ART OF SINGING 


Mondays 


“HUR Cl 


Conductor Ar 


ress: 89 Washi 


JOSEPH PIZZARELLO, 
TION 


Developed—S ty QOvera 


negie Ila New 


PIANO 
School for Solo 


Accom; 


J. HARRY WHEELER, 


VOICE PLACEMI 


NI ART OO} 

Italiar let 
11 West 

h-TiHe S 


ON 
SCHIOOL FOR PIANU 
Degraw St.. lrooklyn 
30 Fulton St.. Urooklyn 
ilall, Koom 16, New 
\ve., Morristown, 


4207 J} Main 


Vow 


New York 


I\NET BULLOCK WILLIAMS, 


OF SINGING 


ILL LARKI TONE, 
‘ FRA ORATORIO CONCERI 
VOCAL INSTRUCTION 
¢ NIEDEN 
\NO AND VIOLIN 


Studh y tt Sireet 
}. CHRISTOPHER MARKS, 
Organist and C! r, Church of th 
Rest Aver 
PIANO VOICI LTURI COMPOSITION 
Residence , | ‘ N 
Mr VA DIN MOYI 
\ ( ngit 
fect € i 
rer ar ! ence- Stu 
ro W New Y 


New 


exw Hall, Tu 

4 Washing 

View <dave atl 
Lil 
IANIS? 


DRISTOI 


NSI OPERA 


Washingt 


4 Street New 


ASSEN 


ederkra New 
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ng rety ir 


} 


4 leflersor Avenue 
Brooklyn, New 


MORRILL 


VOICE CULTURE 

2rd Street. New 
NBRUCH, 
soklyn Saengerbund 


Steinway Hal 
sidence: 480 Fifth 


WESLEY WEYMAN 
PIANIST 


Institute f Musica 


Aver 


Square. New York 


SCHOOL 


Playing. Ensemble 
anying and Theory 


Classes in Methods for Teachers 
120 West 124th St., 


Lie TRAC 


PIANOFORTE INSTRUCTION 


697 Last 14 


LTUR} 


rEACHER 


vi) COMPO 


i MOSHER, 











We 


SERRANO VOCAI 
INSTITUTE, 





WALTER H 
TENOR AND CONTRALTO 


ISA CAPPIANI, 


CULTURI SKILL O SING 


236 West Fifty-fift Stree 


ROEDER, 


PIANIST—-INSTRUCTION 


4 Carnegie Ha 
t Street, New 


HEMSTREET, 

if e wang . The aay se 
MILLI-R 

Piar Ha Con 


PARSON [’RICE, 
and ART of SINGING 
6 West zist St New York 

ently state that Mr. Parson 


f sing e entitle him to 


HINRICHS, 


FOR METROPOLITAN OI 
Metr - fo 
- 
f ‘ ‘ 
ft N k 
POWERS-HOECK STUDIO 
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BELG! 
ELEN 
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HRADLECK’S 
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VOCAL TEACHER 
" ‘ . e tT 
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Hot St " 


r New York 
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Mme. ESPERA 
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1 Repert 
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roo Carnegie Hall, New York Residence 
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GARKRIGUE MOTT, 
\CAL CULTURE 


72 West 79th 
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: 
\ S 
‘ N 
v1 


and Ensemble ( 
son Ave... Gear 


THURSBY 


SOPRAN( 


mited number 





NZA GARRIG 


\L. CULTURE 
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NEW YORK. 


EUGENIE PAPPENHEIM, 


TH CELEBRATED PRIMA DONNA. 
cice C re in All Its Branches. 
The be ror W. 78th St., New York City. 
‘Te lephone, 2969 Riverside. 


NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 

230 East 62d Sireet 

Complete musical education given to students 
from the beginning to the highest perfection. 














° ARRI, D ors. 
EVA B. DEMING, nes — 
SIGHT SINGING EAR TRAINING, MANFRED MALKIN, 
tees te L_, FRENCH PIANIST 
P Carnegie pee, on. and Thurs. P. M. Ad- Concerts and Instruction 
ress: Residence-Studio, Hotel Wait th S s St. ) i } ‘ork 
ot On tee New Vock "Phoae: ay 4 t. tudio: 13 St. Nicholas Avenue, New Yor 
WALTER S. YOUNG, — pena irene dicing 
GU ” janiste ; _BOPO AC 
VOCAL INSTRUCTION. perc, Violinist; Leo Scuvuz, "Cellist 
Voice Production, Diction, Style, Re oire. For terms and dates address Miss Marcuties 
801-802 Carnegie Hall, New York. s8 West s7th St. New York 


‘THE CHURCH CHOIR 
EXCHANGE 


Positions secured for organists and singers 
CHAS. WADE WALKER 
10 Carnegie Hall, New York City 


A. J. GOODRICH. 


Author of “Anal 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. let. 
Carnegie Hall. 


M.B.DE BOR 


Teacher of Artistic =o © in 
Itehas. French, German an - 
lish. Pure Italian method of voice 


tical Harmony,” “Theory of 





placing and tone building. Perfect Interpretation,” omplete Musical Analysis,” 
breathing. Opera. Oratorice, Gongs, | .. “Synthetic Counterpoint,” “New Method of Mem 
STUDIOS: orizing,” etc 
817-818 Carnegie Hall, New York. "ersonal or Correspondence Lessons. 
M. ‘ELFERT- F LORIO ¥ - “es Bo St. Nicholas Ave., New 
ork 


Wednesdays and Saturdays, 136 Fifth Ave 


5, C, BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


|aBELe JONSSON 
PIANOFORTE INSTRUCTION 


Berlin Diploma Teresa Carreno Method 
Studio, Carnegie Hall 


Address care ““Gainsbore,”’ No. 2 W. 120th St. 


meer y sf 168 West 48th Street (Near Broadway) 
Renowned Ital atic Tenor, recently LEAD 
ING VOCAL “INS RUCTOR of BERLIN, teaches 


true 

ARTISTIC SINGING 
and correct Italian method of tone production 
Professionals coac 





RPRET ATION AND ARTISTIC. Foneiset 





Telephones. sive. 
Has coached: Mmes. Marie Rappold, Josephine 
acoby, Carrie Bridewell, Camille Seygard, Alice 
lerritt-Cochran, Marie Stoddart, Harriet Foster, 
Millie Pottgieser, Irene Reynolds, John 
Young, Edward Johnson, de 


Messrs 


Cecil James, Emilio 








Gogorza, E. Leon Rains, and many others NEW YORK, WN. Y. 
w.GOUDEKET were: 
w. nm 


VOCAL INSTRUCTION 


OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 


Summer Classes June to October 


WRITE FOR TERMS 




















EDWARD FISHER 


MUSICAL DIRECTOR 


~ TORONTO CONSERVATORY OF : Music, 
Canada’s Leading Music School 


Faculty of 80 Specialist Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 
and equipment. Highest Artistic Standards, Diplomas, Scholarships, Free Advantages. Affiliated with 
University of Toronto. Residence for lady students. Tuition Fees and other expenses mederate 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 





of Music of Baltimore 


HAROLD RANDOLPH, Director. 


_ The Great Musical Centre of the South. 


ad Amer 





f Thirty Eminent Eur can 


Masters, in 


Joho E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimeadah! Pietro Minetti, 
Howard Brockway, J.C. Van Hulsteyn, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 


VIRGIL sche 


School 


19 West 16th Street. NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 


Staff « opean ar 


ludiog 


| BOs TON, 


| Mare. FRANC ES V ARS, 
THE ART OF SINGING 
soto -* St Boston, 


Send Postal for Brochure 
ALVAH GLOVER SALMON, 
Music)—In 


BOSTON. 
CLARA E. MUNGER, 


TEACHER OF SINGING, 


177 Huntington Ave., 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 


1s9 Tremont Street, 
Boston, Mass 











Bosto 73 St M ass 


Mr 


Piano Recitale—Lectures (Russian 
struction 


Huntington Chambers, Boston 











JESSIE DAVIS, RICHARD PLATT, 

PIANIST PIANIST 
L Concerts— Recitals— Lessons Steinert Hall, Boston 

Studio: Steinert Hall! 
Residence: 5 West Cedar St., Boston LEVERETT. B. pass sevest 
Mme. GERTRUDE FRANKLIN, MERRILL 218 Tremont $t 
VOCAL INSTRUCTION cesten 
246 Huntington Ave., Boston 


Opposite Symphony Hall 


MUSIC METHOD. 


The FAELTENW SYSTEM 


of Fundamental Pianoforte ir 


FLETCHER 
































struction. This wonderfully inger 
EVELYN A. FLETCHER-COPP - § System, which is being adopted 
¥ rogressive teachers ever, 
Home Address: 1:07 Thorndike Street, Brookline ~ & She aut aan fom tateredt 
Mass ing booklet recently published for 
- : . free diatribut by the Paelten 
Mr. EVERETT E. TRUETTE, Planclorte Hehect, 0 Heaton 
Avenue, Boston 
ORGANIST 
Recitals Lessons 
Studio: 218 Tremont St GEORGE Tenor 
Mus. BIRDSALL STRONG, |) DE BR E1008 trees 
VOCAL INSTRUCTION ee 
Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 
— — — | WILLARD 
EF BEN HOWE BAILEY, 
VOICE CULTURE ARTISTIC SINGING 
PIANOFORTE 
70 Huntington Ave., Roston. Mass 
H. G. TUCKER, Basso Cantante 
CONCERT PIANIST AND CONDUCTOR | 
; ‘ A 
No. 6 Newbury St., Boston, Mass. Studie ‘ 149 TREMONT STREET 
FRANK E. MORSE wo: We ssTe 
veal AM te ASSISTANTS GEO. W. STEWART 
Studio: 30 and 31 Steinert Hall, Boston 120 Tremont St, - - BOSTON 
CHRAREDBS PIANIST 
—— Recitals, Musicales, Teaching. 
terme and dates, address 
L. 8. woventr. Symphony Hall, Boston. 





STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTIST 


Upright and Grand Pianos 


Particular attention paid to tone 


STRASSBERGER’S CONSERVATORIES 
North Side : (OF MUSIC South Side : 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 
ST. LOUIS, MO. ESTABLISHED 1886 
The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Louwls and the Great West. 
Dr. R. Goldbeck. a 48 Teachers—Every One 


Alfred Ernst. Among whom are: 


Nathan Sacks, Reopens September Ist 


Mrs. R. Goldbeck. ll a 
Mrs. Alfred Ernst, ») FOR « ALoo 
The Grand New South Side Conservatory 


Cc. W. Kern, 
R. Stemof, etc. will be opened to the public at large. 
APPLICATIONS BECKIVED BOW 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC). 





quality and touch adjustment 











—_—__—_—_ 

an Artist l Sig. G. Paresi, 
Chas. Galleway, 

Miss A. Kal*« mann, 
Horace P. Dibbie, 
B. Strassberger, 
Mrs. B. Strassberger 
Grace Sheets, etc, 


Epoar ©. St.ver, President 2i2 West 60th St.. NEW YORK CITY 
The Faculty and Examiners: William Mason, Albert Ross Parsons Harry 
Rowe Shelley, Pau! Savage, Paul Ambrose, H. Rawlins Baker, Herwegh + 
Ende, Kate 5. Chittenden, William FP. Sherman, Ge Coleman Gow, MeCall 
Lanham, Mary Fidelia Purt, Adrienne Remenyi von Ende, Fannie Greene 


Margaret Goetz and others 


The advantages are unequalled in America 


Six Weeks’ Course for Teachers, Begiasiag Juac 14. Special Kates. 
KATE S$. CHITTFROES, Dean of the Faculty 





ynd tor Circulars and Catalogues 
r 


STANHOPE-WHEATCROFT DRAMATIC SCHOO 


31 WEST ist STREET, NEW YORK 
INSTRUCTION IN ACTING GIVEN TO SINGERS 





commencing June 25th, 1906. 
Valuable special literature sent free. MRS. A. M. VIRGIL. Director. 


Established 1693 


ADELINE S. WHEATCROFT, Director 
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ESTABLISHED 1823 


Chickering. 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


| Meblin & Sons 


Orand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Warerooms 27 Union Square 
Rew Pork 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO. tnictso 


























SA tee 











Art Catalogue on 


application Payments to suit 








3009900604044 OO OOH 

















CIN{ INNATT _CONSERY: ATOR) Y Ml Sit 


MIss CLAMA DEOUM 
Highland Avence, Ook Street and Burnet Avenue, CINCINNATI, ONO. 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
= NEW , YORK 














233 to 245 East 23d Street 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


day was excelent. I" rently admired fen tonal Studebaker Theatre 
its tonal qualities and the 


cae Se yf} 4455-751: 


the tone, which certainly are a great 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe GasLe Gompany, 


Manafactarers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 


























vone ouazrres { MATHUSHEK saro-co. 
DURABILITY Mev EXaven, Conn. 











WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

“New Yorx, May 12, 1904. 

* From time to time durin the past opera tic 
season I have been im with the pe 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Copyright by Amié Dupont. Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y. 
ee ee eo 


BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 


Regular Season, April 20-21 
SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities 
They are made in Concert Grands, Parlor Grands, Boudoir ( one of the smallest) 
Grande, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO CQO., Manutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 


Hlasons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Haulin 
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Musical Pedagogic Congress was held 
here in the Reichstag Building, with morning 
and afternoon sessions, on Monday, Tuesday 


and Wednesday, under the presidency of Xaver 


Scharwenka. How great the interest in this 
undertaking has become is forcibly illustrate: 
by the fact that whereas the first congress, in 1903, was at 
tended by only 100 persons, more than 1,200 wer 


present at this year’s session, and among them were many 


famous musicians conservatory and opera directors 
rhe first session was opened with an address by Pres 


dent Xaver Scharwenka. Among other things, he said that 


the 


present congress had been convened to consider means 


f ameliorating certain abuse m genera 


life 


ww preying upon 


musical German artistic circles had suffered for years 





so he claimed, from a constantly increasing musi prole 


tariat; sordid and inconsiderate competition had arisen be 


tween musicians, and in default of any legal regulation of 


music teaching, had made trouble which baffled descriptior 
Scharwenka congratulated the congress upon numbering so 


many representatives of municipal conservatories and roya 
seminaries which had already accepted the principles of 
the association in regard to music teaching. He reminded 
the association, however, that artists had not only privileges 
from, but duties toward, their art, and said that it was the 
task of the congress to set about checking the evils men 
tioned wherever they were in force 


After the president's address, which was listened to with 
most lively appreciation, came a speech by Burgomaster 
Reicke, who aroused much amusement with his witty re 
marks. He said that among the Germans the hungry artist 
is a symptomatic phenomena in jest and earnest, and that 
for a long time there had been no art exhibitions which 


failed to exhibit pictures representing a garret with a hol 


low cheeked musician wailing upon the flute, or a poet forg 


nr 


ing white heat verses by the ice cold stove. The burgomas 
ter furthermore said that Berlin's especial interest in the 
onegeres was @ eatly heightened by the disc ssion of sing 
ing m the schor Is, and assure tl association fr 1unicipal 
sympathy in its aims and measure 


Following the introductory work of the morning came 
an interesting lecture upon “Chest and Falsetto Tones,” by 
Dr. Katzenstein (Berlin), and Dr. Hermann Gutmann 


(Berlin) spoke of the “Importance of Breath Control ir 


Curing Loss of Voice and Speech.” 


fe & 
The main event of the aftern was a discussion up 


| 


Training in Rhythm,” | 


Accordir 


Jacques Dalcroze f 
the 


(;eneva g to Profess Dalcroze’s theory 


capacity of feeling musical rhythr the “sense” of rhythm 

is not merely mental, but so physical To a certain 
degree rhythm is a reflex of physical movement, and there 
fore dependent upon the regularity and harmony of this 
movement Dalcroze therefore teaches rhythm throug! 
gymnastics, grounding method upon the following ele 


mentary laws 


All rhythm is movement (2) Every movement is 
material :) Every movement requires space and time 
(4) Spece and t are united through the matter which 
traverses them lless rhythm. (s) The movements of a 
very litt hild are purely physical and unconscious. (6) 


It is bodily experience which brings about consciousness. (7) 


Perfection of the physical means engenders clearness of the 


intellectual perception. (8 T bring order into movements 


train the mind to rhythm 
The “h 


is 
which lie at the foundation of the 
for the whole 


The hands and 


mar exercises 


method form a complete gymnastic system 


hody, with exception of the feet and legs 


LUITPOLD STR. 24, BERLIN, W 


APRIL 14, 1906 } 








m arn preservat t equ ibri the 
ead and upper trunk ar et in motion hrough sim 
ineous breathing exercises the broadening of the chest 
attained. Dalcroze c it according to his tea 
g experience these rhythmic gymnast make the limb 
malleable through logical combinat f musical rhyt 
1 bodily activity waken the f regularity a 
mmetrical n ement, and give « ‘ d swing t th 
tions f ‘ dy Dhe reathing xercise sre al 
xcellent preliminary preparation f ging, and, in fa 
ey vivity the physi al funct r 7 hy y hy, e +} 
ilibrium of action which is too easily t in the negle 
physical development The well k wn Geneva my 
en demonstrated the pr " efulne f} t 
swinging both arms at or cit 4, t ther in 4-4 
me—a feat which he affirmed had mastered b 
the exercises described 
 & 
On Tuesday rning the floor \ ‘ first by Ihe 
uppert, who spoke upon “O Not Its Development 
1 Its Excellencies After tracing the tory f nota 
m, the famous old crit naintained that ir moder 
tem surpasses all former one und he uper eded 
n better He a suggested that eT nstructi 
irmorfr be included 1 tl gene al rriculum 
t the children may make practi juaint c wit 
ites, and thus come really ton Next followed 
Ludwig Riemann, of Fssen. w t plea for the 
ibstitution of B for H in the Ger otation he gen 
eral topics « f the morning were the liscussed lectures 
ipon “The Significance of Music to Culture in the Past 
by Dr. Storek,. Berlin ind “In ¢ Present (by Pr 
fessor Dessoir. Rerlin ) Dr. Storek illed attention to the 
significance ! mus as isp cl m4 expressior fi 
poetry Music he called the languag f the the 
psychological power which arric nat er from the 
earthly to the transcendental. Fr th Dr. Storek is 
ferred music’s tremendous power f t d traced 
the evidence f that power in t nedis tivati ‘ 
rch musi In the Middle Age he d. that m 
tood at the rvice t ti t gest fs t educated 
mim unit " T unit which ame ft regard sing! 
1usicians not ndividua ut part fa omposite 
rroup; and not until the Renaissance brought about th: 
rebirth of antiquity the right of the loist also re 
born 
@ ee 
The session of Tuead s hte - fevoted to socia 
d econom questions, such as the p t the w 
ring f the financial stat . on mworthy 
réclame.” & Herr Director ¢ Menge ‘ wl delin 
red the chief report up the ‘ is eh « 
ht and proper that th wletian of ' ce for the 
naterial success f the us teaching profession “Thus 
far the financial state f teachers } genera 
eet wa . 2 ‘ ' te af + nang 
asi ei? the Government " elping hard. TI 
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the conductor into the Imperial box and complimented 
him upon the magnificent performance. 
tt 
The oratorio productions of the Singakademie compare 
with those of the Philharmonic Chorus just as the well 
routined, blameless, but uninspired conducting of Georg 
Schumann compares with the electric leadership of Sieg 
fried Ochs. The Singakademie performance of Tuesday, 
moreover, suffered from the inherent nature of the “St 
John” Passion Music, which, to my mind, has not the 
dramatic appeal of the “St. Matthew” Music. However, 
although the work of the singers was lacking in the irre 
sistible sweep which characterizes that of the Philharmonic 
Choir, their singing was on the whole very commendable, 
especially in the great introductory chorus, “Herr unser 
Herrscher.” The soloists, too—Frau Grumbacher de Jong, 
soprano; Marie Philippi, alto; Georg Walter, tenor—did 
very creditably. Johannes Messchaert, who took the part 
of Christ, sang with especial refinement and instinctive art 
te € 
Charlotte Wolter, a new alto singer, introduced herself 
to the Berlin public at Bechstein Hall on Wednesday 
evening, achieving a well merited success. Her voice is 
rich and velvety in quality, and her interpretation reveals 
warmth, intelligence and good taste. She was heard in 
the aria, “A rendimi,” from Rossi's “Mitrane,” and 
Lieder by Schubert, Brahms, Schumann, Winzer, Fleck, 
Reger and Wolf. Two new songs, “Friihlingsabend” and 
“Die Mutter,” by F, Fleck, the young Cologne composer, 
proved to be interesting and grateful compositions. “Frith 
lingsabend” especially is a charming Lied, full of atmos 
phere and feeling 
Friiulein Wolter’s voice is quite voluminous in the upper 
and lower registers, while in the middle it is neither so 
powerful nor so evenly developed The young lady 
should work hard to equalize her voice, for she has beau 
tiful material, and if she succeeds in thoroughly placing 
her organ, with her musical and temperamental gifts, she 
will be an alto to be reckoned with. She was very cor 
dially received 
Anton Hekking assisted at Fraulein Wolter’s concert, 
ard to his name was probably due the fact that the hall 
was so crowded. The great ‘cellist played the andante 
and finale from a Vieuxtemps ‘cello concerto and smaller 
numbers by Godard, Chopin and Popper. As always, with 
his glorious tone, impeccable technic, genial conception and 
fiery delivery, Hekking brought the house down and was 
obliged to respond with an encore 
 & 
My assistant, Miss Allen, writes of the following con- 
certs 
“The Bohemian String Quartet has a rival in the so 
called Sevcik Quartet, also of Prague. These four gen 
tlemen, B. Lhotsky, K. Prochazka, K. Moravec and B 
Waska, all of whom, with exception of the ‘cellist, are 
pupils of Sevick, gave a concert at Beethoven Hall on 
Monday, in which they proved themselves altogether 
worthy to be ranked with the older and more famous or 
ganization. Indeed, in point of smooth ensemble they are 
far-superior to their Prague confréres, and in their inter 
pretations of quartets by Dvorak, Beethoven and Grieg. 
they evinced refined phrasing, splendid rhythmic accord 
and earnest feeling Each single artist is an excellent 
performer on his instrument, but the leader in conception 
and renderirg 1s evidently Waska, the ‘cellist, who also 
draws a tore of extraordinary beauty and power. The 
playing of the quartet provoked most enthusias‘ic ap 
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“Berlin productions of the ‘St. Matthew’ Passion Music 
have too frequently suffered from being given by a hastily 
collected body of singers, and not by a chorus of long and 
constant training. At the Emperor William Memorial 
Church, on Wednesday, however, one would have thought 
that he was listening to a regular chorus, so splendidly 
had Mengewein, the conductor, fused together the elements 
of his heterogeneous choir. Under his firm beat the 
singers sang with precision, mellow mezzo forte and fine 
tonal climaxes, and the Berlin Symphony Orchestra 
played far better than it did in Mendelssohn’s less diffi- 
cult ‘St. Paul’ some weeks ago 

“The soloists were not so enjoyable. Georg Rolle, who 
gave the character of Christ, sang slightly out of tune in 
almost every measure, and the minor soloists were only 
fairly commendable. By far the best vocal work was that 
of Georg Funk. This artist has a pure, high tenor voice, 
and throughout the long and taxing part of the Evangelist 
he sang with pleasing effect and tasteful phrasing.” 

 €& 

Nikisch, who at present is recuperating on the Riviera, 
maintains a strict silence on the subject of his engagement 
for Boston by Colonel Higginson. 

eS & 

Alberto Jonas, the Spanish pianist, whose sensational 
serlin successes are still the talk of musical circles, will 
make his debut at Paris on April 24 and 28, with two re 
citals in Aeolian Hall, under the management of Maurice 
Strakosch. It is rare for an artist to make his debut in 
the two great music centres of the world in such quick 
succession, but judging by the way Jonas captured the 
public and critics here, he will undoubtedly duplicate his 
Berlin successes in the French capital. Next season the 
Spanish virtuoso will appear in practically all the musi 
centres of Germany. He has, furthermore, been engaged 
for a series of recitals in Vienna, Madrid, London and 
Holland next season. 

eS = 

The forty-second meeting of the Allgemeiner Deutscher 
Musikverein will be held this year in Essen, May 24-27 
The festival will be opened on May 24 with an orchestral 
concert. The next morning a chamber music program will 
be given, and on the evening of the 25th a new opera will 
be brought out. On the 26th the premiére of Gustav Mah 
ler’s sixth symphony will take place at a big evening or 
chestral concert. On the 27th a second chamber music 
matinee will be given, and the festival will conclude with 
an operatic performance on the evening of the same day 


ce se 


The critic of the Vienna Neue Freie Presse, in comment 
ing upon the series of Philharmonic. concerts which re 
cently came to a close, complains that the two visiting 
conductors, Dr. Carl Muck and Felix Mottl, have intro 
duced novelties from Berlin and Munich, neglecting works 
of at least equal merit written by young Austrian com 
posers, He also maintains that there are new English, 
French and Italian compositions worthy of hearing, and 
says he does not see why such monstrosities as Reger’s 
“Symphonietta” should be performed when much _ better 
novelties might be heard 

eS & 

Friedrich Hegar, who has been conductor of the Ton 
hallen concerts at Zurich for forty years, wielded the baton 
on April 3 for the last time. Hegar is known the world 
over through his compositions for male chorus, and he has 
always been the leading figure in Zurich musical life. At 
his final concert he was tendered an ovation, and a big 
banquet was given in his honor 

es = 

Count von Pylandt has been appointed intendant of the 
Cassel Opera, as successor to Baron von Gilsa, who just 
ArtHur M. Anew 


retired 


Felix Woyrsch’s mystic oratorio, “Totentanz,” will be 


produced next season in Rotterdam 


ENGLAND AND SCOTLAND WRITE 
IN PRAISE OF GODOWSKY. 


“There are but few pianists who have it in their power 
to bring out all the points with such perfect clearness as 
Godowsky.”—The Times, London, May 16, 1902 

“Godowsky’s strong point, aside from his technical fa 
cility, is the exquisite warmth and beauty, the indescriba 
ble richness and sweetness of his tone.”—Westminster Ga- 
zette, London, June 11, 1902 

“Godowski is a pianist for pianists 
wonderful fingers of his do anything, and so far in ad 


He can make those 


vance of piano literature is his technic that he has to 
create difficulties of his own.”—Daily News, London, May 
29, 1903 

“Of pianists, pride of place most certainly belongs to 
Godowsky, a player of quite the first rank, and an ar 
ranger of great works so clever as to compel the admira 
tion even of the purist and justify their existence.”—The 
Times, January 17, 1902 

“Godowsky’s playing affords one of the most remark 
able examples that exist of the point to which technic can 
be developed.”—The Globe, London, June 6, 1902 

“Godowsky’s recital bore convincing testimony to his 
superb technic and his eminent powers as an interpreter of 
music of all kinds.”—Daily Graphic, London, June 6, 1902 

“In Chopin’s etudes and preludes, Godowsky’s rare ex 
cellence of technic and delightfully elegant style were ad 
mirably displayed to the enthusiasm of the audience.’ 
Sunday Special, London, January 19, 1902 

“Godowsky is a master of tone gradation and his touch 
is of exquisite quality."—-The Times, London, June 1, 1901 

“Godowsky produces a beautiful tone from his instru 
ment. He played Chopin's sonata, op. 58, with masterly 
ease and fluency, and the Liszt pieces were most fascinat 
ing in their delicacy and finish.”’—The Standard, London, 
June I, Igo! 

“Mr Godowsky is, above all things, an artist, and an 
artist of a very high order."—The Times, London, Janu 
ary 18, 1902 

“There are few pianists at the present time who com 
bine a more perfect mastery of the keyboard with a dis 
tinct gift for expression.”"—Morning Advertiser, London, 
January 18, 1902 

“Godowsky is a genuine and a true musician, with a 
command of musical emotion which is altogether rare, and 
with a power of expressing that emotion which is even 
rarer.”—Pall Mall Gazette, London, January 17, 1902 

“Everything Godowsky does is eminently sane, sound 
and sympathetic.”—Morning Leader, London, March 18, 
1903 

“Godowsky played a group of Chopin pieces with a 
grace, point and daintiness that charmed his listeners.” 
Daily Chronicle, London, January 17, 1902 

“Throughout the varied numbers of Godowsky’s pro 
gram delicacy and refinement of playing were ever pre 
eminent.”—Westminster Gazette, London, October 27 
1902 

“In music of a brilliant order Godowsky’'s extraordinary 
technic is triumphantly displayed."—Daily Graphic, Lon 
don, January 24, 1902 

“Godowsky is a virtuoso who has very few equals. He 


is undoubtedly one of the greatest living pianists, and 


rothing that he does is uninteresting.”"—Globe, London 
March 18, 1903 
“Mr Godowsky played with ll his famil ir refinement 


and irtelligence, his touch being as velvety and his tech 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
STUDIO ADDRESS Tauenzien St., 19A, Berlin, W. 











ALBERT 





O JON 








will accept a limited number of 


advanced, taiented pupils. 
Lendshuter St. 23, BERLIN, W. 





LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAN) 


' 6 NORDENDSTRASSE 
MUNICH 














“Wilhelm Eylau 


PIANO INSTRUCTION. 


Further St. 4, BERLIN W. 





FERGUSSON 


BARITONE. 
Vocal Instructor. 


MARY FOREST GANZ 
VOICE CULTURE 


KLEIST STR., 31  « atthe - : - BERLIN W. 








KLEIST STRASSE 27, BERLIN WW, 





Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalfeld-Vahsel 


VOCAL INSTRUCTION. 


Lessons given in English, French and Italian. 
Wagner Singing. 


Helibronner Str. 3, BERLIN, W. 








CONI 


All a 














THE MUSICAL COURIER. 

























. S > “hs » g “re . Ss S ‘ 
mic as irreproachable as heretofore Sunday Sun, Lon MUSIC ACROSS THE HUDSON. As a talented p st of a very wy ' er Myr 
don, October 19, 1902 Jersey Ciry, April 2 goo tle Elvyn mtroduced herself last nigl Bec ven Sa 
“We may say at once that no pianist, not even Pach An organization that deserves much credit and should She had chosen the concer D vr of B 
mann, has such extraordinary dexterity of finger and mu receive the support of the musicians, also of the other ajor of Beethoven and A minor of Grieg 
sicianly grasp of the complexities of polyphony as Go yyal citizens of Jersey City, is what is announced as the task far tox axing for a youtig girl of*tendk Y« 
dowsky Musical Standard, London, June 15, 1901 Arts ( Orchestra. Irom the good work accomplished she surprised me many places—parti tly in t 
Godowsky is unquestionably a pianist of the first mag m the fe months of its existence and earnestness of ng of octaves and chords—with a forceful: 
mitude, and an artist wit style at once viri and re he memoers at the othcers of the « the orchestra is tained pows ew t have béeliewed he { 
ned, poetic and imaginative Topical Times, London, building upon a firm founda Ata ent concert the That she p ‘ ’ k techt ee 
January 18 1902 rchestra had the assistance of Mary Currie-Laterman, surprise, for GOdowsky w iy preset 1 DUD 
i puy 
Godowsky has been described as the pianists pianist sopr who was m her best voice ul sang the Walt he had’ rece ve th. ; atte 
the sense that only brother artists can fully realize the Song m “Romeo and Juliet” wit rchestral acx i Miss } w ’ 
; t ’ ‘ : , 
great excellence of | interpretations The World, Le panime l. Leon Perceppi, s sang “The Two Gre t n if the sp , , ‘ 
| 
lon, October 22, 19002 $ James J Moylan play: a Chopin px " " upp P M \ 
It is line Mr. Godowsky s Is upon a very high pu Si sts ma the rchestra were David Mitchell, cornet f goal by { wing y fe 
nacle More it 1s difficult t uy, and higher praise is " Kobert Allardice, violin, a John W. Thompson, pian trodde heretof ’ - ne at 
J ! ! i p gy ga 
' ' 
easy to give The Times, Lond March 18, 1902 [he s were heartily wel ied, and their well pe 7 beral er y t , 
{r | rmar ' . P 1 for j , . 
Mr Godowsky s pertormances ire simply wondert t me ibers applaude (tive I nbers ncluded | p t Re e | Ay iger 
His playing of Weber's rond rought a display of virt Hayds irtet and a cavatina by Raff, { trings. Mu Myrtle Elvyn gave Ml ; rn, 
sity n likely to be equale for me time Birmingham { the cee of the concert was due to the tirmg et! Sa “ t D | O 
Post, May 29, 1902 rts of conductor, Henry F. Wagne al da B S w t { \ 
- a { \ 
“Even in these days of ‘tl wher pianism, Godowsky Gulich secretary . . - . ’ 
; ° } x 
was an astounding performance Manchester _ourier & tS \ 
n 
March 17, 1903 N es f rue M { RIES e Ame { . 
As an mterpreter of Chopin, Godowsky has no s M cial subscription & y | ‘ 
perior Manchester Courier and Lancashire Genera Ad sp lent 1 he Mi | ” 
vertiser, March 4, 1904 voted to the mite ts of the ‘ ‘ we 
Of Mr. Godowsky’s playing it is difficult speak with npo d mibe f re ‘ 
t ippearing to eXagecrate Manchester Dispatcl d be w it lessre Bye ! x KHAR 
March 17, 1903 17 Brinkerhoff str I y City, N 
Godowsky 1s now esta ed as one Of the great piat Madame Von Kienner on the Ocean. 
ts i nusi ship is even greater tl i echi 
M anny § sie - Count von Hiilsen and Madame Schmalfeld. \ Mad 
The Scotsman, Edinburgh, January 24, 1902 . . — 
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Godowsky's playing is legitimate in the truest sense 
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every effect being produced by t st artistic mean 
. . 7 : hat at present he 1 y l an i tt t } 
Sheffield Weekly News, November 29, 1902 , ' 
“ . her at wage W ‘ izh < { P P : 
Godowsky is the greatest living expert in tone produ 
Your truly New Y ' ) 
tion on the piano Manchester Guardian, March 4, 1904 \ ad \ 
; , : . on H ' I et ‘ 
“Mr. Godowsky's playing reaches the high water mark ' f 
of technic, is full of color, finished in detail, and marvel 
. 
lous in executive faculty.”—Liverp Courier, October Myrtle Elvyn's Press Notices. ‘ 
17, 1902 Below are some more of the Berlin criticisms of My 
‘It is not so much Godowsky executive ability as his Elvyn, the highly gifted young American pianist oe 
ote apd ; $0 A Young Violinist’s Debut. 
expressive powers which stamp m a A great artist Into the arena of international concert pian 
Manchester Daily Dispatch, March 4, 1904 the young American, Myrtle Elvyn ‘ 
“Godowsky completely carried away his hearers by the Although quite youthfu he had s« lf a pe p 
rippling delicacy and finish of his playing Manchester ful task by undertaking the concert f Brahm ) : ye 
a in p } 
Courier, March 18, 1903 minor), Beethoven (1 lat und Grieg \ mimor ny 
Mr. Godowsky takes high rank as a pianist with a well lid not display the lea ck of physica trengt! H h 
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developed artistic temperament which enables him to invest touch is of resolute firmnes et full of nuance. her t« 
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William A. Becker, the American pianist, ranks with the first Dresden Guide, Nov. 12 
1904.—E. P. Farssece 
An uncommonly refined and sympathetic artist with an unusual warmth and express He 
has a beautiful singing tone, and his technic is thoroughly mastered-—Viewna Tagebdlet!, Dex 5 
ro0c.—L. Kanpatu } 
An artist of great ability indeed, combining fecling and intelligence Munich Allgemeine . 
Zeitung, Dec. 15, 1905.—De. Tusopore Kaeoves 
A splendid artist. He played the Beethoven-Waldstein Sonata with deep feeling and br 
liant technic. His interpretation of Schubert and Chopin was poetic Berlin Neweste Nachrich 
ten, Jan. ta, 1906 Ls IPZIG, 
His tone is unusually velvety also in the most powerful utterances, and his techni fa 
very high order. Consequently, many parts of the Beethoven Sonata were beautifully played. I: AMERICAN MUSIK TORI 
the short adagio he showed fine judgment in dynamics, and also the Schumann and Ch pin nun a1 Gotteched Strase< 
bers were poetically conceived.—Lessman's Musikocitung, Beriin, Jan. i9 r0¢ lureau of laformetion 
He played Chopin with entrancing beauty of tone and tenderness of expression Dresden _ . Eenest B "Ra ' 
Neweste Nachrichten, Nov. 8, 1904 NSER ' 
How wonderfully beautiful the nocturne sounded; also the scherzo in C shar: . wes 
the performance of a master. —Leipaig General Anseiger, Oct. 27, 1904-—A. Smonian PIANO SCHOOL ros tus 
tecker’s playing shows the grand mastery Lewe Mu sth saison Beaune Scueaper 
He has beauty of tone and executive brilliancy he spirit was generally penctrating 
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AVENUE DES CHAMPS-ELYSEES, 
PARIS, APRIL 16, 1906. 


[Artists contemplating American engagements can secure valuable 

practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tus Musica Counties.) 
LTHOUGH cool and chilly still the air, spring- 
time with Eastertide hath come. Glorious sun 
shine, blooming trees and singing birds greet 
one at every turn; pedestrians, here, vehicles 
there, beautiful toilettes (with “dreams of hat 
creation”) and radiant faces everywhere. For 
one day at least serious music has ceased and poet and 
peasant alike are out for the joy of living. The streets are 
filled with crowds, holiday taking and festive making, 
among whom are many strangers—the English finding it as 
easy to cross the Channel as the Americans do the Atlantic. 
There is a slight difference, I believe, but really only m 
kind and duration. 

In musical entertainment the “Ville Lumiére” is not 
wanting; that may be understood without saying—for the 
larger cafés on the main boulevards always furnish that in 
meritorious quality and quantity. The Opéra Comique is 
providing matinee and soirée performances; the Grand 
Opéra evening productions, and all the theatres, music halls, 
vaudevilles and circuses are catering with afternoon and 
evening entertainments and amusements to suit all tastes of 
high and lower degree 


14 RUE LINCOLN, 





es & 

During the past year the box office receipts of some of 
the above theatres (of which the principal ones only need 
be named) were the following: 

Francs Francs 
Opéra ees ‘ 3.152.345 Comédie Francaise 2,257,207 


2,410,381 Odéon , ‘ 668,647 
1,809,151 


Opéra Comique... 


Variétés 1,191,370 Chatelet 

Gaité .... eéccsnee QE Gymnase 1,019,399 
Th. Serah Bernhardt 998,318 Vaudeville wa cee §=6982.268 
Renaissance ....... 950,425 Nouveautés + . 817,018 


and thus diminuendo. In the vaudevile or music hall line 
all fared better than during the year previous, three of them 

Folies Bergére, Parisiana and Alhambra—cliimbing above 
the million france mark 

eS & 

It has been decided that for the coming Beethoven-Ber 
lioz Festival, under Felix Weingartner, the two concerts to 
be given at the Opéra House, comprising “The Damnation 
of Faust” and the “Ninth” symphony, shall have the stage 
setting of the second act in “Don Juan,” and the other con 
certs at the Chatelet will have the setting used in the 
Colonne series of Sunday concerts 

eS & 

M. Delmas, the Hans Sachs in the present revival of 
“Les Maitres Chanteurs” at the Opéra, who is a singer of 
endurance, will sing the part of Méphistophéles in an after- 
noon concert and in the evening create the role of M. Bar- 
bazan in the new opera, “Le Clown,” libretto by Victor 
Capoul, with music of Isaac de Camondo. Geraldine Far- 
rar will also take part in this opera 

eS =e 

Walther Straram, one of the associate teachers with Frank 

King Clark in the latter’s school of opera, has been ap- 


pointed chef de chant at the Opéra. M. Gailhard, the di- 
rector, and M. Massenet have requested M. Straram to 
mount the new opera “Ariane,” Massenet’s latest creation. 
This honor is well merited by Mr. Clark’s active and tal- 
ented collaborateur. 

In order to allow patrons of the Sunday orchestral con- 
certs a holiday outing, the programs were arranged for 
Thursday, Friday and Saturday. The one at the Con 
servatoire (Thursday and Friday), under direction of 
Georges Marty, consisted of an excellent performance of 
Mozart’s “Requiem,”’ Mendelssohn’s G minor concerto for 
piano, played in an exquisitely finished manner by M 
Planté, a pianist who but rarely comes before the public 
nowadays, and the Beethoven fantasia with choruses 


es 


At the Colonne concert on Good Friday evening the pro 
gram consisted of Bach and Wagner music. ‘The first part 





Latest Picture or MATHILDE MARCHES!, 


Who has just celebrated her Soth birthday. 


Bach’s suite in D minor, his E major violin concerto and 
the B minor suite—was well played and pleased everybody 
In the “aria” of the first suite, played by the violins in 
unisono, and given a subjective rendering by the conductor, 
the effect was telling with the “upper house,” and a repeti- 
tion loudly called for, which was applauded and cheered 
some time before its conclusion—not an unusual practice at 
these concerts, Jacques Thibaud gave eminent satisfaction 
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with a splendid performance of the concerto. In the last 
suite M. Blanquart pleased greatly with his fine flute play 
ing. The second part, Wagner portion, of the program 
was disappointing and tiresome. After the prelude t 
“Tristan and Isolde,” and the “Invocation 4 |’Epée,” the 
sword music from ‘The Valkyrie,” M. Van Dyck was 


heard in the “Chant d'Amour,” with music book in hand 
from which he gathered nis German text His face as 
sumed a dark red color, but most of the tones heard were 
white or yellow, when not smothered strangled in the 
production His voice was what knowing Frenchmen 
would call badly “timbrée,” having too many colors. This 


style of Wagner singing is devoid of musical charm, yet, 
notwithstanding this fact, the “lords of the upper house, 
having assembled for a “good time,” applauded noisily, 
when the tenor grasped his opportunity for an encore and 
nodded encouragingly to the conductor to resume his place 
and baton. Then came shouts from the galleries Chantez 
en francais!” When Van Dyck had finished in French, 
the shouting and cheering became deafening. Preceded 
by the prelude to “Parsifal” came the big duo in the second 
act—a duo for Kundry alone, as it seemed on this occasion, 
which, according to certain German traditions, was well 
done by Madame Kaschowska. But to your correspondent 
and a number of musical people he encountered, these 
“Parsifal” excerpts, as interpreted at this concert, proved 
to be the most tiresome performance listened to in a long 


time 
= & 
Reynaldo Hahn, the French song writer and lover of 


Mozart, has been asked to conduct the “Don Juan per 
formances to be given at Salzburg 


Alexandre Guilmant will resume his organ recitals on 
April 23 in the Salle des Fétes of the Trocadér These 
recitals are given every Monday at 4:30. Admission cards 


may be obtained from M. Guilmant, or at the Conserva 
toire. 


Dr Féry Lulek (Dr Léon ) an Austriar bar tone or 


t f 
t OF 


basso cantante, living in Paris, has given the firs ’ 
series of four song recitals at Aeolian Hall The entire 
program was devoted to “Lieder” of Schubert, relieved by 
a “Chaine des Valses” (Valses sentimentales, Valses 
nobles), played daintily and cleanly by Wanda Landowska 


on a piano of Schubert's time Dr. Lulek was heard in a 


dozen of the composer's melodious songs, whicl he cde 
livered with much poetic sentiment and musical charm 


The second recital will be devoted to by 


positions 
Schumann 
eS & 

At the Salle des Agriculteurs Edouard Risler, with Ga 
briel Willaume and L. R. Feuillard, gave a séance of cham 
ber music, well played and liked Jeethoven, sonata in G, 
for piano and ‘cello; Dubois, sonata for piano and violin; 
and Saint-Saéns, trio in F major, formed the program 
M. Risler has been engaged to repeat his well received per 
formances of Beethoven's thirty-two sonatas for piano 


Chey will be divided into eight recitals and given alternate 
ly at the Nouveau Théatre and the Salle Erard 
eS & 
Wanda Landowska, in her concert at the Salle Pleyel. 
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secured a great and well deserved success by the perfect 
ease and expression with which she executed her inter 
esting program of “Musiques Pastorales” of the seven 
teenth and eighteenth centuries. She had to repeat several 
numbers and thrice “Le Coucou” of B. Pasquini. Her 
technic is remarkably clean cut; her program was a treat 
throughout 
oe = 


Emil Sauer, in three piano recitals given at the Salle 


Erard, achieved greater success than on any previous vis 
to Paris, being applauded to the echo and fairly stormed 
with flowers—which he conscientiously gathered up, to the 
umusement and satisfaction of the ladies throwing them 
[he management should have provided a sack or basket 
for the purpose. Among Sauer’s more interesting numbers 
were the “Sonata Appassionata,” Schumann's “Carnaval,” 
the A flat étude of Chopin, Bach-'d’Albert prelude and 
fugue, “Grande Fantaisie” of Schubert-Liszt transcriptions 
(“Don Juan,” &c.) and some of his own compositions 
which he was obliged to repeat and add to 
= = 

On the ist of the month Madame Marchesi resumed het 
receptions with a delightful musicale, in which several of 
her advanced pupils were heard to advantage, among them 
Sibyl and Dorothy Tancredi in duets; Irene Zelanda 
(Miss Amsly, from New Zealand), in whom Madame 
Melba is said to be interested, who, by the way, was 
among the guests; Lydia Obrée, an English soprano, who 
sings beautifully; Berthe Webber, very acceptable in a 


group of German songs; Mary Kelly, who pleased in vari 


1s selections Ada Lassoli contributed some brilliantly 
performed soli on the harp. Madame Marchesi is again 
rejoicing in restored health 
eS & 


For the benefit of the miners of Courriéres, Loutse du 


Martheray and Henri du Martheray (the well known pro 
fessors of French diction) organized a concert in which 
Mme. F. de Faye-Jozin took a principal part as composer 
(ten compositions of hers being performed); as an or 
ganist, a pianist-accompanist and a reciter. In these col 
imns much has already been said of Mme. de Faye-Jozin 
but on this occasion she sur 


prised her hearers with her wonderful ability as an or 


is a composer and a pianist 


ganist, for which she was much applauded. Other par 
ticipants were Mile. P. Corlys, M. Soubeyran, Marie Las 

M. Liautaud-Belloc, Isabelle Dow, an American soprano 
whose French diction in song is now better than her na 


he Bouffes 
Opéra Mile. Gerville-Reéache 


tive tongue; Mme Raucet-Banés, from 
Parisiens; M. Casset, de 
Opéra Comique), M. Oumiroff, the genial Bohemian bari 
tone; Mile. Frisch n German and French songs 
Jeanne Aubertin, the chansonnier, Jean Battaille, who 
pleased everybody Grace Whistler-Misick, who scored 
great success with a brilliantly sung aria from “Le 
Prophéte” of Meyerbeer, and later “Le ceeur qui chante 
written for her by F. de Faye-Jozin and accompanied by 
the composer M. Du Martheray brought up the rear 


! ly 


guard, with an “A propos” declamation of “Jack Tou 


holding the attention of his audience from beginning to 


finish 
at 
eS & 
An interesting concert was given by the Société d'lr 


struments Anciens, of which Camille Saint-Saérs is the 


president and M. Périlhou the director; the members b 
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ing Mme. H. Casadesus-Dellerba, quinton; Henri Casa 
desus, viole d'amour; M. Casadesus, viole de gambe; A 
Casella, clavecin; F. Olivier, basse; assisted on this 
casion by Carlotta de Féo, singer; Louis Diémer 

thers. Every number on the program was attractive and 
worthy of notice, especially enjoyable being the “Ballet 
Divertissement” of Monteclair (seventeenth century), th« 
Canzonetta” (Sebben crudele) of Antonio Caldara, very 
well delivered by Mlle. de Féo, and the “Divertissement 
of Mozart for two flutes, five trumpets and four kettle 


drums 
eS = 
Oscar Seagle, the American baritone, has been singing 
recently in some of the larger salons in Paris At the 
home of the American Ambassador and Mrs. MacCor 
mick he sang with great success in honor of H. R. H. the 
Infanta Eulalie Among those present were the Comte 


de Khevenhiller-Metsch, Austrian Ambassador; the [Bel 
gian Minister and Mme. Leghait, Mrs. and Miss Whi claw 
Reid, Comtesse Aimery de la Rochefoucauld, Princesse 
Edmond de Polignac, Comte et Comtesse de Mirbach 
Egmont, Comte ct Comtesse J. d’'Aramon, Mm« Jules 
Porges, Vicomte et Vicomtesse Léon de Janzé, Prince 
de Wiéd, Prince Demidoff, Hon. Reginald Lister, Comte 


de Herberstein, Comte de Hadik, James Barney Mr 
Seagle has also been singing in the salon of Mme. René« 
de Saint-Marceaux The latter part of May thi singer 
ntends to give a concert . 
ee & 

Grace Ewing, of San Francisco, gave a pleasing tle 
ong recital betore the Ladies Benevolent Associati 
Her prograr ncluded “Der Gartner 1 taking t “ 


written song, by Robert Kahn, a composer until th 


known here Fussreise, by H wo \W t R« | F 
Lasser Mhairi dhu (Mary Dear Old Scotel \ 
Myth words by Kingsley To the bove he get 
rdded two song Spring Song by Cowet ind Parker's 
It Was a Lover and His Lass,” with Mrs. J]. R. MacKen 
zie at the piano. Miss Ewing (who is coaching here wit! 
Frank King Clark has a very agreeable contralto vc ice 
which she uses with much taste and expre on. She sang 
with fine success. Elsie P. Sherman was on the progra 
to play several violin s ! owme to illness she Id 
not appear = & 

The following concert notice wer rowded t 
week At Salle Erard, Gabri Jaudon issisted by I 
Duttenhofer program t ving Fren suthor (,erda 
Magnus, assistance of Mme Mag Malkine. misc 
neous program, piano and violn Lows Dutterhofer 
linist, with orchestra, concerto of Th. Dubois Symphonie 
Espagnole,”’ Lalo, & Salle Pléyel, Adeline d’Albas and 
J. Dumas, with Marie-Thérése Dum ust - { 
seri of four, classica instrumental progran Mlle 
Hanna-Marie Hansen, assisted y Perr Secl r ' 
nd violin, miscellaneous; Suzanne | arth ' t é 

f Louis Frélich ard Albert Gelo vocal and i lit 
mixed program Fernande Relx und mi ! 
Ssistants nstrument nd vocal eriou prograt | 
Morpam, piaro recital of Schumann's work; Reré Jullies 
with Andrée Blanc, sonatas for piar« nd ‘cello: Adé 
Horse} ind Jean Meynard. wit! Mine I rnier de N ‘ 
piano, violin and vocal: Quator Bail tringed instru 
ments, piano and voice Onher notices eld over for 
letter Detma-Her 


SEATTLE. 


SSATILE WwW 

the Riedelsberger String Quartet, 1 tly organize: 
Seattle, 1s composed of Karl Riedelsberger, first violin 
Sydney Brown, second violin; Edward Bus viola, and 
Cornelha Appy cele Now t ty and vicinity wi 
soon have good chamber concerts 

ae 

Lida Chrismas pupi were | ecently at M 
Chrisman's studi Lhose who furnished the music wer 

Misses Kerry, Dahr Middiet Ross, Huey, Krieger 
Jaeger, Fleenor ilsoO Mesdames O'Shea and Chrismar 
eS & 

At a musicale g by M A. S. Kerry at her resi 
lenice “ lt Seat te i gave tl pi 
grat lhey w l irgware i M bred 

k Bentley, a t by \ . p {il 
or Engl 

eS + 
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y i i Cc be t liberal in o 
MUSIC OF THE PAST WEEK most profuse in their applause and Miss Chambers mos Tonkunstler Society Concert. 
° her response to encores, singing on those occasions, as a rule, some mn ‘ . 
old time favorite song that never grows old to an audience. Miss [he Tonkiinstler Society presented the following pro 
Chambers was ably accompanied by Miss Sibley at the piano and in gram at the Imperial last night (Tuesday) 

























































Wednesday evening, April 25- Edith Milligan’s pizno re- one number the additional accompaniment of Fred Webrs with the Sonata for Piano and Violin( D major) Manuscript Carl Venth 
cital, Mendelssohn Hall. cello tertha Grosse-Thomason and the Composer 
Wednesday evening, April 25—Church Chorai Society con Si - for :- -_ to = 
~ pee pooen U ilist Du dein erz mir schenker $a 
cert, Church of Zion and St. Timothy. Ovide Musin's Lecture in Antwerp. aloe paragon A : gt aii 
Thursday evening, April 26—Arthtir Voorhis’ piano re- Ovide Musin gave his lecture recital in Antwerp before iilcesieels UE AReeeds ai Oe Meo Sitios 
cital, Mendelssohn Hall the Royal Artistic and Literary Circle. The following re Madchenfluch (S. Kapper), op. 69, Ne. 9 Brahms 
Thursday evening, April 26—Lillian Abraham's piano re- view from the Nouveau Precurseur (translated) tells of Rosemary Campbell, accompanied by Br Oscar Kleir 
. . - ntroduction, Them nd Sym nic Variations on F, D, G for Or 
cital,, Memorial Hall, Brooklyn Mr. Musin’s success: sag — 
. 2 ’ ‘ = chestra, Manuscript Brur Oscar Kleir 
Saturday evening, April 28—Brooklyn Institute German Ovide Musin, the celebrated virtuoso and professor of the Roya! PLE SORRELL CEN CONTE 
Folksong concert, Association Hall, Brooklyn Conservatory of Liege, gave his lecture on the “History of the Netniiecitiien tous. 1 ak enatents Siemens i 
: . . - abies ause ast carly two h as highly ™ ‘ : e EY 3 
Sunday afternoon, April 29—Concert in Aid of the San Violin This causerie, which lasted nearly two hours, was hig Theme (2-4, B flat major): Anda espress 
5 , ' 'M Oo interesting. Mr. Musin described his subject as few do The whole E%sieses tease (stsines) 
Francisco sufferers, under the direction of Mrs, Osear jo. was ceiis Cena calianiile ellinds titan: She tegeesien pre seen a mee 
Saenger, Lenox Avenue Unitarian Church duced upon the public was wonderful They were charmed by the Molto sostenuto (2-4, C minor) 
Sunday evening, April! 29—German Music Festival, under beauty and grandeur of his style, and as to the technic of his sub Fempo di Velse (3-4, C minor) 
uuspices of New York College of Music, Carnegie * they felt that the’ virtuoso knew all its details and al! its se Grazioso (2-4, B flat major; solo clarionet 
Hall crets. Luminous views illustrated this very instructive lecture; but Allegro risoluto (3-8, B flat major) 
° ? y ? ss what evoked the greatest enthusiasm was the demonstrative yart Im Volkston (4-8, B flat major; horns, muted string = and 
Monday evening, April 30—Joint recital by Maud Powell 4, practical part of the entertainment. Eight prize pupils of: his weotiwind’) 
and Hans Kronold, Carnegie Chamber Music Hall class, executed from memory, and in unison, exercises in bowing Negro brioso (2-4, B flat major) 
Monday evening, April 3 Marjory Sherwin’s violin con for velocity and endurance, the study in G major of Vieuxtemps; Vivace scherzando (6-8. D minor: wood-wir 
cert. Mendelssohn Hall the funeral march of Fiorillo, the study of Rode, the “Kreutzer” Lento lugubre, in modo d'un mascia funebre + D mir 
F ‘ < » .. a march, and the “Perpetual Motion” of Paganini This last, in par basso ostinato) 
Tuesday evening, May 1—Carl organ reci‘al, “Old First ticular, created a sensation. The special traits noticed in the play Allegretto, molto grazios -@ Get maior: siecicet 
Presbyterian Church ing of Musin’s pupils were great energy and freedom in bowing Molto sostenuto (in modo religioso, 4-4, B flat ma 
Tuesday evening, May 1—Tonkiinstler Society concert, This was unique and marvelous Also, the sonority, which was Allegro energico (2-4) 
The Imperial Brooklyn round and of great yolume, the true sonority of the violin as it Finale Allegro deciso (3-4, later 4-4) 
S | ‘ A , . rer , i | ‘ should be The execution of all these numbers aroused great en The Composer and Alexander Rihn 
Sunday evening, April 29—Aschenbroedel corcert, benefit thusiasm and did honor to the brilliant Professor Ovid Musin and 
San Francisco Relief Fund, Dcisataanonane his devoted pupils We congratulate the direction of the Circle —-——_——— 
- — — —-—— upon their sagacity in providing the Musin entertainment 
William H. Sherwood's Program. 
Ada Chambers in Ohio. a f , 
lhe piano recital which William H. Sherwood will give 
A “hs » — . 4 ¢ P ae _ 
Ada Chambers, the admirable soprano, sang at a concert Leoncavallo and Aronson. at Mendelssohn Hall, Monday evening, May 14, is to be 
: r P . M: “tt: ie) . arietta ( . . . e ‘— 
1 fortnight ago in Marietta, Ohio, with the Marietta Or Rudolph Aronson has signed with Leoncavallo and the for the benefit of the String Orchestra of the Women's 


— This interesting event was under the auspices of orchestra from La Scala for nine weeks in the United Philharmonic Society Under the direction of Olive Mead. 
» Ds re hoe i rics » ‘ as P , e : 
ome ughters of the American Revolution, and was in all States and Canada, beginning in this country October 8 the orchestra composed of twelve young women, played 


things brillic t artistic. The Daily piste ari- ‘ . : 
ings : illi unt and art stic. The Daily Register of M ote The orchestra must be back in Milan for the carnival and successfully at the recent concert of the society at the 
tt: she > xte . . . , : 
os . i lished the following extended criticism on Miss opera season, December 20. It will have to be a quick trip. Waldorf-Astoria The following is the program which 
Chambers’ ¢ “arance 4 ‘r singing: ; 
umbers’ appearance and her singing: Mr. Sherwood will present one week from next Monday 
Of the many splendid musical entertainments in years past in Bear s 2 i > night 
Marietta, none was more delightful or of a higher order than the one Miss Ruegger’ s Charity. 
of iast evening, under the auapices of the Daughters of the American | | i } Ss F P " Prelude, from Etudes Poesies Haberbier 
Revolution, in which Ada Chambers, who is gaining a world wide As soon as she heard of ¢ = wee _— catastrop 1€, Organ, Fugue in D (sudmant 
reputation, sang most beautifully and was assisted by the Marietta Flsa Ruegger offered herself to play for the benefit of the (Arr. for Piano by Madame Rive-King 
Orchestra, which never did itself more proud than on this occasion San Francisco pec yple at the opera house at Dallas, Tex., (Dedicated to Mr. Sherwood.) 











Some two years ago Miss Chambers visited Marietta and sang on where she happened to be, the performance having taken Prelude, in B flat minor, from Well Tempered Clavichord Bach 
several occasions to the delight of all who heard her, and made a Rhapsodie, in G minor, op 9 Brahms 
lasting lepeensinn: tacnie of tur guueetul, sich voles end bar tee place April 28 to a house that was sold out completely STE SRS SP - DB binetels 
ner and control of same It seemed at that time that it could be Miss Ruegger also offered her services to any general last Sonate, for Piano in C minor op. mit Beethover 
little improved on But since that time she has followed her edu purposes free of charge for this great charity, even if it Maestoso, Allegro (Arietta), Adagio molt emplice cantabile 
cation in that line, and in addition has occupied professional posi would extend her time in America This attitude of the Maiden’s Wish, Polish Song Chopin- Liszt 
tions which, of themselves, were a guarantee that she is one of the . (Sherwood-Paull Edition 

best vocalists in the country. So the treat of last evening was such artist will never be forgotten Preludes, op. 28, in ( A, B flat minor, F and D minor Ch 

in every sense. Miss Chambers is of that pleasant personage which . A: kPa ee eT Exhilaration H. Sherwood 
captivated the audience in the first number and from that time on Ethelinda, op. 14 H. Sherwood 
to the close of the program the audience could hardly wait until the The music of the Sistine Chapel, in Rome, is to be Witches Dance MacDowell 
next appearance, She showed perfect control of the voice and a changed again. The sopraro parts will be sung by thirty |i#!osue. op. 72 . Pschaikowsk v 
wide range of tom Her enunciation was exceptionally clear, a fea children and, besides. the chorus will have two first March in D, op. or Raf 
ture which is often lacking in renowned vocalists, and the great “ Concert Waltz in D flat Wieniawski 
power of her voice was demonstrated to a nicetry Mies Chamber, ‘'CMOTS, two first basses, three second tenors and three  j..jde’s Liebes-Tod, from Tristan and Isolde Waeaner-i dent 
received the plaudits of a very large and select audience They were second basses The director will be Perosi, as formerly Polonaise in I : . Lisxt 
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The twenty-fifth anniversary birthday of the 
Oratorio Society 
Out of a sombre and rather discouraging las 
rose a victorious 
time in the aftern 


napolis trip, instead 


Many singers, 


were absent 


In the evening 
there in full force 
colors and heavy 
with resolve and 
stopped talking and seemed t 
of the big audierce filling the 
orchestra sat up 


more like musicians 


of van Yorx 


of the audience for t 
greeted with salvos of applause 
was repeatedly called out 
faces Director 
looked “all right 

From the first prelude 
last chord of tl 
seemed interested 
so far as Baltimore 
fourd yet altogether pleasing 


build and in interva 


full of beautiful 
sive themes, with 
chorus, chorus unaccompanied and quartet and chorus, 
with fine climax, 


one of high order, 


f 


of twenty-five yea 


Van Yorx again 


thetic portior 
for Anita Rio, 


Mr. Pache ,and « alled upon 


' od 
hill the place ot 


day. performed the tas 


qualities besides 


on was a wholly 


krown to | 


traltos, strong and 
Fach was warmly 
special attention 
flowers. G. Wright 
tal Mueller had 
upon her instrument, 
reliability once more 
The tone production 


marked by visitors 


ime, and might 
of its scart pin 


ind the chorus 


well whipped up 


ind watchful 


riversary was 


subventioned and 
ciarly artists, a stock 
sicians who did no other work 
centrated rehears: 


lifted up into a plane 


part of the miss 


ust such conditiors 





eavor. ard by 


more (ratori Soc 


ind to attam 


Many musiciars 


mond, York, Philadelphia 


THE BALTIMORE ORATORIO SOCIETY JUBILEE. 





Anxiety dropped 


unlabored, woven by 


varied by double 


own the prod ction 
four hotirs before 
re one 


Concerts in Aid of the Relief Fund. . 


dificult harp work 





was 


All things taken into consideration, 


and a month's more 
to existing conditions 
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SYRACUSE MUSIC FESTIVAL. 





310 Noxon STREET, i 
Svreacuse, N. Y., April 26, 1906. j 


Again has Syracuse demonstrated that a music festival 
run on the right principle, with popular soloists and pro- 
grams arranged to suit all tastes, can be made a success 
financially and artistically. Opening on Monday evening 
with “Carmen” in concert form and closing Wednesday 
evening with the Verdi “Requiem,” the festival offered a 
wide variety of musical entertainment and presented to 
local audiences soloists of reputation and ability. Great 
credit is due Frederick R. Hazard, president of the Music 
Festival Association, and to his associates on the board of 
directors for the successful outcome of the festival. 

“Carmen,” on Monday evening, drew an audience that 
comfortably filled the great Alhambra. The opera was un- 
der the direction of Emil Mollenhauer, with the accom- 
paniment of the Boston Festival Orchestra. The “Carmen” 
choruses did not offer the best possible means to the 
Festival Chorus for demonstrating their ability, but what 
opportunities were present were made available to show 
that Tom Ward, the associate director, had brought his 
ingers to a staterof high efficiency. The quality of the 
voices was clear and fresh, and although somewhat un- 
covered at times, the tonal result was very pleasing. 
Anita Rio, who was to have sung the part of Micaela, was, 
because of illness, unable to appear, but her role was sung 
by Josephine Knight, who also sang the parts of Mercedes 
and Frasquita. The first part of the evening Miss Knight 
did not appear to advantage, but later she did excellent 
work, showing herself the possessor of a sweet, smooth 
voice of pleasing ‘quality. She sang her numbers with 
much expression technical facility. Isabel Bouton 
made a captivating Carmen Her beautiful, rich voice 
ind dramatic temperament were well suited to the part 
Ridward Johnson made an excellent Don José and fully 
sustained the enviable reputation which he made here last 


and 


yeatl 
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made his part stand out very prominently. The principal 
baritone role was in the hands of Emilio de Gogorza. 
Mr. Gogorza’s singing of the popular ““Toreador’s Song” 
was much enjoyed. The other male roles were sung by 
Tom Ward, L. B. Merrill and W. H. Kenney. 

The second concert, on Tuesday afternoon, was devoted 
principally to instrumental numbers. The Boston Festival 
Orchestra, under the direction of Emil Mollenhauer. had 
an opportunity to show its mettle in the overture, “Endy- 
mion,” the second movement of the suite in D minor of 
Foote, and the Tschaikowsky symphony in F minor. Mr 
Mollenhauer brought to Syracuse this yedr a better or- 
ganization than ever before. At times the strings seemed 
weak, but otherwise the orchestra was well balanced and 
played with satisfying assurance. The great work of the 
rhén was in the symphony. The conductor read this with 
a broad musicianship and the men followed the baton most 
nobly, The vocalist was Louise Ormsby, in the aria “Il 
est deux,” by Massenet. Her singing was refined and ar- 
tistic. The surprise of the afternoon, however, and what 
was undoubtedly the greatest solo performance of the en- 
tire festival, was the playing of the Liszt piano concerto 
in E fiat by Waldemar Liitschg. Very young in years, he 
brings to his work unusual intelligence, a technic almost 
prodigious and a high sense of the artistic. He has great 
physical strength and the passionate soul of the Russian. 
Chis great inward something, which neither time nor train- 
ing can give, is this young man’s most valuable asset and 
he puts an abundance of it into his work. Added maturity 
will help him to do more with this great 
of his. His performance of the concerto was a wonderful 
achievement. The accompaniment of the orchestra left no 
cause for criticism. 

In past years the concert which has drawn the largest 
audiences was the third or so called “popular evening.” 
Chis year the well filled hall showed that many Syracuse 
musicians appreciate the lighter gems of music literature 
and that a program composed of them would draw where 
more classic numbers would not. The orchestra shone 
again in several popular numbers, among which was the de- 
lightful Schumann “Abend Lied.” This last number was 
encored twice—an unusual thing at festival concerts. Tues- 
day night should be called “Chorus and Ward Night,” for 
then were these two great agencies for the musical success 
of the festival shown to best advantage. Mr. Ward con 
ducted the chorus in four short numbers in a masterly way 
ind shdwed that he had a body of singers who knew how 
The quality 


even soul 


to sing and who had the voices to sing with 
of the sopranos was unusually good, and the other voices, 
with the exception of the long suffering tenors, did not fall 
far behind. Mme. Hissem de Moss, who took the place of 
Madame Rio on short notice, did beautiful work. In the 
“Mignon” polonaise, the solo in the Pinsuti chorus, and the 
duet from “The Flying Dutchman,” she showed a voice of 
superlative beauty, pure, clear, and full of radiant color 





Madame de Moss’ singing was doubly enjoyable by het 
clear enunciation and her facial expression—two virtues 


foreign to many vocalists. Mr. Miles was accorded a warm 
reception by his many friends, a.d i tne solos with chorus 
and the duet with Madame de Moss he maintained the ex 
cellent reputation established here in former years 

The Wednesday afternoon concert presented Henri Mar 
teau, violinist; Albert Quesnel, tenor, and the Festival Or 
chestra. The orchestra repeated the excellent work of the 
previous days. The Chadwick overture, “Melpomene,” 
the B minor symphony of Schubert are worthy of special 
mention because of the tonal effects, precision and general 
excellence of the ensemble. Marteau that in 
class he is truly a great violinist. That is, his technical 
ability, taste, delicacy and refinement mark him as a musi 
cian of wonderful attainments. The tenor Albert 
Quesnel, has a sweet voice, unassuming delivery and un 
usually good enunciation 

The Verdi “Requiem” made an impressive finale t 
feast of music which had preceded 


and 


his 


showed 


soloist. 


the 
The chorus sang better 


Wednesday evening than it has ever done before. Possi 
bly this was due to the fact that they had sung the 
“Requiem” before, but at any rate, the work was such as 
to make the hearts of the audience swell with pride when 
they realized that the singers were their townsmen. Won 


derful was the volume of tone produced in the “Dies Irae” 
chorus, and then in contrast the pianissimo work in the 
opening bars, hardly breathed out by the great chorus, 
audible in every part of the great hall. Of the 
Madame Bouton and Edward Johnson deserve the lion's 
share of the praise Mad 
ame Bouton showed the light, jovial side of her art; 
Wednesday she showed that her glorious voice and versa 
tile temperament could cope adequately with the more seri 
ous strains of the sacred themes. 
well with his difficult part, he too showing his ability to 


yet 


S< yloists, 


On Monday night, in “Carmen,’ 


on 


Johnson did remarkably 


sing a work so radically different from that of Monday 


night. Miss Ormsby showed good taste and admirable 
vocal control in her passages. L. B. Merrill sang the bass 
solos. eS & 


Last Friday night Madame Rider-Kelsey sang at Crouse 
Hall in the last of the series of artists’ recitals given during 


Madame Kelsey was 


much enjoyed by the audience and showed herself to be 


the season under University direction 


charming singer and a very good musician. Particularly ef 
fective were a group of modern German lieder containing 
several Strauss songs G Alexander Russell was at the 
piano and showed his musicianship and ability as an accom 
panist to splendid advantage 
eS & 
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BROOKLYN. 


wetiphiie 
April 28 0 
rhe Brooklyn Institute is doing much to encourage the 


Since Brooklyn has no or 


BRooKLyN 


advancement of choral music 
chestra, the value of the “half a loaf” in music is appre 
During the past season, the Brooklyn Saengerbund 
under the 

Another 
date (Apri 
Hall. Carl 
There was no chorus this 


ciated 
and the Brooklyn 
of the 


were invited to 
public 


Arion sing 


auspices Institute at concerts 


evening of German song arranged for this 


28) was given by the Institute at Association 
Fiqué was the musical director 
were con 
Katherine 
William 


Besides con 


time, but some admirable ensemble numbers 


quartet of vocalists 


Marie Maurer, contralto; 


tributed by a popular 
Ne yack-F igque, soprano, 
H. Rieger, tenor, and 
ducting, Mr. Fiqué played one piano number and the a 


Emil Fischer, basso 


companiments The follows 
Des Madchen's Klage 
Liese] 


program 


Hans und 


> artet 
Aus der Jugendzecit Radecke 
The Linden Tree Schubert 
The Heather Rose Schubert 
Miss Maure 
Aennchen von Tharau Silcher 


Sitz ich allein Schumann 


Wenn ich mich nach der Heimat sehr Nesmuller 
Wanderlied 


Schumanr 


Mr. Rieger 


In einem kishlen Grunde Gluck 
Lauf, Jager, Lauf! 
Quartet 
God Guard Thee, Love! Transcriptior f the arcwe Song 
from Nessler’s “Trumpeter of Sakkinget F ique 
Mr. Figué 
Einsam bin ich nicht alleine Weber 
The Loreley Liszt 
Niemand hat's gesehen Loewe 
Madame Fiqué 
O! selig cin Kind noch zu sei Lortzing 
Die Ubr Loewe 
Lachrymae Folk Sone 
M Fischer 
Silcher 


Die Loreley 

Quartet 

fe & 
removed her 


Close has studio trom 209 


248 Hancock street The new 
Marcy and Tompkins avenues 
es & 


soprano ; 


Mrs. Stuart 
Hancock street to 


house Is 


situated between 


Wells 
were the assist 


Grace Clarke John Barnes 


Amelia Gray Clarke, pianist 


Elizabeth 
baritone, and 
ing soloists at the last concert of the ( haminade Club at 


the Pouch Mansion. Emma Richardson Kister conducted 
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Love § 


The club numbers included Abt’s “Month of May 
Dream After the Ball, 
“Glide On, ousaln 
Rogers ; Moor 
by Macy, and the arrangement of Schubert's “Er 
Rubinstein Club, of New York, 
February of this Schubert 1 


Love 
Night 
by Mehring; the 


Czibulka ; Has kyes ry 


Bishop ; Delibes ; “The Has a Th 


l-yes,” by Legends, 
Man, 
king 
a concert in 


which the sang at 


year From 


Macy ought to be variety enough for the most hardened 


listener 
eS & 
May 3, the 


scasor with “In a Pe 


Thursday evening, Brooklyn Institute wi 


concert rsian Garden at 


Hall Betore 


close its 


Association singing the Lehmann song cy 


cle, the quartet ot soloists will be heard in the following 

numbers 

The Nightingale \\ 

May rneen l r 

Constancy I te 

The Year's At the Spring Bea 
Mrs. ( 

\llersecler Stra 

Long Ag Sweethea M ine M we 

Tune Kea 
M Robins 

Love's ft Newtor 

Morgen traus 

An Open Secret \W " 
Miss Hussey 

Mother « Mine I 

Lassie With the Lips Sae Rosy sc he 


Dr. Dufft 
ee 
Brooklys 
May the lecture recitals at As 
John ( 


Members of the Institute have the privilege 


of attending free during 


Hall, tridays evenings, by Griggs, a 


sociavion 


sisted by vocalists, in the illustrations Topics and date 
are 

May 4-——“German Lieder Leila | Morse, soprat 

May 1 “Modification of the Aria Susan L. Griggs, & 

May 18—"“Old English Songs and Ballads Susan L. Griggs 
prar 

May 2s American Songs Walter Robins 


cee 


Mr Kurth-Sieber, one of the essful vocal teache 
of Brooklyn, will present a number of prom g sings 
at her annual concert in the Pouch Mansior Chursd 
evening, May 3 

eo & 

Hospitable Plymouth Church wi be pened Tue 

evening, May 8, for a song recital by David Bisphar 


fit of the Master School of Vocal Musi 


 & 


Leopold Wolfsohtr pre sented |} Abrahan 


pupil, Lillian 


M 
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BIRMINGHAM. 
Biamincuam, Ala., 
Zudie Harris, the composer pianist, is to play her own 
concerto at the concert of the New York Symphony Or 


chestra, May 2. 


April 26, 1906 
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sirmingham of Madame Man- 
company was one of the interesting 
Mantelli won praise for her highly 


The recent appearance in 
telli 
events of this month 


and her opera 


dramatic - impersonations 


=e 


as 

The music pupils of the Pollock-Stephens Institute, un- 
der the direction of Henry Taylor Staats, piano, and Berta 
van Merkestyn, voice, presented an enjoyable program in 
the Assembly Hall of the Institute. Mr. Staats and Miss 
Merkestyn have both been identified with the musical life 
of Birmingham for several years and rank among the best 


of our teachers in their individual lines. The program 

was as follows 

Piano Duet, Spanish Dances Moszkowski 

Ethel Newton and Mr. Staats 

Searf Dance Chaminade 

Narcissus Nevin 
Ethel Daniel 

The Loreley Sceling 

Cornelia Fulton 

\ May Morning Denza 
Fern Minor 

Fantaisie Pieces, In the Woods, Mignon trace 

Virginia B. Handley 


In June, Barcarolle Ischaikowsky 
\ir de Rallet P Chaminade 
Mary Forbes 
Rondo, op. 51, No. 2 . Beethoven 
Mary Powell 
Gipsy Life se oe Schleiffarth 
Leroy Bickel 
To Spring Grieg 
La Fileuse ; Raff 
Edna Moore 
eS & 


At the invitation of Dr, J. H. Phillips, Superintendent of 


Public Schools, the Treble Clef Club sang several numbers 
selected from the program of their last concert—published 


in these columns April 4—before the several hundred pu 


pils of the Birmingham High School. The Euterpean 
Club of this school, which gives at the close of each 
school year a concert of selections from the best choral 


works adapted for young voices, is now preparing, under 
Leta Kitts, supervisor of music for all the public schools, 
for its next concert, which will take place early in June 

At the Church of the Advent (Episcopal), the largest 
chorus choir in the city, with Frederick L. Grambs, or 


ganist, and Edward G. Powell, director, gave its usual 
brilliant Easter music at the morning service. Mozart's 
‘Twelfth Mass” was sung by the large choir at St. Paul, 


a cs & 

Sunday afternoon, April 22, at the Skating Auditorium, 
the “Twelfth Mass” 
gram given for the benefit of the San Francisco sufferers 
At this benefit Memoh’s Band played selections from “Par 
Norma Schoolar sang 


was sung again as a part of a pro 


lannhduser” and “Faust.” 
from Rossini’s “Stabat Mater,” besides 


sifal,” 
the “Inflammatus,” 


other numbers 


ton. 





Madame Samaroff in Bo 


Last week Olga Samaroff played Grieg’s piano concerto 


with the Boston Symphony Orchestra, This is what the 
leading papers of the Hub said 

Not even in her recitals here has Madame Samaroff shown th 
fineness of her traits and powers so persuasively as she did in her 
playing of Grieg’s concerto at the Symphony concert of Saturday 
It is highly fitful music that springs from contrast to contrast, ari 
stops at no technical difhculties or formal rule and custom in the 
making of the leap Throughout, it is the music of individual 
mood and not of sustained and closely developed ideas, and through- 
out it utilizes piano and orchestra almost impartially in the ex 
pression of the fancy or the emotion that is uppermost, for the 
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freedom and fitfulness 


She 


Yet this 
»f the player 


in the 
tax the technical resources 


moment, composer. very 


must not—somehow 


make the music 
it or seem 


hands, mood 


it is oftenest a woman that plays Grieg’s concerto 
force to 


by 


a means to technical display; she must never 
it. The concerto from 
mood, it came from the composer's 
It precisely this of 
taneity that Madame Samaroff's playing gave 
full the 
in expression. The 
7 = Madame 


sound 


labor with must come her 


as imagination and invention 


and unlabored 
Her 
persuasive 


felt 


and 


was impression unsought spon 


mastery and her 
of 
the 


the 


artistry served their in most ways— 
hid 
the moods. 
tion behind her skill 
liancy, but not even in the tempting cadenza did she harden it 
kept the of the 


wove Grieg’s lesser fancies as so meny 


purpose 


they themselves listencrs not means 


but So Samaroft imagina 


made it She played with steady bril- 


She 


large moods music rurfhing warm and deep. She 
& 4 I 


lyric interludes. She mused 
had a 


own, 


Northern cleanness 
and kept 
the 


the 


without mawkiness and her sentiment 


answered Grieg’s youthful fire with her it at a 


glowing \bove all 
that transfigures 


She 


clear and heat she threw over music the 


romantic glamor it, and that hides thinness 


and the poverty of idea that even then was beginning to beset Grieg 


than the him 


fuller 


Sometimes it Madame Samaroff, more composer 


self, that 
etrating 


was 


gave his moods and his fancies the and more er 


utterance Evening Transcript 


Madame Samaroff played for the first time at these concerts 


and gave an engrossing and impressive performance of the con 


the first movement wher 
ota 
rhetorical 


trick 


apparent 


certo by Grieg There were moments i: 


she accentuated too sharply in the reading long phrase, ac 


than and thus 


trick, for 


centuated temporal rather manner, 
checked the This 
pianists of the ultra-modern technic, 
end of the 


Samarofi 


im a 


melodic flow it is with many 


was not so toward the 


Madame 
jostling 


movement, and with the second it disappeared 
full of the 


She was romantic, 


played with appreciation cuntrasting, 


moods of the composer fiery, brilliant, capricious, 
emotions, with 


worked her 


irresistible 


poetic She played with a cool head, without futile 


nervous or physical strain; she 


but 


out any unnecessary 


spell without endeavor, her spell was 


Herald 


apparent 


Olga Samaroff made a triumph in Grieg’s concerto We had this 
ago, 
time 1 


most prosaically by a _ celebrated 


But 


composition a year played 


ts poetry evaporated at this concert 


pedagogue; at that 
all its subtlety and charm 
in the but 
mawkishness; and the cadenza of the first movement became a 
chiefly 
Some of the sharp contrasts are overdrawn by the composer, but 


was revealed. There was abundant power 


interpretation, no forcing; beautiful romance, but no 


very 


brilliant display of technic, in octave and heavy chord work 


just these points displayed Madame Samaroff splendidly She is 
evidently a master of the art of contrasts and of working up 
climaxes. Therefore the performance aroused unbounded enthusi 
asm. The artist was recalled so many times that we lost the count 
of her reappearances. She was obliged to come back to the plat 
form some half dozen times to acknowledge the unceasing applause 
And the exquisite performance merited this unusual tribute Ad 
vertiser 
, 
Music Teachers’ National Association. 

The twenty-eighth annual meeting of the Music Teach 

ers’ National Association will be held at Oberlin, Ohio, 


An 


drews, Oberlin, Ohio, will answer all questions concern 


June 26 to 29, inclusive Che secretary, George W 


ing rates, accommodations and other details connected with 


the convention. The officers and chairmen of the prin 
cipal committees are as follows 

President, Waldo 5S. Pratt, Hartford, Conn.; vice president 
Charles H. Farnsworth, New York City; secretary, George W An 
drews, Oberlin, Ohio; treasurer, Walter Spry, Chicago, Ill.; execu 
tive committee, Charles W. Morrison, Oberlin, Ohio, chairman; pro 
gram committee, George C. Gow, Poughkeepsie, N. Y chairman 
and educational board, Arthur L. Manchester, Spartanburg, S. ( 
chairman 


Reger's “Sinfonietta” had its first Swiss performance in 


Basle and was received with enthusiasm 
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NOVELTIES IN NEW YORK. 
the 
choral and chamber works and concerted pieces heard for 
the first time in New York in the season just closed 


Following is a list of most important 

















Gustav Mahler—Fifth Symphony, Boston Symphony O estra 

Vincent d'Indy—Symphony on a “Mountaineer’s Air New York 
Symphony Orchestra 

Ernest Chausson—Symphony, op. 20, Boston Syn ny Orchestra 

Rheingold Morisowitch Gliére—Symphony, E flat, N Russiar 
Symphony Orchestra 

Johann Stamitz—Syn ny, Do r s N 2, Sa I k 

F. X. Richter—Symphony, A 4, Sam | k 

Claude Debussy i-Aprés-Midi d'un Faune New York Sy 
phony Orchestra 

Hugo Wolf—lItal Serenade n its form for sma rchestra 
New York Symphony Orchestra 

Edward Elgar—Introduction and allegro for string rtet a 
string orchestra, New York Sy hony Orchestra 

Vincent d'Indy Saugetfleur ic egende Boston 5 yony Or 
chestra 

César Franck—*"Psyche et Eros Boston Symphony O tra 

Josef Suk—Scherzo, New York Symp! Orche 1 

CGabrie Fauré—Incidental music from I" as et M « 
Boston Symphony Orchestra 

A\lberic Magnard Chant Funebre Bust a Orel 
tra 

W agner—Origina!l forn f the pre le to the f Ta 
hauser,”” Metropolitan Opera House Concert 

Max Schillings—Symphonic prelude t Oedipus Rex I ade 
phia Orchestra 

Rimsky Korsakoff—Suite ‘The Snow Maice Suit Christ 
mas Eve,"’ Russian Symphony Orchestra 

Jean Sibelius—*Finland,”” Metropolitan Opera Hous rt 

Zolataryoft—Hebrew Rhapsody, Russian Symp y O estra 

Glazounoff—Suite, “From the Middle Ages Russia Symphony 
Orchestra 

Napravnik—Intermezzo, ‘Night,’ from Dul isky Russia 
Symphony Orchestra 

Seroff Cossack Dance Russia: Symphony Or 4 

( Cu Valse, Russian Symphony Orchestra 

I Volbach—“Old Heidelberg Liederkranz 

Arthur Shepherd—*“Ouverture Joyeuse New Music Society 

David Stanley Smith—Two ¢ ted Pieces, New Music 5 
ciety 

Frederick 5S. Converse The Mystic Trumpeter New Musik 
Society 

Engelbert Humperdinck—?Prelude t Dornoschen”; trod jor 
and intermezzo from Die Heirath wieder Will M« at 
Opera House 

Heinrich Zoellner—Prelude to prison scene Faust at Raute 
delein’s song, “The Sunken Bell,”’ Metropolitan Opera House 


In chamber music the following new works were played 


Vincent d'Indy—String quartet, op. 45, Kneisel Quartet 

Serge Tanciew—String quartet, D minor, Olive Mead Quarte 

F. Lorenz Smith—Piano quintet, Dannreuther Quartet 

Gliére—String quartet, op. 2, Marum Quartet 

Max Reger—Vivace from string quartet, 0; 4, Flonzaley Q 
tet Trio for violin, flute and ‘cello, op. 77, A, Boston Symphony 
Quartet Trio for violir ‘cello and piano, { B, Flonzaley 
Quartet 

Grabert—Piano quintet, op. 22, Kaltenborn Quartet 

Arensky—Piano trio, op. 73, F minor, Kaltenborn Quarte 

( M. Loeffler—Rhapsodies for viola boe and 1 K ne ise 
Quartet 

W. Stenhammar—Quartet, o 18, F, Schulz Quartet 

Glazounofi—Quartet, op D, Schulz Quartet 

Pau! Juon—String quartet, op. 29, Schulz Quartet 

I A. Stock—Leicht und Lebhaft, from quartet, op. 6, G minor, 
K neisel Quartet 

Josef Suk—Piano quartet 1 Schulz Quartet 

H. H. Huss—String quartet [ 22, Kneise!l Quartet, in Mr 
Huss’ concert 

Ernest Chausson—Piano quartet, in A, Kneise! Quartet 

Gabriel F aur Nocturne, oj 33, wind instr ents, I gy Club 
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Longy Club 
Mozart—"“Die Dorfmusikanter Sam Frank 
Max Reger- Sonata, violin ar ar t 34, He 
Vivace from sonata, Maud Powe 
Sig. Stojowski—Sonata, viol ar 3, Prof. Hess 
L. V. Saar—Sonata, violin ar ! 44, Leo Schu 5 
ce and piano, op. 49, Karl G nue 
H. H. Huss—Romance ar Ma Powe 
>aint-Saens—Sonata, pia 23, Ka Corte 
Hans Huber—Sonata in ( Miss Eberha 
V. d'Indy—Sonata in ( : Miss Ebx ré 
Max Reger—Sonata, piar Miss Ebe i 
Che following more important new solo and nee 
pieces were given 
S. Rachmaninoff—Piar N R Pug R 
be hor Orchestra 
Arensk \ c r \ I R S 
est 4 
M arsky—\ x Ss sk kK 
hony Orches 
|. Tonger (« ( s 
E. Jacques Dalcréze—\ He Marte 
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Phe following choral w were sung for the first 
Palestrina—Lamentat Regi 
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Max Reger O Haupt B W 
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William C. Carl's Organ Recital. 
Nothing on lower Fifth avenue is more impressiy 
visitor than the ! \W gt Arcl st 
church lihices [he Old f Presby ( 
wner of Fifth avenue at welftl treet < t 
whts of this vicinity Sit i tire sq t 
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Old First” Church maint I loor ten 
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The music at e “Old Fi ( 1 t 
in twelve years by Wi m ¢ e Carl, 1 w as 
famed as the histori ‘ i W p M ‘ 
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program presented last Tuesday night proves again that i with a b i ve cut g 
Mr. Carl's catholicity is universal there were ¢ x th side 
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WASHINGTON. 
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Tue Normanviz, } 
Wasurncron, D. C., April 26, 1906 


Sydney Lloyd Wrightson, director of the Washington 
College of Music, announces the first concert this season 
of his Washington Concert Choir, for the 27th, and under 
the’ auspices of the Men’s Club, of the Mount Pleasant 
Congregational Church, himself director, S. Frederick 
Smith accompanist. Mr. Wrightson will also be baritone 
soloist of this concert, S. M. Fabian pianist, and Charle- 
magne Koehler, of the dramatic department of the college, 
reader. Rehearsals for the oratorio of “St. Paul” by the 
Choral Society, on the 30th, are concentrating upon final 
preparation. Dr. Ribner, director of this society, is much 
pleased with the results so far, and expects a good pro- 
duction. It is to be hoped that Genevra Johnstone-Bishop, 
the soprano, detained with her family in Ohio, will be 
able to be soloist of this concert as intended. Mr. Wright- 
son has frequently sung the baritone numbers. Glenn Hall 
will be tenor. 

eS & 

The series of fifteen faculty concerts given by Mr 
Wrightson this season, free to his pupils and for the bene- 
fit of the college and musical progress generally, are draw 
ing to a close. One will be a lecture recital with the as 
sistance of the Aeolian piano and Mrs. Thompson. An- 
other a play by the dramatic pupils of the college and in 
charge of Professor Koehler. Next year the series will 
comprise twenty concerts, three of them to be by Nordica, 
Ysaye and Rosenthal, and all at popular prices 

oe 

Last week Oscar Gareissen and Edwin Hughes united in 
a program given before the Colonial Dames, and in con 
junction with their “loan exhibit,” at the Dolly Madison 
Mansion. This was a most fashionable affair, similar to 
that given for the same cause recently in Philadelphia by 
David Bispham. An interesting feature of the program 
was a splendid song, written by Mr. Hughes as setting for 
Kipling’s poem, “Soldier, Soldier, From the Barrack 
Room.” This made a distinctive hit, and is pronounced 
an admirable effort by all who heard it, and by the singer, 
Mr. Gareissen, one of the most difficult of critics, and him- 
self a composer. “Ritournelle” (Chaminade), “Love is a 
Bubble” (Allitsen). “A Bunch of Cowslips” (Wakefield), 
“Myself When Young” (Lehmann) were other songs for 
which Mr. Gareissen was heartily applauded. Mr. Hughes 
played Moszkowski's waltz, Liszt's “Longing” and the 
sixth rhapsody. Both artists were royally treated by the 
audience 

eS & 

(in May 1 two of Mr. Gareissen’s pupils, Ethel Annita 
Heltzclaw and Wilbur Howard Peter, will give a recital 
at the Rochambeau, where the studio is. Much interest 
attaches to these young people in themselves, and as repre 
senting Mr. Gareissen’s teaching. Mrs. Gareissen is busy 
teachirg “The Art of Expression” in the Somers’ school 
ind in private classes. Both continue these congenial art 
labors through the summer. 


fe & 


Mrs. Frank Byram, one of the regular accompanists and 
teacher of music in the Washington schools, is organist 
and choir director as well. In addition, she has this sea 
son played much in recital and concert, before the schools, 
if many private musicales, at the Saengerbund, at a grand 
concert in the Hotel Dewey, and recently at the Masonic 
Temp'e. She has played the “Magic Fire Music” (“Wal 


Mrs. GraceDyerKnight 


cHuRCH-§OPRANQ—CONcERT 


ORATORIO-—ARIA—BALLAD 


Returned from Europes. Studio 
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kiire”), the ballet music from “Alceste,” Schitt’s “Carna- 
val Mignon,” Liszt’s “Liebestraum” and other works, Cho- 
pin waltzes, ballades, nocturnes, &c., Schumann and Bee- 
thoven. Her choir, numbering twenty voices, has done 
much work, and this has been a most satisfactory season 
in that line. They recently sang Granier’s “Hosanna,” ar- 
ranged for chorus; “This is the Day,” by Marston; Mazo’s 
“Eastertide,” “Tell Me Where They have Laid Him,” by 
Austin Miles, and “They Have Taken Away My Lord,” by 
Stainer. An interesting feature recently offered was a 
beautiful Easter song by Grieg for female voices, and sung 
by twenty young girls. Mendelssohn's “Hear My Prayer” 
is now being prepared. 

Both teachers and students of voice would do well to 
send for the circular prepared by Katharine Eldred, the 
vocal teacher, made for special use in the catalogue of the 
Bristol school, where she teaches. In this circular are em 
bodied several of the salient points of the method by 
which Miss Eldred reaches her results as voice producer 
This was first invented or planned by the New York voice 
teacher, Hattie Clapper Morris, and taught to Miss Eldred 
as representative. This careful presentation has been in 
use in Washington now for some time. Facts speak for 
the value. Go and ask the authorities of the Bristol school, 
or hear some of the pupils sing. All who practice this 
helpful method are enthusiastic about it. 


ee 

Mrs. Keator, of Asbury Park, is one of the leading 
music spirits in that section of country. She is organist, 
director, pianist and teacher, and does excellent work as 
coach. Her home is at Fourth and Grand streets. 

= & 

The list of patrons of the Bristol school, in Washing 
ton, is a long and important one. Many States of the 
Union are represented. 

eZ & 

Josephine Leone Rhoades is one of the advanced music 
teachers in Philadelphia, where her studio is located. She 
teaches harmony, counterpoint, instrumentation and com 
position, She is much interested in the music of the pub 
lic schools and is an able writer. 

ee 

Ella Stark will be in this country again next season, pre- 
pared to play in concert and recital. She is an ardent dis 
ciple of Edward Risler, the French pianist who, shé thinks, 
should be heard in this country. That pianist, by the way, 
has written an arrangement for piano of “Till Eulenspie 
gel.” Miss Stark plays it and finds it immensely inter 
esting. Other numbers of her repertory are Schumann’s 
fantaisie, op. 17; Beethoven’s last sonata,’op. 111, in G 
major; Brahms’ F minor sorata, Chopin FE minor con 
certo, the Handel-Brahms “Variations,” Liszt’s “Wander 
er” fantaisie, the Schumann “Carnaval” and much more 
One so well equipped should be heard in concert 

ee & 

Alys Bentley has compiled a book of songs with Mr 
Finck, entitled “Sterling Songs.” ard they are destined 
for use in the public schools. Miss Bentley is an enthu- 
siast upon the matter of literature for the school room 
She holds it to be the greatest means of music salvation, 
also of moral salvation, as it could be made counter aid 
against the evil influence of cheap entertainment of all 
kinds. 

e & 

“Poise,” “Relaxation,” “Deep Breathing,” Symmetry of 
Form,” are heads of subject matter comprising the method 
ly which Mrs. M. Landon Reed trains to good looks, 
charm and power of expression, ease in meeting people. 
beauty of voice and general “personal culture.” Men and 
womer in Washington are benefiting by the miniature 
courses arranged by Mrs. Reed as means to this end. Her 
talks upon the subject are inimitable. Results are found 
to promote cheerfulress, courage, self reliance, fascination, 
ability to represent one’s self under any circumstances, the 
power to convince in oratory. It teaches how to sit, stand, 
walk. work and rest, how to be graceful in all activity, is 
ecually valuable to old and young, to men and to womer 
Mrs. Reed simply indicates to people how they may arrive 
at these results themselves by always practicing them 


ez 


Florence Fox, the gererous and enthusiastic Philadel- 


phia music lover and helper, sails for France with her 
husband on the 28th. She will spend time in London and 
Paris, chiefly the latter, where Emma Nevada Palmer and 
family are among welcoming friends. Mrs. Fox says 
that she has never’ known such a busy and admirable mu 
ic season for Philadelphia as this one. She begins to 
want to enjoy other arts, she has had so much music re 
cently eS & 

S. F. Smith is busy with his choir of the Mount Pleas 
nt Church. Miss Bratner S. Goodwin, Mary E. Pond 
Charles L. Bliss, F. W. Seibold and B. Frank Myers are 
his singers. He is particularly privileged in having the 
sympathy and confidence of his parish 

eS & 

Arthur Mayo is another enthusiastic organist. He works 
continually, is constantly raising standards, is an endless 
student and a good teacher 

= = 

Friends of Heléne Travers Maguire, the lyric soprano 
will be glad to hear the best of news from the studio 
The singer is having exceptional success in securing pu 
pils, and gifted and promising ones. The work is largely 
operatic, Miss Maguire being a trained operatic singer 
under the late Bimboni and others. Next season she pro 
poses to give some exposition of results. She will teach 
on Thursdays during the summer. Miss Maguire is the 
singer of whom Calvé spoke so highly when last in Wash 
ington, urging her to take any steps necessary to European 
work, as she was certain of the most valuable results 
Family reasons keep Miss Maguire, however, in this coun- 
try for a few years, anyway 

The “Atonement” concert, recently given, representing 
the latest work by Coleridge-Taylor, is being talked of by 
all who heard it. The chorales, “Prayer of the Holy 
Women and Apostles,” the meeting before “Pontius Pi 
late,” the “Calvary” chorus and the final, “It Is Finished,” 
are exceptionally fine. The solos are deeply effective and 
the trios and union of solo and chorus may be many times 
heard before being fully assimilated. This was the first 
public representation of the work, although it was given 
a private hearing in St. Thomas’ Church, New York, in 
1904. Bishop Potter, Dr. Rainsford, George F. Peabody 

and Mr. and Mrs. Carnegie were among those enrolled as 
sustaining members. The work is to be given in several 
large cities 

eS = 

“Elijah” is to be given in Washington by the Teachers 
College Choral Society of Howard University, on May 9 
Lulu Vere Childers, contralto; Harry T. Burleigh, the 
New York baritone, and Sidney Woodward, tenor, wil! 
be the soloists. These were of the soloists in the recent 
performance of “The Atonement.” Miss Childers is an 
Oberlin graduate 
The Chopin F minor concerto was the composition in 
the playing of which Alice Burbage won the praise of 
critics and audiences at the close of study in the Royal 
Conservatory of Leipsic. Later she was the only Ameri 
can on a program played on celebration at the court of 
Saxony. She was heartily indorsed by Carl Reinecke 
among other leading authorities of Europe 

Fannie Epcar THomas 


SOME MUSICAL ADVANTAGES IN WASHINGTON. 


Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Rib- 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S 
Frederick Smith, piano, and Hope Hopkins Burroughs 
piano. 

The Bristol School—Special advantages in music; separate 
French residence. 

Josef Kaspar—Teacher of violin, music director 

Mary A. Cryder—Manager for first class artists, drawing 
room musicales a feature. vocal teacher. 

Oscar Gareissen—Art of singing. lectures on drama and 
opera, travel, study. 

Katharine Eldred—Special method for purifying vocal 
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turbances. (Method, Hattie Clapper Morris.) 

Ella Stark—Concert pianist, large and varied repertory, 
European press notices, teaching 

Grace Dyer-Knight—The art of singing, lectures on Eng 
land, Scotland, Ireland and Robert Burns; illustrated 





song and story 
School, of stam 


music, 


Georgia E. Miller—Clavier Piano cure 


mering in playing, memorizing sight reading 


harmony 


The Hamilton Institute—Regular courses for music, vocal 
and instrumental 

Adolf Glose—Concert pianist, coach with advanced sing 
ers, teaching 


Margaret E. Upcraft—Concert pianist, special accompan 
ment, teaching 

Mrs. Lois Cory Thompson 
ment, repertory 

Johannes Miersch 
violin 
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Southern Tributes to Ruegger's Art. 


Elsa Ruegger has been winning néw laurels r 


South. Newspaper tributes from Alabama and Texas o1 


the beautiful art of this gifted ‘cellist are here reproduced 








In addition to the criticisms, two notices refer to Miss 
Ruegger’s generosity in lunteering to play at the cor 
cert (Saturday, April 28) in Houston, Tex., for the bene 
t of the earthquake sufferers in California 
Miss Rueceger is unquestionably a ‘cellist f the st rank Ir 
sddition t te nical mastery of the instrument display 4 
pth f feeling and a tonal of power that are remarkable The 
Elfentar was splendidly play« while the Chopin nocturne was 
e a ‘ evening Als f admirable re i [ was 
Godard berce f “Tocely Mobile Regist Apri > 
Last evening Miss Ruegger won s 1] laureis to those w 
ecame ers wher first site Hous Miss Rueceg aS 
combines the asterf: lecisior for and xpress 
with the ‘ a and sentiment f a woman The (ips 
ar t Yeral; the Haber romance and the Chopin 1 ber were 
finest re Ss was enthusiastically recalled ga 
: t se n th gra Hous ( ' 
2 1906 
[ xa y sy 4 and . f 
‘ t act f Elsa Ruegger € r 
ert ast ever 8 S 2 
he se ce rt ccasior nd it but re 
A t 2 r assist ance tk < : 
f e suff ce Pa ( iH 
( Ar 22 p06 
Or ree clec we endere by ( ‘ 
mbers being » s by Miss Rucgger t e ‘ce : M 
Lewyn the ia Miss Rucge was a ani t M } 
I Parker he ia He amy se was @ re 
ber ret red Houst Daily I Apr poe 
! Sat " \ » ; ‘ , € W 
( al « I a perfor : be ¢ by | Ruegee 
ar y « Belgi cellis ‘ 2 nudic 
ght i Daily P \ 
A Joie From Punch. 
The Infant Prodigy has reached the middle f an ex 
eedingly difficult piano s« lo, and one of those dramatic 


pauses of which the celebrated composer is so fond has 
occurred 
Kindly but I 


know, deari London Puncl 
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Its superiority is 


Indiscerning Old Lady—‘“Play something 


only system 


masters of Europe and America 

acknowledged by all who know of it 

Booklets, Scecroptive of the system and giving written 
indorsement of Leschetizky, Scharwenka, Pach 


mann, Busoni and others sent upon application 
MRS. CARRIE L. DUNNING, 225 Highland Ave., BUPFALO, N. Y. 
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OF MUSICAL CLUBS. y rene Musical Fe 
Indianapolis Matinee Musicale has had a particularly xpress I 
successful season, and the programs of a muscellane city wi 
haracter, presented by the members of the society, have 
shown a decided advance technical ability and telligence 
mong the performers. Un the day win pi Her Majesty, Woman. 
gram was offered special talent was broug t. Maualdre 
Barnhill, pianist, a gu f thirtec puy i Edg \ W 
Cawley, and Ruth Elk Stacey, vi puy rN t swe 
McGibeny, carried off the honors c ‘ 
Artists’ Recitals this ye “ t ow Milk ) 
art e; Rudolph Gar pianist \ rong | k \ 
yprar Fern Shores Funk, pianist k yu ‘ I 
‘ g recital was giver Theresina Wagner, pianist, a ; \ 
\ (haries Shalt v alist, both me bers tt Cre : rm ! 
ecita t the y was give! Ar ) i rT 
f Chicag rganist, Wednesday aftern Ay 2s. Gr hey { 
redit for r M 7 r Ww if 
the elliigent inagement t the exe v t ng \\ 
1ittee—president, Mrs. A. M. Robert Mrs. W. C. I how 
Mrs. A. M. Branham—and othe i ‘ ‘ c , 
Each year the ciety " he receipts f ‘ 
program to son ur tl t eipts being t t ‘ r 
will offering fre t n tending harity \W 
this year was the Indianapo Door of Hope way ‘ 
The program, which was given embe nee > 
ety, had for its first part mis ane French and Ita S} " wide 
positions In the second part of prog was g { i ‘ ! 
Lahee’s arrangement otf the Sleeping Be ty | he ] 
we taken by Mesdames Rice, Maxwe Ogd Radg { 
Riges, Fugate, and Miss Berry Mrs. S. L. Kiser } 
piano and Mrs. Frank Edenharter at the org furt é ng pr ‘ eding 
ac MN paninmne The prograr \ 
Ik ep! ime Robins if 
large audience was enthusiast i end “ ‘ 
e Matinee Musicale f the beautift ur ine 
rt und its ready ympliance tl n Ire \ 
ave received, freely give 
The Tennessee State Federat { Wor ( { 
the General Federatior {f Wome ( 
lod 3 ln t rt the Na R 
Many of the clubs in our musi fede ' he 
f the General Federatio wi \ mportant part wa 
ike n this conventior f liter l tw 
Tennessee musica ub Reet en Club Memp! 
next year to « t hbiennia ! N. ] M 
( 1 the *hilharm« » et f Nas! ‘ Mr s A ¥ 
Chamy ¢ president of t ’ b, he pr ' 
> it ’ he entert fer ; 
t and ew of the f i { 
ire not tud t ! t t it I he 
" “ decided t re e by t P 
nonic S« ty a e of the f f cia rt und 
ior the « ention ly ; 
} ' ‘ va y ‘ ( mie Libr HW T ‘ 
prograr brief but of ‘ ! ex ‘ | 
the r ter . ] ’ fe np ‘ rdded 
1 ry nerfor ‘ 4 embe f the ent rhythm \ 
g club ha 
The pr erat tL d witl i gr Ip | ¢ songs t to , 
r Night (Van der Stucken If 1 Were a Lark ( un ft 
aur), and “Cupid's Wings” (Hamn | sung by M f bling \ 
Scruggs. Bettie Martin gave Gor Thomas’ “Time's G fir yt f } 
den” with ‘cell mpaniment by Eugene Tavenner, a On f ’ 
o Macl ) rte ! Lullaby Mr ts } \\ 
W T) Hagv:rrd V 7 ¢ ’ ¢} 
Cay R —_ 7 1. Wid ; 
Ml M » ] x ed ‘ ‘ { gt W 
Song.” Ac paniments were give Mrs. W. D. Hag 
rd, Mi ( ! Mrs Robert ( lwe 
he aude 4 t t cot t ‘ 
f the delegate attend t nvent ) ye 
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COLUMBUS. 


Cotumsus, Ohio, April 23, 1906. 

Alice E. Crane, pianist, assisted in a notable concert in 
Toledo last week. Signor Gherardi, tenor, and chorus gave 
at this time the new song cycle, “Garden of Kama.” Early 
in May this excellent young pianist will assist Herbert Sis- 
son, the Cleveland organist (who has recently returned 
from a season of study with Guilmant), in a series of three 
concerts in the Epworth Memorial Church, Cleveland. 

ft €& 

Grace Hamilton Morrey, pianist, gave a recital in Woos- 

ter Conservatory recently. Mrs. Morrey is a prime favorite 


Wooster, having played a number of recitals for private * 


and college audiences 

“Alceste,” the Greek drama, will be given Thursday night 
in the University Chapel. The Gadsby music written for 
the drama and several of the Gluck numbers from the opera 
will be given at this performance. Trinity Church choir 
of forty men and boys will sing several of the choruses 

fe 

Mrs. Joseph Jeffrey will go to Bayreuth for the July 
Festival 

 €& 

David Bispham's song recital was an evening of rare en- 
joyment to a large audience. Mr. Bispham has an embar- 
rassment of riches in his natural qualifications for the con- 
cert stage, and I predict that he will still be a strong box 
office power if there comes a time when he can no longer 
sing a note, He will then declaim. He conveys to his 
hearers so fine and satisfying a conception of the song that 
his message is greater than bis voice. That is as it should 
be. That is real singing 

Rehearsals are almost daily now with the Columbus Ora- 
torio Society, which has prepared to give Gade’s “Psyche” 
on the evening of April 30 and “The Messiah” May t. The 
soloists are Mary Hissem de Moss, soprano; Maude Wentz 
MacDonald, contralto; Dan T. Beddoe, tenor; Alfred R 
Rogerson, baritone; Percy Hemus, bass. W. E. Knox, 
Weddermeyer’s Orchestra accompany both works 

 €& 


director 


\ large party of Columbus music lovers will go down to 

Cincinnati to the May Festival 
e & 

The Williamson Sisters’ Quartet will have a very fine 
testimonial concert in the Great Southern Theatre Monday 
evening, May 7 

 €& 

The Columbus Orchestra, an organization of amateur 
musicians, will give its annual concert Monday evening, 
May 
bald, soprano, and Theodore Lindenberg, tenor, will be the 


in the Board of Trade Auditorium. Hedurg Theo 


és 


soloists. John Bayer, violinist, has been the director for 


RUTH LYNDA DEYC 


Concert Pianist 
Care of MRS. EDWARD MacDOWELL 


Westminster Motel New York 


years. This organization is one of the most educating and 
inspiring of any of the local music clubs. It has accom- 
plished much in the way of musical development. 

Eira May SMITH 





Rider-Helsey in Buffalo, Rochester and Syracuse. 


Corinne Rider-Kelsey appeared at the last concert of the 
Buffalo Orpheus Club, April 16. On April 19 she sang in 
the “Elijah,” in Rochester, with the Tuesday Musical 
Club, and April 20 she gave a song recital in Syracuse. 
The newspaper comments in the three cities were as fol- 
lows: 

Mrs. Kelsey has sung here before and with success. She was a 
favorite again last evening. Her voice is pleasing and she shows 
very good taste in her selection and interpretation of program num- 
bers. Her execution in the Dinorah aria was good but her songs 
were most effective. She was encored after both numbers suf 
falo Evening News. 

Mrs. Kelsey was heard last evening for the third time in Buf 
falo. She sang last evening the “Shadow Dance” from “Dinorah,” 
and a group of songs. Madame Rider-Kelsey’s pure, flexible voice 
and facile execution fit her particularly for the “Shadow Dance,” 
and she won hearty commendation for her coloratura work. The 
clarity and dulcet quality of the voice, however, were really heard 
to greater advantage in the songs, which were sung with much tonal 
beauty.—Buffalo Express. 

Madame Rider-Keisey'’s flute like voice and bird like notes won- 
derfully pleased her listeners. Meyerbeer’s “Schattentanz” so diffi- 
eult of execution, was beautifully given, as were Henschel's 
“Spring” and “Heimliche Auffordrung,” by Strauss.—Buffalo Even 


ing Times. 





Mrs. Kelsey proved a delightful surprise to those who heard her 
for the first time. She sang beautifully and even if she had not 
been selected to sing in the Elgar oratorios at the Cincinnati Fes 
tivals it would be an easy matter to pick her as an artist of un 
usual ability and accomplishment. Her voice, though not large, is 
of fine quality and under wonderful control Mrs. Kelsey sang 
with the authority of a much older singer and handled her breath 
in a masterly manner. Her singing throughout the performance 
was of the highest degree of excellence.—Rochester Herald 





Madame Kelsey has a rather light voice but of ample compass 
and delightful purity, which she used with unfailing expressive 
ness.—Rochester Democrat and Chronicle 


Corinne Rider-Kelsey of New York, who possesses more of the 
style and method of Lillian Blauvelt, more than any other person 
ever heard in Syracuse, was heard by a large audience in Crouse 
Hall last night. Song after song she was asked to repeat and sh« 
granted the requests so happily that the audience felt in the singer 
a close friend before the performance was half over After her 
last number, “Spring,” by Henschel, the audience remained per 
fectly quiet until she returned with an encore.—Syracuse Post 
Standard 


Elfert Florio's New Studios. 


Finding that his old quarters were becoming cramped 





on account of his increasing classes, Elfert Florio, one of 
‘ 

taken new studios at 168 West Forty-eighth street Al 
though much of Mr. Florio’s time is taken up with pro 


¢ most popular vocal instructors in New York, has 


fessioral pupils, who, by the way, are among the fore 
most in New York, he also has a large class of pupils who 
come to him from all over the country. Mr. Florio will 
probably contirue to teach most of the summer 





Copenhagen Concert Season. 
Corennacen, April 19, 1906 

The Palace concerts, under the direction of Joachim 
Andersen, were very successful this winter, and covered a 
wide range of classical and modern music To show that 
we are not as benighted musically here as some people 
might suppose, there is appended a list of the principal 
works played here by Andersen and his excellent orchestra 
this season 

Of symphonies we heard: Beethoven's fifth, sixth, sev 
enth and “Ninth,” Gade’s fourth, Haydn's “Military,” 
Mendelssohn's A minor, Mozart's D major (No. 35), and 
“Jupiter”; Schubert's C major, and Tschaikowsky’s “Man 
fred” and fifth 

Other orchestral works heard were: Gounod, “Symphonie 
Petite” (for wind and brass); Victor Bendix \ Russian 
Summer”; Beethoven's “Leorore” overture, No. 3; Horne 
man’s “Esther,” Lange-Miller's “Vikingeblod” and “Ren 
Nielsen's 
Tschaikowsky'’s “Over 


aissance,” Mozarts “Don Juan” overture, 
“Helios,” Smetana’s ““Vyheserad,” 
Wagner excerpts from lannhauser, 
“Parsifal, Weber's “Freischutz 
Dvorak’s A flat “Slavic Dance,” 


“Soergemarsch, 


ture Miniature,” 
*Tristan,” “Lohengrin,” 
overture, Hartmann’s 
Halvorsen’s “Oriental Dance, Lange 
Liszt's first rhapsody, Saint-Saéns 
Sibelius’ “Pelleas and Melisande,” 
Svendsen’s “Zorahayda,” Tschaikowsky’s “Italian Caprice,” 
“Valse,” for strings, Wagner's “Siegfried Idyll,” Widor’s 
“Conte d'avril,” and Zilcher’s “Serenade. 


Miller's “Festmarsch,” 
“Danse Macabre,” 


“Faust” Sung in Scranton. 


John J. Watkirs, director of the Scranton Oratorio So 
ciety, gave a splendid performance of “Faust” recen'ly 
with a chorus of 300. Andreas Schneider, the well known 
baritone, received the following flattering criticism in the 


Scranton Tribune 


tut the Valentine, Andreas Schneider, was the star singer of the 
occasion. His voice is a baritone, of sombre but clear t ' at 
he was the only one of the principals who gave unmuistakal € 
dence of dramatic power of expression adequate to the : 
his own part in it It was most clearly showr the deat er 
where it actually conjured up the vision of the terrible « ax 


brought to pass 

Andreas Schneider is a representative ot the Lankow 

method 
Effie Stewart as Artist and Teacher. 

Effie Stewart will sing with the Schubert Vocal Society, 
of Newark, N. J.. May 2. A Wagner program has been 
arranged. Miss Stewart has an interesting class of pupils 
As a teacher of voice production, repertory and French 
diction, she is recognized as one of the leading instructors 
of New York. No pupil errs who studies with an artist of 
experience and one who is herself in eager demand for 
concerts 

The Pedal or the Head? 

Ma—“Gracious! What's the matter with the baby? 

Pa—“Oh, he bumped his head against one of the pedals 
of the piano.” , 

Ma—"‘‘Poor little dear! 

Pa—“Oh, I guess not. It was the soft pedal he struck 


Perhaps he's seriously hurt 


Philadelphia Press 











and ask your musical memory if Maud Powell does 
among them 


MAUD POWELL 


Conjure up in your mind the names of the few really great 
violinists who have visited this country during the past 20 years 


SEASON 1906-07 
NOW BOOKING 


not rank 


STEINWAY HALL 


J. E. FRANCKE 


NEW YORK CITY 
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In America March, April, May. 
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J. VAN BROEKHOVEN 


VOICE CULTURE 


Author ot the Van Broekhoven new vocal method. 
Obtains the greatest extension of vocal range; test 
volume and greatest ease of tone production. ighest 


pee endorsements. Special teachers’ course. 


d for circular or pamphlet. 
143 West 47th Street. NEW YORK 
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VOCAL INSTRUCTION 


318 WEST S7th STREET, NEW YORE 
CIRCULAR SENT FREE 
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Obituary. 





Prof. John Knowles Paine. 

Prof. John Knowles Paine, director of the musical de 
partment of Harvard University, and professor there since 
his home in Cambridge, of pneu- 
monia, on Wednesday, April 25 


Professor Paine was born in Portland, Me., on January 


1876, died suddenly at 





9, 18390. He began the study of music under Hermann 
Pror. Joun Knowres Paine 
Kotzschmar, and in 1858 went to Germany, where he 
stayed three years (in Berlin) and continued his studies 
n organ and composition under August Haupt He gave 
some organ recitals in Germany, and in this country, after 
he returned here in 1861. He was appointed musical di 
rector at Harvard in 1862. In 1865-66 he produced a Mass 
of his own at the Singakademie in Berlin. In 1873 Paine 
produced an oratorio, “St. Peter n Portland, Me.. and in 
1874 1t was repeated by the Handel and Haydn Society of 


Boston 


In 1876 he was made professor of music at Harvard. In 


that year, too, he composed the music for Whittier’s “Cen 
tenn Hymn” (which was sung at the opening of the 
Philadelphia Exposition) and the Thomas Orchestra pro 


duced his 
In 1881 he 
“(Edipus 


symphony in C minor 


wrote music for the Harvard production of 
and he also furnished in 


Sophocles’ lyrannus,’ 


cidental choruses, &c., for Aristophanes’ “Birds.” The 
Columbus March” and hymn for the World's Fair at 
Chicago were produced in 1892 He also composed the 
music for F.C. Stedman’s “Hymn of the West,” sung at 
the opening of the St. Louis Exposition in 1904. Some of 
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United Portia 
Club, the Woman's Press Club, the College Woman's Club 
Aid Society Al) 


women's club in the States; the 


Paine’s other works were “The Tempest,” symphonic fan 1¢ oldest 


tasy; “As You Like It,” overture, “Spring,” symphony; 
“An Island Fantasy,” symphonic poem; “The Nativity,’ 


and the Vassar Students the arts and all 














set to Milton’s poem; “A Song of Promise,” cantata; charitable endeavors had her sympathies, and wherever pos 
“Realm of Fancy,” words by Keats; “Azara,” an opera, sible her assistance. Passing away at the premature age of 
and “Lincoln,” uncompleted symphonic poem. In 1869 forty-one, she will be missed in her very wide circle of 
Professor Paine was married to Elizabeth Greeley, of friends and acquaintances. Notwithstanding her interest in 
Cambridge many clubs and societies, Mrs. Sutro was a home loving 
woman, devoted t her husband und household Mrs 
Mrs. Theodore Sutro Dead. Sutro died after an illnes f some months She suffered 
; . ‘ : from pleurisy and heart diseas Mrs. Sutro was born in 
Florence Edith Sutro, wife of Theodore Sutro, died Fr 
, . England, May 14, 186s, the daugel f Henry W. and 
day, April 27, at her New York residence, 320 West road aide ft ne = * Rey M entns 
street. Mrs. Sutro was a woman of remarkable versatility oe Kaeo — : oe a 
Besides her reputation as a musician, she became widely wT , dun , aa . t date they have 
n , : 4 4 : a we ' ’ , rT! nce ‘ t I ‘ Ne \ | ‘ W“ held 
known for her interest in law, in art, the higher educati ethane meni ties é‘ vy SSP : 
of women, and in philanthropy. She was one of the pi 
neers in the movement t orga! e clubs among won Rudolph E. Reuter Piano Recital. 
musicians and singers This movement, as is known, cu — : ’ a 
minated in the National Fedcratio f Musical Clubs. One Ru ph E. Reuter : -_ oe Or a M. Roeder 
of Mrs. Sutro’s favorite photographs was taken when she pup _ — ull Saturday 
was graduated as a lawver from the New York University ernoon the siz . . - wed the ¢ 
Four years ago, at the performance of Stella Prince Stock oo ae ~., 8) 
er’s opera, “Ganymede at the Carnegie Lyceum, Mrs er im which he playe ‘ . e tat t 
Sutro posed as St. Cecilia, and at the time many remarked ne tt, ) : 1. Beg g with a pr und 
how much Mrs. Sutro resembled the patron saint of musi , eu by Bach with e% wed with a ' 
Mrs. Sutro was an excellent pianist, and when relieved nd graceful performance of “Le Ta wae by Couper 
from the struggle of earning her own livelihood, she labored M . a , lv yon ip 
t I \ t Alle ( “ ct 
yie wa wit! > iar | } 
‘ k” f we ! } ‘ t 
! pilaye “ thu and 1 | rip 
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Francis Motley Engaged. 
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ted attent th . y 
Mrs. Tueopore Sutro April 1 and & he g | tabat M 
Churecl f the \ ‘ A \\ I 
to advance the cause of many other musjcians. She was Ap 7 i t 
espec ially kind and encouraging t women mposers Het with ti Dra t M i 
varied talents and interests brought her in contact wit! ‘ N44 
people tt ll professior She was a member of Sorosis h I 
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TRAUSS’ “Salome” will be given at Leipsic May 18 and ir 
Cologne July 4 and 5 
Se 
HAT is the difference between a music critic and a man who 
works for his living? 





<o———— 


AGNER is Pittsburg’s Hero,” says a Smoky City dail) 
Hans Wagner, of course, the batsman 
pe ES 
CHUMANN was the most paradoxical composer of them all 
He wrote piano music for orchestra and orchestral music 
for the piano. 





ort 
NE of the European conductors who was approached by 
Colonel Higginson in his search for a Boston Symphony 
leader is Oskar Fried, director of the Stern Singing Society, in 
Berlin. 
a oe 
HE San an age Evening Post said editorially in its issu 
of Agel 3 »: “Tue Musicat Courter, of New York, is the 
best authority on voice and music in this country.” Only in this 
country ? 
-_——-~¢—- — 
HE New York Tribune and other local dailies speak of a con 
cert given in Paris by a “Mlle. Charlotte Liszt, a grandniec 





of Franz Liszt.” Wrong again, brethren. Liszt never had a 
grandniece, for he was the only child of his parents. 
a 
HE Eternal City has at last succumbed to Wagner. “Das 


Rheingold,” which was given in Rome twenty years ago, and at 
once fell into innocuous desuetude, recently had its “‘second pri 
miére,”” and a most successful one, at the Costanzi Theatre in 
that city. The best known Roman critic wrote: “A brilliant and 
overflowing audience followed the music with deep attention and 
gave vent to its enthusiasm with thunderous applause.” 

petiniedbiiewtns 

T is gratifying to see how nobly the musicians all over th 
country are coming to the rescue of the destitute sufferers 
in the stricken city of San Francisco. Everywhere benefit 
concerts and other entertainments are being given, at which 
the musicians are always conspicuously active, donating their 
services, selling tickets to their friends, and in many cases 
even buying tickets themselves. From humble orchestra 
player to proud prima donna, one and all, the musicians of 
this country have been grandly generous in the cause of aiding 
their destitute fellowmen, and their deeds will not be forgot 
ten in the place where mere good intentions count for nothing 

but good deeds are recorded in golden letters of glory 
MERICA mourns the loss of one of its leading composers in 
the person of Prof. John Knowles Paine, of Harvard, who 
died suddenly of pneumonia at Cambridge, Mass., on April 25. 
Professor Paine was educated musically in Germany, and to this 
fact are attributable some of the best elements in his music, but 
also some of their less worthy ones. His workmanship was al 
ways solid and correct, but his scores suffered at times from de- 
cided monotony of tone coloring. He set himself rigorously 
against French and Italian music, when the assimilation of its 
influences and travel and sojourn in those lands would have sup- 
plied his own creative efforts with those very factors which pre 
vented him from producing anything vitally original and really 
great, according to modern estimates and requirements. And, also, 
Professor Paine’s constant activity as an organist militated against 
his acquirement of that warm and acute color sense which was so 
strikingly absent in his orchestral scores. Some great composers 
have been organists, too, like Bach, Beethoven, Bruckner, Franck, 
Saint-Saéns, but they had the natural genius and power of fan 
tasy to rise superior to their surroundings and to attain that emi 
nence which necessarily made of their organ playing a mere part 
of their general musical activity. Professor Paine was not a 
genius nor even a great composer, but he was an excellent theo 
retician, who could also write music. Nevertheless, he must b« 
counted among the best of the American composers, of whom 
there are but few, and those few are products of German teaching. 
As a man, Professor Paine was universally popular, and he had a 
host of friends in the musical profession and among the thou- 
sands of pupils who studied theory with him at Harvard. No 
great musician was ever turned out of that institution, but Pro 
fessor Paine did a good and useful work there nevertheless. Bio- 
graphical matter relating to the dead organist and composer may 

be found in another column of THe Musicat Courter 
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Godowsky’s Conquest of Europe. 


































































THe Musica Cor RIER has broken many a lance for the re bresiau, janual 21 yO ‘ st i ' ewemal brat 
ognition and the proper valuation of American artists in Amer Liszt have played Breslauer General Anzeiger. November 26 
and of foreign artists who have endeavored to make America 1903) Godowsky is the directly appointed heir of Anton Rubi 
their permanent hom« lhe events of the last decade have prov stein Breslauer Zeitung, January 31, 1904 lruly, Godowsky 
that some artists who left our land because they were not full s, among the great pianists, the greatest’ \msterdar Allee 
ippreciated here, owing to the fact that they made America tl eene Handelsblad, March 30, 1905 Since th f | 
held of their permanent activity, have succeeded in establishing here has been no pianist like Godowsk Nieuwe Rotterdamsche 
themselves in Europe as lights of the very first magnitude, and as rant, April 2, 1905 There is wada no artist to con 
irtists of international importance and influence Tae Musical are with Godowsk\ ich less to surpass De Telegraa{ 
Courier has frequently referred to such artists, whose ambition \msterdam, March 30, 1905 Of pianists, pride of place most 
it was to elevate the musical standard of this, their native or their certainly belongs to Godowsk Che Times, London, January 1 
adopted country, and it is to be deplored that their much needed go2 Godowsky is undoubted! e greatest R 
influence was lost to us, because they found much greater encour pianists London, the Globe, March 18. 1902 (50 vsky is 
iwement and recognition abroad Today we revert to one who Manist for pianists. He can make those wonderful fingers of his 
stands as the most conspicuous example of them all, and it is eas lo anything” (London, Daily News, May 29, 1903) Godowsk 
to surmise that this refers to Leopold Godowsky He left ths s the greatest living expert in tone pr tion lancheste 
country five years ago, and stands today in Europe as a giant (,uardian, March 4, 1904 Of Godowsl laving it is diffi 
among giants. Unheralded he came to the United States he iit to speak without appearing to exaggerat lanchester D 
artistic capital he brought with him could be fittingly compared atch, March 17, 1903 His siciat ver eater tha 
with the resistless wealth of the American trust magnate \ his techni Edinburgh, the Scots: Januar " 0 
prodigious pianistic genius, a superior musicianship, an eclecti Among contempora pianists, | ky | riva t 
imaginative mind, and an all embracing repertory were part and etersburg Wiedomosti, Februar 8 5 Ar tist b ‘ 
parcel of his equipment. Over a decade he preached among us grace of Go St tersburg Listok iry 17, 10K (; 
the gospel of true and genuine art, free from pretensions, from ywsky transfor t] Y nto a gical inst ent { 
shallowness and charlatanism Some of us understood him, 1 Petersburg Birjew Wiedomosti, | , 8 1900 Nob 
deed, and his admirers counted legior But Godowsky felt that t eg ereat te t escriba celica 
his artistic personality was not received at its full value, and al re feat f ¢ | Deterahess 
cluded to go to Europe to seek recognition there It is but serv sti, February 2 ’ 1 «longs to | _ 
ing truth to sav that hardly ever before in the history of musi é f the twentiet! nt St rsburg | ebruar Q 
Berlin (and that is equal to the contemporary musical history of , Liszt Rediviy kx Rediviv loska 
the world) has an artist so completely captivated press and publi Deutsche ng, Febr ) vsh eat 
alike as did Godowsky on that memorable December 6, 1900 genuine aster } erits ‘ rvwhe 
Such scenes as were witnessed on the occasion of Godowsky s recognitior Mosh W iedor ’ el ' 1 , 1] 
Rerlin debut have been rare indeed within the memory of this nterpretations bear tl tamp , 
generation. Dating from that time his Berlin recitals have becom \W . sti. Februar x | , ‘ 
as much mainstays of the musical season as the Nikisch and Wein great isician H { , ( | 
gartner symphony concerts, the Joachim Quartet evenings, & Slow February 19. 1005 
From Berlin his fame radiated to all points of the Continent, and Tue Musica Courter has of , iske vhy G 
now he is as fully appreciated, revered and admired in Vienn t been heard | nited Stat { lo these i 
London, Paris, St. Petersburg, Moscow, Madrid, Amsterdam es there in be but e at , tet ’ ’ 
Budapest, Helsingfors, Bucharest, Constantinople, &c., as in S estec 5 God ky bv all the f Furone hy } 
Berlin. rawing the highest fees .paid t t plays pract 

Chere is at hand a booklet issued by the Wolff Bureau, ot ill the time to sold t houses abr mposit 
Berlin, containing some of the press notices which Godowsk) are bought by publishers at princely prices before the ink ha 
received during his European travels, and which stand as one of dried on them, is not likely to forsake the field of such triump!l 
the most remarkable illustrations of unqualified endorsement before a demand for his art in the nit tates has b 
which an artist has ever received. From its pages we quote at perative and irresistibl Numerous oft reached 
random the following sentences from Europe’s most famous and sky fron American managers to tour the ted States, ar 
most severe critics: “The only inheritor of Rubinstein’s powers” Tue Musicat Courier believes that ther not an artist befor 
(Berliner Zeitung, January 24, 1904). “In absolute tone beauty the public today to whon’ the American people would accord 

Godowsky has no rivals” ( Vossiche Zeitung, Berlin, February 27 more hospitable reception than to Godows} Manag okin 
1904). “Godowsky’s fingers sing as those of no other living for a drawing card in the United Stat ell to keep the 
pianist” (Professor Taubert, Die Post, Berlin, November 2 e stead n G vsh ind w t 
1903). “A mixture of musicianship and virtuosity which is ut ° vith the closest attention, for as a1 rtist Godowsky embodic 
paralleled” (Dr. Leop. Schmidt, Berliner Tageblatt, February 23 very imaginable phase of the pianist rt His tone, touch ar 
1906). “Unsurpassable are Godowsky’s technic, beauty of touch eeling are the delight of all thos por ty of tone 
ind variety of nuances” (Berliner Boersen Zeitung, January 21, nd expressiveness ar ng the t es in plat 
1904) “In purity, lightness and evenness Godowsh has 1 playing His style, hi ens f proportion, | atior f 
rival” ( Wien. Neue Free Presse, January 18, 1goo Dr Korn rhythm and dynamics are gyoverie LD trong intecliect nd b 
gold). ““Godowsky embodies Liszt’s bravura with Schumann's epth of thought which penetrate into the most remote and hidd 
romanticism and Chopin’s ecstatic poetry” (Wien, Deutsches leas of a composition. His bravura electrifying, brilliant 
lageblatt, February 19, 1904). “Of Godowsky one may speak clonic sweep, while before t nt the entir 
as of Raphael He would have become a great pianist had h piano playing world bows with ur ted admiration Long ag 
come on earth without hands” (Wien, Montags Journal, January Godowsky earned for himself the title of “apostle of the left 
15, 1906). “Godowsky, the reincarnation of Chopin and Liszt” and ind deserve the glor tr t f pi 
(Wien, Fremdenblatt, January 23, 1906) Godowsky, the Pyg inists—Liszt, Tausig and Kubinstein—never suspecte h p 
malion of the piano” (Wiener Mittags Zeitung, January 11, 1906 sibilities in its development, which wil loubtedly influence th 
“Godowsky is a wonder. Only Tausig at his best plaved as daz future treatment of the instrument Db mposers al pianist 
zlingly clear” ( Pester Lloyd, Budapest, January 18, 1905). “Ge \ n what terms could one speak of Godowsh pedaling It 





dowsky is the Karl Tausig of our times” (Schlesische Zeitung seems like a rainbow of ton . mG 











blending harmonies. And then there is his new 
departure in the polyphonic treatment of the instru- 
ment, which consists of spreading the voices over 
the entire keyboard (deemed heretofore beyond the 
reach of the hands), accomplished by original de- 
vices in fingering and pedaling. 

All this gives the musical world a fairly complete 
portrait of one of the most interesting personalities 
in the realm of tone and a Titan among pianists. 

1 3 HE criticisms of the glaring defects embodied in 

many features of Grove’s Dictionary of Music 
are not limited to this country. Herewith is append- 
ed a letter from an English authority, A. E. Keeton, 
a well known contributor to English reviews, who 
explains the causes of many 
of the defects of that publi- 
cation. 

The statements regarding 
Mr. Fuller-Maitland may be in the nature of dis- 
closures, but it is genera!ly known that Mr, Fuller- 
Maitland does not ran): among the important mu- 
sical writers in England, and that his criticisms 
reach their significance through the fact that they 
appear in the columns of the Times, the proprietors 
of which might be interested to learn that the usual 
process is applied to their paper—namely, of praising 
in its columns an article which is edited by their 
own critic. While this may not be unprofessional 
here in this easy going town of New York, where 
ethics are still an embryonic study, it does seem as 
if in England the fact that the editor of a book 
praises it in the columns of a paper on which he is 
employed might find some kind of protest on the 
part of those, at least, whose property is being uti- 
lized in such a manner. However, we are not yet 
in such close touch with the delicacies of English 
journalistic sentiment as to constitute ourselves men- 


—-— @—- -—- 


MORE ON GROVE'S 
DICTIONARY. 


tors in this question: 


128 Piecapitcy, W., i 
Lonvon, April 18, 1906. | 


Lyceum CLvwa, 


Dear Sir—I am obliged to you for sending me 
the article of THe Musica Courter anent the de- 


fects in the new edition of “Grove.” The com 
posers to whom I myself have devoted most time 
ire the Russians. The manner in which the 


Russian section of the work is being carried out, 
therefore, chiefly interests me, The modern com- 
of that have 
lady who some years back I heard lecturing upon 
Glinka, the founder of Russian opera, to the effect 
that he was by no means a genius and that his 


posers school been intrusted to a 


work, though perhaps dear to Russians, owing to 
traditional associations of sentiment, is musically 
somewhat old fashioned and wanting in originality 
In the meantime, however, this same lady has evi 
dently perused with attention various articles upon 
Glinka by myself which have appeared in the Con 
temporary, Fortnightly, Monthly Musical Record, 
&c., to astonishment, I find her article 
upon Glinka highly eulogistic. It is, in fact, merely 


and my 
a paraphrase of my own material and opirions 
Another lady, who has had the doing of the folk 
song section of the new edition, wrote me some 
back that Russia 
and did not know the language, she would be glad 


time as she had not been in 


of all the Russian folksorg material with which 


I could supply her. She added that she had 
learned nothing upon the subject during the 
twenty years which have elapsed since she did 


the paper for the first edition and, having no ideas, 
was at a loss what to say unless I supplied her 


with my knowledge. Needless to say I did not 


do so. 


I mention these two instances not as a com 


ment upon any slight acquaintance of mine with 
Russian music, but which 
have happered to come to my personal experience 


merely as examples 
of the kind of collaboration which has been so 
licited. I have also just had the curiosity to look 
up the new Grove upon Grieg 
Fuller-Maitland himself—a penny reading, Sun- 
day school, temperance meeting kind of essay, for 


This article is by 


which he frankly confesses his indebtedress to a 
lecture given some years back by a clergyman in.a 
remote Scotch town! All this is merely comic and 
at the same time disastrous in connection with our 
leading and, presumably, authoritative English 
bock of musical reference. 

Unfortunately, the English reviewers, as far as 


USI 


THE 


M CAL COURIER. 


I have seen, either from ignorance or partisan- 
ship, have chiefly poured on the treacle in their 
encomiums upon the able manner in which the 
editorship is being accomplished. It goes with- 
out saying that the Times itself deals lengthily 
and respectfully with the superlative merits of the 
compilation, The only real good, honest verdict 
which I have hapened to come across is that of 
Runciman, in the Saturday Review. After all, 
though, generally defective results could but be 
inevitable when a work of such dimensions was 
confided to one man, no matter what his qualifica- 
tions. If the revised edition were to be of any 
lasting value and worth, the editorship should 
have “been in the hands of a large committee of 
acknowledged experts in respective branches of 
music, 

You are at liberty to publish this letter if you 
Yours faithfully, 

A. E. Keeron 


care to do so. 


(From Tue Musicar Courter Extra, Saturday, April 28.) 
T is known throughout the musical world that the 
great Moriz Rosenthal is coming to this coun- 
try next season on a tournée to play the piano, and 
it is also known, incidentally, to the piano trade, 
through the various mediums of information, that he 
is to play the Weber piano. For his de 
lectation the Weber concert grand was 
sent to Vienna, where Rosenthal lives, 
and was placed in Bésendorfer Hall, 
the hall made famous from the fact that every gre*t 
pianist, from the day of its opening by Yon Bulow, 
has played there publicly and privately, among 
others, of course, on frequent occasions, Moriz Ro- 
senthal. We learn from our foreign sources, which 
have been alert to discover everything relating to 
the Rosenthal season in this country, that when 
Rosenthal received the Weber concert grand at the 
Bésendorfer Hall and played upon it, it happened 
that Ludwig Bésendorfer, the owner and the head 
of one of the most famous piano manufacturing 
establishments in Europe, an old gentleman of dis- 
tinguished associations in the musical life of Europe, 


WEBER IN 
VIENNA 


was present, and listened attentively to the Ameri- 
can product, and after Rosenthal had finished he 
turned to him and said: “Moriz, with the aid of 
that grand piano, you can accomplish more than you 
have ever done with the public.” We are not abso- 
lutely sure that the words are literally word for 
word as here stated, but the words are so near as to 
convey the exact meaning. There were others pres 
ent who were interested in this, because a test of an 
instrument by Moriz Rosenthal is an event in itself 
in musical affairs. A test of an instrument like the 
Weber, and in Bésendorfer Hall in Vienna, and in 
the presence of Ludwig Bésendorfer, makes it much 
more of an event because of the atmosphere and the 
unqualifiedly high standing of all the parties con- 
nected withthe event. What Rosenthal said cannot 
be repeated just now, but he will play the Weber 
concert grand piano next season here, and it makes 
very little difference what he said at that moment. 
Rosenthal is already, so far as his next season in 
this country is concerned, a fait accompli—that is to 
say, his season is practically fixed, his audiences pre 
pared, and everyone may be assured that he is pre 


pared. 

A CASE of criminal libel, instituted about a year 
ago by owners of a music trade paper against 

the editor of this paper, has been dismissed. If 


there is anyone in the musical profession sufficiently 
interested in a matter of such inconsequence, a copy 
of Tue Musicat Courter Extra of last Saturday 
will. supply all the necessary information connected 
with the conclusion of the litigation, which was of 
no value to the world at large anyway. Experience 
is gradually teaching people that it does not pay to 
institute libel actions against newspapers. Even if 
a case is won, it costs a plaintiff as much to win it 
as to lose it,and winning is frequently a greater moral 
loss than any pecuniary gain coming from a recov- 
ered judgment. This case referred to was rather sim- 
ple and required no complex legal restrictions to win, 





but, as stated above, it is of no interest to the world 
at large, especially as it did not even interest the ed- 
itor of this paper, against whom it had been directed. 


NDER the auspices of the New Bach Society, a 
committee has been formed in Germany for 

the purpose of securing the purchase of the house in 
which John Sebastian Bach was born at Eisenach, 
and for the creation and endowment of a Bach Mu- 
seum therein, destined to become a memorial of the 
master and a centre for the collection of 
serving to facilitate the study of his life and of his 
works. Proposals received from those interested, 


material 


and the international character of the undertak- 
ing, have led to the formation of a branch commit- 
tee in England, who now appeal to those in this 
country who revere the mighty genius of the creator 
of the B minor Mass, the Passions after St. Mat 
thew and St. John, and other immortal works, to 
aid in a movement which has for its object the 
worthy perpetuation, in an outward form, of the 
memory of John Sebastian Bach. Contributions by 
those desirous of aiding the undertaking should be 
forwarded to the “Bach Memorial Fund 
Messrs. Speyer Brothers, 7 Lothbury, London, E. C. 
The 
Marchioness of Granby, Countess Bernstorff, Lady 
Colebrooke, Lady Muriel Paget, Lady Sybil Smith, 
Lady Tennant, Mrs. Asquith, Sir P. Burne-Jones, 
Sir Edward Elgar, Sir Herbert and Lady Jekyll, Sir 
George Martin, M. V.O., John S. Sargent, R. A., 
Mr. and Mrs. Edgar Speyer, Mr. and Mrs. Edward 
Wood and others equally promi 


ot! 


care 


” 


The branch committee includes these persons: 


Speyer, Henry J]. 
nent. 


t." 


cst in the grand opera field is that of Henry Russell, 


AND opera will be plentiful in this country 
next year. The latest announcement of inter- 
who, as exclusively reported in Tue Musicar Cot 

RIER early this season, intends to bring to America 
next season the famous San Carlo company, which 
under his direction made such a great London suc 
at the Waldorf Theatre 
Mr 


has secured as the leading “stars” of his company 


cess in Covent Garden and 
during the seasons of 1904 and 1905. Russell 
no lesser artists than Nordica, Schumann-Heink and 
\lice Nieisen ! 


seats will not exceed $3, and the entire tour i 


The uniform price to be charged for 
to le 
booked by Klaw & Erlanger, chiefly in citics outsid 

of New York. 


engaged for a ten weeks’ season at the French 


lhe San Carlo company is already 


Opera in New Orleans. Mr. Russell is not only 
a musician of admirable attainments, but also an 
executive of unusual energy and ability 


Buzzi-Peccia’s Stadio Musicale. 


More than 200 guests attended a musicale at Signor 
Buzzi-Peccia’s studio, 33 West Sixty-seventh street, las 
Sunday afternoon. Marteau, the celebrated violinist, dé 
lighted everyone by his playing. Arra Toohey, a pupil of 
Buzzi-Peccia, was greeted with a warm ovation after se\ 
eral vocal selections. Signor Buzzi-Peccia will sail from 
New York for Italy the end of June. He will rest for a 
time on Lake Como, and will then visit other places. Sig 
nor Buzzi-Peccia will return to New. York the tst of 


October to resume his teaching. He has had a very busy 


vear, and pupils are already registering for the next sea- 


son 


Berrick von Norden, Tenor. 


The name of the tenor, Berrick von Norden, is becoming 
increasingly familiar by reason of the beautiful voice, mu 


sical nature and temperament of the singer, who won 
many admirers as a member of the Calvé Concert Com 
pany. His singing at one of the Sunday Afterrioons of 
the Harvard Club was an event, and he has had 
he has had some excellent engagements. Last week he 
sang in “Faust” (in concert form), in the oratorio “S 


Paul,” at Passaic, and with the Choral Club, conducted by 
Arthur Woodruff, in Orange, N. J. Next Sunday he be 
gins his year as solo tenor at the Brick Church, Orange; 
S. P. Warren, organist. He has the 
singing at the Clinton Avenue Congregational 
Brooklyn; F. W, Riesberg, organist. 


meantime been 


Ch urch, 


in 
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innumerable compositions, had so 


Dittersdorf, the man ot 
many good ideas that other composers th ught one of them would 


hardly be missed, and by som« unexplained coincidence six ol 
| 


them all pounced on the same Dittersdort fragment and did with 


it what is shown in the examples marked G. Haydn pounced 
twice: 


"Dexren “x? Aretna nts 


(x3. Dirreas dor‘ 
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THE ORIGIN OF MELODY, 


The Descent of Music; or, Haydn, Mozart, Beethoven, Schumann, Wagner, and Other Plagiarists. 
BY LEONARD LIEBLING. 


(Continued. ) 
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opera : 


(Simen's Aw 


KEI Haya Seasons: 


<<a a ne 











Meyerbeer, evidently seeing no reason why Rossini should 
have a monopoly on the Haydn output, lapsed into the appended : 


MA OT TRAE RA Seem SA CBRE Yr me 





The grand old Beethoven and the gifted Hummel got up 
a fine case of melodic affinity when they wrote the examples shown 


in Mt and Ma: 


Haydn and Rossini agreed very well on a certain air, even 
though the former used it in an oratorio and the latter in a comic 








Wagner was not alone in his admiration of Weber, as Ley- 
bach, the celebrated nocturne composer, demonstrates clearly in 
the example now adduced : 


6) t. Weeea: Faessewert 
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Giovanni” 

















Ma, Hemmen! Séepre? 


COB eb ON RE 
St Ome 





to the bitter bottom should compare examples Or and O2 


wellspring of melody” 





ORR ees ate vr 
ee 

wot CP A a etre. 
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Those students who are thorough enough to sift such things 


with 


the main theme in Liszt’s “Venezia” barcarolle, and then look up 
the Neapolitan folk song which was ancestor to the whole batch 
Our friend Mozart turns up again with his “inexhaustible 


when a well known phrase of his “Don 








































A most amusing case of consanguinity—scientists may de- 


lineal 
famous Weber-Wagner case: 


termine whether it is or 








And to add zest to the controversy, there is also L. Béhner, 


with his clever N3: 


O SCAR HAMMERSTEIN, manager and head 

of the new Manhattan Opera, arrived in New 
York last week after a two months’ trip abroad, dur- 
ing which he engaged a brilliant company of singers 
and leaders, and made arrangements for scenic sup- 
plies and for the production of 
important operatic novelties. The 
Hammerstein artists will be head- 
ed by Melba, who is to make her 
and March. 


HAMMERSTEIN 
OPERA PLANS. 
appearances in January, February 
Bonci has been signed as the chief tenor, and with 
him will be associated Bassi, an Italian tenor ro- 


busto. Other tenors to be heard are Dalmores, of 


the Brussels Opera, and Alscheffski, a member of 
Renaud, 


the Covent Garden company this season. 


collateral 


e(scHhOrz, 





is revealed in the 





is compared with a passage written nine years before by Georg 
Benda, in his “Romeo und Julie” 
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tween Mozart and Beethoven 
toral “bag pipe” motive in his * 


Toew#TEe- 


Today’s examples will close with an entente melodique be 


Mozart used the following pas 


Bastien et Bastienne” : 
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If the four measures just cited differ in any great respect 


from the melody out of which Beethoven made the principal sub- 


ject of his “Eroica” 


symphony, then an unbelieving musical 


world has yet to be convinced of that fact. (To be Continued. ) 


of Paris, will be the leading baritone, assisted by 
Sammarco, Ancona and Mendolfit. Sopranos and 
mezzos in the Hammerstein list, besides Melba, are 
Mazurini, Gilibert-Le Jeune, D’Arta, Tettrazini, 
Trentini and Farnetti, Bressler-Gianoli, Gaye, De 
Cisneros and Zaccharia. The bassos are Edouard 
de Reszké, Brag, Muguinoz, Gilibert and Giandi. 
Hammerstein also has options on Madame Gadski, 
on Madame Granjean, of the Paris Opera, and 
Mile. Borgo, of the Paris Opera Comique, a singer 
noted not only for her voice but also for her rare 
personal beauty. The baton will be wielded by 
Campanini and Campanari, as already announced in 
Tue Musicat Courter. The stage management 
has been intrusted to Victor Capoul, of the Paris 





Opera, and Charles Wilson, formerly with Maple- 
son. The season will open on Monday, November 


20, and the repertory is to be made up of these 


works: 
Berlioz’s “Damnation de Faust,” Catalini’s “Lore 
ley,”’ Gliick’s “Armide”; “Aida,” “Bohéme,” “Car 


men,” “Don Giovanni,” “Faust,” “Les Huguenots,” 
“Lohengrin” French), “Rigoletto,” 
“Romeo et Juliette,” “Tosca,” “Traviata,” “Don 


(in “Lucia,” 


Pasquale,” “Le Nozze de Figaro,” “I! Trovatore,” 
“Martha,” “L’Elisir d’Amore,” 
era,” “Fra Diavolo,” “Le Prophéte,” “La Juive,” 
“Puritani,” “Favorita,” “Cavalleria 
Rusticana,” “Ernani,” “Pagliacci” and “Mignon.” 


“Ballo in Masch- 
“Sonnambula,” 


The Hammerstein project begins to spell success. 
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Church will celebrate their fourth anniversary on May 15, 
22 and 29 with Rossini’s “Stabat Mater,” Gaul’s “Holy 
City” and “The Messiah.” This is the only boy vested 
choir in a non-Episcopal or Catholic church in Philadelphia. 
H. R. O’Daniel, choirmaster, has been most successful in 
results. The soloists for this occasion include Emma Reihl, 
soprano; Jennie Frell-Emlen, soprano; Beatrice Waldron, 
contralto; George Dundas, tenor; Lindley Levering, tenor ; 
Russell Strauss, baritone; Henry Hotz, bass. 
 €& 

Irma Kunkle Zimmerman’s dates in the West with Chi- 
cago Symphony Orchestra are from April 19 to May 15, 
and include San Antonio, Waco, Fort Worth and Sherman, 
Tex.; Edmond and Guthrie, Okla.; Newton and Ottawa, 
Kan.; Tarkio, Mo.; Galesburg, Monmouth, Springfield, 
Peoria and Champaign, Ill.; Davenport, Ia., and Milwaukee, 
Wis. EvetynN KAESMANN. 





Two Powers Pupils’ Recitals. 

Reed Miller and Margaret Northrup were the attractions 
at Francis Fischer Powers’ recitals last week, each giving 
a recital assisted by the other. 

Mr. Miller, aiways artistic, his beautiful voice now in 
fine condition, was indeed good to hear. His improvement 
the past year is decidedly marked. It is no surprise that, 
after hearing his singing of the “La Bohéme” and “Pagli- 
acci” arias, and the Brahms and Kaun songs, that he has 
been selected by David Bispham, over all others, to take 
the tenor role in his new opera venture. 

Miss Northrup’s beautiful voice has been commented 
upon before in this paper. Her voice has grown since she 
was here with Mr. Powers, three years ago. She sang all 
the difficult selections with ease, and those present will 
not soon forget her dignified manner and singing. The 
following are the programs: 

REED MILLER RECITAL 


Where’er You Walk, Semele........cscceecececess ..»-Handel 
She Never Told Her Love........-cccccccctccsvsneeseeeseeeses Haydn 
Gli angui d’Inferno, Magic Flute... 56 ve neenaaweaeene Mozart 
Margaret Northrup 
Che gelida manina, La Bohémte..............60cccceeeeeneneees Puccini 
Astoce, Pualhandhicconcoccctccedsncvicscccesescusceccdspeenes Leoncavallo 
Immer leiser vird mein schlumer..............0c0seeeeeeeeeee Brahms 
Wie melodien ziecht es mir. ‘ pooneeocens Brahms 
Nachtgebet . ..Von Fielitz 
Trost ecnvdereeté sedberes ; - ...».Won Fielitz 
Der abendthau.. ..Hugo Kaun 
Der sieger ; , Hugo Kaun 
The Jewel Somg, Fauist.....ccccscscccccesccscesececsveessovecs Gounod 
Miss Northrup 
Thy Presence... ... Bennett 
Moonlight a 
Recompense ......... Lugicempmeniiees bv buanuebeestees Hammond 
Night, composed for and dedicated to Mr, Miller..........+. Gilberte 
Beety BROS .ocncccessovsceccgecees .. Mayhew 


A Lady Picking Mulberries.... . Edgar Kelley 

» Miss Northrup 
Via dall’ anima in pena, Madame Butterfly Puccini 

Miss Northrup and Mr. Miller 
MARGARET NORTHRUP RECITAL 

Gli angui d’Inferno, Magic Flute............. Mozart 
Comme ii tient ma pensée, Eseclarmende Massenet 
Miss Northrup 


Cielo e¢ mar, La Gioconda..........6.+++ .»+»Ponchielli 
Reed Miller. 

Mon caeur ne peut se changer, Mireille...... becca Gounod 
Mad Song, Hamlet ie ‘ A. Thomas 
Miss Northrup 
Autumn..... . Reed Miller 


Memories, MS 
Could I Love Thee More 
Lily of the Valley 


...Reed Miller 
..Reed Miller 
bee -Reed Miller 
Mr. Miller 
April Songs 
The World Is Full of April........ ; eeeeeee Clough 


The Magia of the Spring .. Leighter 
You and I and April ‘ Leighter 
By Let0OP. ccccceceses . ons ... Schutt 
No One Saw at All ; peso ; . ... Loewe 
A Disappointment peeeeesseiveconss vende ..Helen Hood 
The Shoogy Shoo és seeceeess Mayhew 


The Clock 
Voci di Primavera... 


....de Koven 
Johann Strauss 

Miss Northrup 
Qual’ occhioal mondo puo’ star, La Tosca ; Puccini 


Miss Northrup and Mr. Miller. 


The Guilmant Organ School. 


Active preparations are now in progress at the Guilmant 
Organ School for the fifth annual commencement exercises 
to be held early in June. The closing weeks of the school 
year are full of activity. Many students in the various 
departments are working with the zest and enthusiasm so 
characteristic of this institution, 

Dr. Duffield will give the closing lectures of his inter- 
esting course on “Hymnology” May 3 and 10, as Gustav 
Schlette instructs the class in organ tuning and repairing 


during the month. Robert Hope-Jones lectures on “Organ 
Construction and Acoustics,” and Mr. Carl instructs classes 
in all branches of service playing. 

At the recital last Thursday the following program was 


played: 
ee Wh I Ss shin odin cbd0ds cesdces bites cers odds catboue Bach 
M. S. Koch. 
Sonata in C minor (two movements).............-++-e0e0+ Salomé 
K. S. Fox. 
I as ase ca eb ees cbc cdocccepe coeeeeees Bach 
Roy J. Cregar 
DEE Bincdoddcséncevenesaenads pae0csoe + cwnnson de Mendelssohn 
J. M. Comfort 
OE. £0 Fino cnc pevdde ddbbeecddevesedcuccortoces Claussmann 
E. E. Bosworth 
i Cl Mat hineteigescadvseddooseossecidietseéeusvas Polleri 
D. M. Smith 
2 i. Ci 2.6. cocetabaaeneshererdenedseceawen Thiele 
G. L. Darnell. 
Pantadla .ccccccccccses patadededsdbusededbegteccsecess W. T. Best 
L. D. Odell 
Pin, Benes. Fe cnccvcsisakdcccevecececevevsccenaaseed Guilmant 





Karl Klein at the Festival in Osnabriick. 

The character of a music festival was even more ap- 
parent last night than at the first concert, through the 
presence of a celebrated composer, Max Schillings, who 
conducted his own works, and the appearance of a young 
violinist who has recently earned for himself flattering 


encomiums of the English and German press: 

* * * As soloist for Max Bruch’s melodious concerto for violin, 
G minor, there appeared the twenty year old violin virtuoso, Karl 
Klein, of New York. He was greeted with much enthusiasm, 
which, however, after this number and his two following selections 
(Bach's “Air” and Wieniawski's “Polonaise”’) swelled to a perfect 
ovation. No one who was present at the recent memorable Burmeister 
evening can forget the entrancing tones of this great master, and 
one would necessarily be inclined to judge any other violinist by his 
high standard. In spite of this, Kati Klein was fully able to capti 
vate and carry away his audience. His playing is soulful, enchant- 
ing, and the ease with which he overcomes technicial difficulties 
remarkable. May the unusually warm applause and the generous 
gifts of wreaths be the means of encouraging the young artist to 
further efforts.—Osnabriicker Volkszeitung, April 7, 1906. 


7* 





We looked forward with especial interest to the appearance of the 
young violinist, Karl Klein, a pupil of Arno Hilf and the cele- 
brated Belgian master, Ysaye. He showed exceptional qualities in 
the G minor concerto of Bruch, and added a new triumph to those 
achieved by him recently in London, Leipsic and Berlin. Mr. Klein 
displayed an unusually expressive tone and a soul stirring piano in 
the Cantilena. We have rarely heard the second movement of the 
concerto played so entrancingly, more especially as the orchestra 
itself, under Wieman, played the accompaniment in a highly artistic 
manner. Most praiseworthy in Mr. Kiein’s playing is his rhythmica! 
precision and firmness and the fiery temperament with which he 
interprets the works of the master. His soulful rendering of Bach's 
“Air” gained for him the most enthusiastic and continued applause 
and several large floral wreaths. Mr. Klein will without a doubt 
rank one day as a violinist of the highest order.—Osnabriicker Zei- 
tung, April 7, 1906. 


Following this number, Karl Kiein, of New York, appeared as 
soloist. The young virtuoso on his entrance was greeted with en- 
thusiasm. Considering his age (twenty years), one cannot but 
marvel at his performance. Bruch’s tuneful and vari colored con 
certo in G minor was played with great temperament. In the middle 
movement he succeeded exceptionally well, and the frequently re- 
curring melodious theme was rendered with deep pathos and much 
nobility of ton. Fire, strength and energy characterized his play- 
ing of the last movement, and enthusiastic applause was tendered 
the virtuoso, In the Bach “Air” he excelled, by reason of his full 
tone, which resembled that of a violoncello. The magnificent per- 
formance of this number gave proof of the deep interpretative power 
of the artist. We were astonished at his enormous technic and his 
masterful playing of the difficult double stops and harmonics in the 
Wieniawski “Polonaise.” The artist was rewarded by numerous 
enthusiastic recalls. We look forward with keen interest to the 
future work of this young virtuoso. It is to be hoped that we will 
soon again meet him in our concert hall.—Osnabriicker Tagebliatt, 


April 7, 1906. 





The P. S. Gilmore Memorial Concert. 

The P. S. Gilmore memorial concert at the Madison 
Square Garden, Tuesday evening, May 15, promises to equal 
in magnitude some of the previous musical events held in 
the huge auditorium. John Philip Sousa, Walter Damrosch, 
Frank Damrosch, and other musical directors have volun- 
teered their services in leading an orchestra of 1,000. There 
will be a chorus of 1,000, and a number of famous vocalists 
will assist in an elaborate program, to be made up from 
the works of Beethoven, Mozart, Verdi, Gounod, Wagner, 
Mendelssohn, Meyerbeer and Rossini. A committee of 500 
men is headed by President Roosevelt. W. Bourke Cock- 
ran has sent a letter to John P. Carter, secretary of the 
memorial, stating that he will, if possible, deliver the open- 
ing oration. The sale of seats will begin Monday, May 7, 
at the Madison Square Garden. Boxes can be ordered from 
John P. Carter, Lincoln Safe Deposit Company, 32 West 
Forty-second street 





Marteau Sailed Yesterday. 
Marteau, the violin virtuoso, returned to Europe after a 
successful tour here on the Grosse Kurfiirst (yesterday). 





DENVER. 





“Cozy Conner,” Sovrm Wasuinctron anno Evans Avenves, {| 
Denver, April 25, 1906.) 


Pauline Perry-Woolston, the clever and charming young 
Denver soprano, who has spent the past winter in Chicago, 
has made splendid progress in her further study there 
after excellent preparation in Denver with Prof. Emil 
Tiferro. Mrs. Woolston is popular in Denver, having 
sung here with the Denver Symphony Orchestra, the Tues 
day Musical Club and in various Western cities with 
success. eS & 

Franklin Cleverly gave a piano recital recently in the 
Central Christian Church, with the assistance of Bessie 
Fox-Davis, contralto. Mr. Cleverly is not only a talented 
pianist, but is also an organist of ability, and is organist 
of the First Baptist Church, Denver 

eS = 

Mrs. J. H. Smissaert, formerly Cordelia Dougherty, of 
New York, is one of the Denver pianists and teachers of 
whom words of high commendation can be said. Having 
acquired an excellent musical education under numerous 
eminent masters—S. B. Mills, William H 
Salomo Jadassohn and Carl Reinecke, in addition to which 
she attended classes of Franz Liszt during the last years 
of his life, at Weimar, Mrs. Smissaert has steadily worked 
for the advancement of her art 
Denver some exceedingly fine programs. A recent pupils’ 
recital gave evidence of this. Margaret Day played the 
first movement of the Chopin F minor concerto; a girl 


Sherwood, 


She has presented in 


of fourteen, she gives promise of becoming an excellent 
artist. Helen Matters, another pupil, is also being prepared 
for a professional career; her number was Mendelssohn's 
“Capriccio Brillant.” 
the “Carnival Mignon” (Schuett) ; Mrs. Seip played Mosz 
kowski’s “Masking and Unmasking” and an intermezzo of 


Gwendolen Hedgecock performed 


Brahms; a suite by Rogers was contributed to the pro 
gram by Ina Davenport, and several other pleasing num 
bers were also given. This was the sixth of Mrs. Smis 
saert’s series of musicales given this season, and reflected 
great credit upon both pupils and teacher 

eS & 

Will Tabor, for a number of years a popular organist 
here, where he directed the music of the Central Presby 
terian Church for a long time, has returned to the city 
from the South, and is welcomed back by a host of friends 
Mr. Tabor is a highly accomplished musician and a man 
of most agreeable character 

eS = 

Jan Kubelik is to be heard in the Central Presbyterian 
Church next week. His coming has aroused renewed in 
terest in musical affairs 

eS = 

The final concert of the Apollo Club for this season, Dr 
Henry Housley conducting, is to be given May 3, the club 
for the first time in some years having the assistance of 
a large contingent of ladies, who will also sing several 


choral numbers alone. No out of town artist is to be 
heard, which is also unusual with the Apollo Club 


Mr. and Mrs. J. T. Williams, of Lake place, entertained 
a large party of musical people recently. A varied pro 
gram was given by Madame Mayo-Rhodes, Ferne White 
man, H. C. Owens, William David Russell and David 
McKinley Williams 

eS & 

William David Russell and R. W. Billin sang Rutlend’s 
duet for two baritones, “God Is Our Refuge,” in the weekly 
service at the Oakes Home Chapel last Sabbath 

eS & 

At a musicale given by Mr. and Mrs. Robert B. Finch 
last week the host was surprised by his friends with the 
gift of a handsomely engraved baton, presented in appre 
ciation of his work in recent musical events in which all 
were interested. The music was furnished by Madame 
Mayo-Rhodes, Leo Giles and Charles T. West. Several 
of Mr. Finch’s compositions avere included in the program 

e & 

The Musical Club, of Colorado Springs, held the annual 
election of officers last Monday, April 23, the result being 
as follows: President, Mrs. Fred Crabtree; first vice presi 
dent, Mrs. John A. Tucker; second vice president, Mrs. E 
M. Marbourg; recording secretary, Frances Heizer; cor 
responding secretary, Mrs. J. D. Hawkins; treasurer, Mrs 
Herbert Skinner. Executive Committee—Mrs. F. A. Faust 
Mrs. P. B. Stewart and Jessie Baker. Program Commit 
tee-—-Josephine Trott, Mrs. E. E. Taliafero and Mrs 
Hemus. Memberso.p Committee—Mrs. George B. Tripp. 
Mrs. C. C. Hamlin and Mrs. Gillespie. 

Frank Torrexce McKnicut 








COLORADO ADVERTISEMENTS. 





WILBERFORCE J. WHITEMAN 


VOCAL STUDIOS: TRINITY M. BE. CHURCH, DENVER 
in Europe Summer, 1906 In Denver October, 1906 


Vocal Teacher sed Composer 


GWILYM THOMAS =.=: 


Open for Engagements with Clubs or Churches. 


Summer Season, 1906 


WILHELM SCHMIDT 


(Leschetizky Puplt)-PILANIST —Iostruction 
COLORADO SPRINGS 





itt 


liv 











DR. OTTO NEITZEL, CRITIC, PIANIST, LECTURER. 


Dr. Otto Neitzel, who will make a lecture tour of the 
United States in the coming season, is perhaps the most ver 
of rhe 


Ph. D., that guerdon so eagerly striven for by scholars the 


satile musician our times university degree ot 


world over, fell into his hands at an early age; and the 
mental acquirements bespoken by such thorough education 
have been followed up by scholarly research and assimila 
tion of general knowledge to a degree incredible 
Dr 


conversant with several more 


in one 


human brain Neitzel speaks seven languages, and is 


His services as a translator 


ure highly prized, and his acquaintance with world litera 
ture, science and art are unfathomable 
Men of such pre-eminently versatile stamp are usually 


ippreciative rather than creative geniuses; they absorb vast 
knowledge and experience, but rarely give it back infused 
Dr 
the rare moments when he turns to fashioning ideas of his 


alike 


with deeper meaning Neitzel, on the other hand, in 


own, has shown himself a master of the creative a 


rt 


in music and in language. His opera, “Barberina,” is 


even 
now winning universal plaudits from the austere German 
critics, and his piano compositions evince both dexterous 


workmanship and themes of the 
Neitzel's 
bear the unmistakable seal of 


that are born 


not 


made Moreover, 


nspired 


thought, they teem with vivid color 


and overflowing interest. Everything 
that Neitzel writes or says is pithy 
and original, and marks the unlimited 
grasp of the mind which gave it utter 
ance n his particular line of illus 
trated criticism Dr. Neitzel certainly 
h no equal As a pianist the Ger 
mans rank him with d’Albert, espe 
cially in interpretations of Beethoven 


As a critic of the K6lnische Zeitung 
I has won such fame that a good 
~ 
notice from his pen is a passport, a 
diploma certificate of excellent artistic 
work As a student of music Neitzel 
has at his tongue’s end all the data 
contamed in the best musical ency 
clopedias, and he can be depended 
ipon when the dictionaries fail This 
practical pianistic acquaintance with 
t great works, this penetrating crit 
cal msight, and this det 


ailed, infinite 





ind infinitesimal knowledge of all mu 
sical history are then molded 

! Neitzel's piano lectures 

ind vivihfed by telling phr: 
thought profound; and the result is a 
ecture so rounded, so complete in it 
periection, that one Knows not wi 
most to admire—Neitzel’s rilliant 
playing, his deep understanding or 


glowing eloquence 


rhe press notices appended relate t 








Dr Neitzel’s latest Berlin lect 
‘Humor in Music,” at which the { 
Owing program was given 

“Caprice Upon the Departur: " 
Friend, Bach ; La Ramea La 
Pou Rameau; “The Rage Over the 
Lost Groschen,” Beethoven; humor 
esque, Schumann; humoresqu roi 
kafahrt,” Tschaikowsky; humoresqu 
Juon; burlesque Ach du lheber Au 
gustin,” Reger; Oyster Gavotte 
Neitzel 

The versatile lectur d musician 

entered a field especially suited to 


nself and to his new style rf 


formance With happily selected ex 











amples he introduced this hearers to the different kinds of general jollity su as t ofter 
musical humor, and awakened lively approval and amuse rhe pianist-humorist met with + 
ment with his droll remarks not less than with his chara so that repetit s and « es wv 
teristic renderings.”—Berlin Tageblatt, February 23, 1906. February 22, 1906 

“Neitzel's interpretations are as productive of enjoyment In witty and humor expos 
as of instruction.”—Berliner Neueste Nachrichten, Feb- plained where and how 1 
ruary 21, 1906. another e pieces he played 

“The stormy applause proved how eminently he has suc tion whin ul self irony wa it 
ceeded not only in reproducing at the grand a number of a p performance were ft i 
spinet and piano humoresques, but also in illuminating batior Allege ine M Fi 
them with vivid comment Die Welt am Montag, Felt “In accordar with the art 
ruary 28, 1906. the mott f the program wa i 

Neitzel gave a number of old and new piano pieces Neitzel had inciuded ir ; a 
(from Bach to Reger), which he explained in his well masters and compositions of the n 
known spirited and witty style. The audience showed it- shade of humor should and did con 
self very friendly to this interesting form of musical is first number was Bach's B flat capr 
terpretation, and rewarded the artist with rich applause.” of Aristophanes the old master n 
—Berliner Lokal-Anzeiger, February 20, 1906 departure a friend, putting on a 

“As drastic and excellently chosen examples Dr. Neitzel giving an extravagant descript f 
played humoresques by Bach, Rameau, Beethoven, Schu reaking s w shown by the " 
mann, Tschaikowsky, Juon, Reger, and Neitzel, first giv ng In ‘I Rameau,’ J. P. Ra 


ing each number the proper spice by verbal comments as 
The 
liveliest appreciation.”—Berliner Borsen-Courier, February 


1900. 


intelligent as ‘humorous.’ audience followed with 


20, 


chicken 


music hero, 


with h 


Groschen, Give 


seethov 


Vent in 


“ns 


a C 


f 
ap 





somewhat imperious wife. and 
The 
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ese piano lectures justly enjoy great popularity 
Mr. Neit is a keen headed man, wl inderstands 
t lavor Ss remarks upon t rigu I t and f 
of the pieces performed with spirit and wit. He is, n 
over, a pianist whose renderings one always f ws Ww 
continually greater artist satu t Vos he Zé 
February 23, 190) 

“Dr. Neitzel gave a plano ever gi “ e ha 
the theme of ‘Humor in Music pirited st Ar 
the works which he gave with « st refinement w 
° * * and the artist's wn § Ovster Cavot 
op. 25, whi net with great app Nation 
February 22, 1906 

rt inte gent peri ce ¢ bera 
gemial humor, through which alike th e substant 
and the finer shades of musica r were charact 
stically brought to hight. In the re ting hearty app 
the hearers’ grateful recognition of tl stimulating a 
enjoyable evening was clearly xp l Deut 
Reichsanzeiger, February 25, 1906 

Che esteemed performer gave the explanat 
of his program in exceeding i ting styl 
through the telling wit of his exp s awak 
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enthusiastic lover said: “There not a weak 
number on the entire program, and every pupil was an 
exhibition of Mr. McGibeny’s broad and musicianly work 
a violin master.” Caleb Mills Hall was filled with 
friends and patrons of the Metropolitan School of Music 
on Thursday evening, April 26, to hear the program. From 
first to last, the pupils acquitted themselves most cseditably 


Vera Varburg’s work was especially good, while the play 


music was 


as 


ing of the fourth concerto, D minor (Vieuxtemps), by 
Katherine Bauer, was met with enthusiasm by her listeners 
Che program included minuet, from seventeenth quartet 


(Mozart), played by the orchestra; polonaise (Mlynarski) ; 


andante and finale, concerto (Mendelssohn); “Scene de 
gallet” (De Beriot); “Jewel Song” (“Faust”); second 
nocturne (Ernst); fourth concerto, D minor (Vieux 
temps); “Perpetual Motion” (Ries). Miss Carter, who 


ang, was a pupil of Edward Nell. 

ss © 
Some of the singers in the production in May of th 
are: Christian Frederic Martens 
Jarbour, William Borncamp, Dr 


opera “The Gondoliers”’ 
Margaret Lemon, Jane 


Batchfield, Earl Percy Parks, William Bussey, William 
Rahe, Herman Fitch, William Gilbert, Winona Baker, Ruth 
levis, Clara Hazard, Helen Miller, Claire English and 
Blanche Chenoweth Several of these are well known 
ingers. 
tt & 

The “Faust” concert at the German House last week, 

with Alexander Ernestinoff, musical conductor, Mrs. S 


i.. Kiser, accompanist, and Nathan Davis, concertmeister, 
one of the most delightful. ‘The cast has been given 
in The work introduced Act Il, 
Grand Chorus; Cavatina; Song of the Golden Calf; Scene 


these columns were 


ind Sword Chorale; Waltz; Act III, Introduction and 
Flower Song; Cavatina; Scene, Air and Jewel Song; 
Scene and Quartet; Duet. Act IV, Church Scene, So. 
diers’ Chorus; Death of Valentine; Intermezzo; Trio and 


as Mar 
Thorner 


rhorner, 
Mrs. 
with the part, and has a 
Christian Frederic Mar 


Helen Herbert 


role 


Apotheosis. 


sang 
showed a thorough conversance 


Finale; 


garita, the entire without notes. 


of much dramatic breadth 


voce 

tens, as Valentine, also showed distinctive merit in , his 
role. He knows how to utilize emotion. Of all the work 
done by the chorus the “Soldiers’ Chorus” was that which 


caused the walls to quake with applause. 
= 
os 


Ihe last Maennerchor concert, with Franz Belinger, di 


rector, took place at the club rooms on Friday evening, 


April 27 with pronounced success. There were excellent 
numbers by both a mixed and male chorus. The soloist of 
the evening was Hans Schroeder, the baritone, of Chi 


cago, who gave pleasure to all with a group of songs from 
Schumann and other numbers 


f 


\n important musical event to kplace at New Castle, 
ind., on April 26, in which several local and likewise 
Indianapolis musicians took part. Among those on the 
program were Adolph Klein, Antoinette Czerwinska and 
\gnes Cain Brown, Cincinnati; Harry Paris, Muncie, Ind 
Mrs.. Walter Cain, Indianapolis; Jessie Jay, Mrs. Clay 
C, Hunt and George R. Murphy, New Castle 

SJ & 

rhe program of the musicale to be given in Logansport 
Ind., on May 4 by Mrs. Edgar Cawley, violinist; Christian 
Frederic Martens, baritone; Myrl Marie Sherburne, or 


ganist, and Edgar M. Cawley, pianist, is interesting social 


Miss Sherburne is a pupil. of 


' 
and 


musical Logansport 
Mr, Cawley The program follows 
lriumphal March in D Dudley Buck 
rhou'rt Like Unto a Lovely Flower Wilson G. Smith 
lf | Were a King Tipton 
Romance Sans Paroles Wieniawski 
Offertory in D flat F. J. St. Clas | 
Offertory in G flat F. J, St. Clair 
(ffertory in B flat L. Mourlan 
Pilgrim's Song I'schaikowsky 
Berceuse Godard 
Elegie, Violin Obligato Massenet 
(verture, from Robin Hood R. de Koven 
The Lerd Is My Light \Ihtsen 
Wytna BLancne Hupson 
Widor's opera, “The Fisherman of St. Jean,” had its 


first German production at Frankfort some weeks ago, but 


was not successful to any marked degree 


KARL SCHNEIDER, 
BARITONE. 


ITALIAN METHOD. 
Studio: 1601 Talbott Ave., Indianapolis, Ind 


EDWARD TAYLOR, 


VOICE. 
339 N. Pennsylvania St., Indianapolis, Ind 


FERDINAND SCHAEFER, 
VIOLINIST. 
(Conductor Philharmonic Orchestra.) 
430 N. Meridian St., Indianapolis, Ind. 


CHRISTIAN FREDERIC MARTENS 
BARITONE. 


Concerts and Recitals.) 
. Meridian St., Indianapolis, Ind. 
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WINNIFRED ROMER, DRAMATIC SOPRANO. 











Louis, at which performance she shared honors with Be 
Davies, who appeared on the same progran 


































Among American singers who have just returned from ; ; ; 
& : treaties rage A tew of Madame Romer’s press notices follow 
tudies abroad one wh attractin >» the | ual ; 

e a ros me who is attracting more than the usua Mrs. Romer is a soprano who is classed among , st artis 
attention is Winnifred Romer, dramatic soprano, whose is well known to many who were in last nig! sudience, yet he 
recent season in Berlin was spent in perfecting herself in %"8!™@ is so wonderfully beautiful and artist me may regré 
. ° ‘ the infrec« y of he pub! appearances s P 
German lieder under Herr Conraed von Bos, the cele i squamy of tag public appensses , . 

; 4 : troduction to “The Seven Last Words of Christ” was distinguis 
brated pianist and coach, and Herr Richard Lowe Koenig- py the utmost finish and charm, and th “ prising , 
lichen, kapelmeister at the Court of Roumania Mme juality was to be note all the solo work fe ‘ 
Romer is an American of Irish ancestry, with an unusually Democrat, St. Loui 
charming personality and a style of beauty of the type of We Gaal eumesst of the concen Wee eenecis stews 
Irish gentlewoman which makes, her a most pleasing pix privilege of hearing Mrs. W. J. Romer’s be ful soy ce 
ture to look upon. Her musical studies have been carried ‘¢ Soloist. Mrs. Romer is a singer of w St. I ts reas 

: to t proud I additio o he spiriting ging, s : r 
on largely in America, first under the best masters in Cin- ees . : ; an. ‘ tia 
P . M to see.—St. Louis Post spatcl 
cinnati and later in New York under the tutelage of James 
Madame Romer ¢ soprano, sang with ¢g at r 
IS RTE Symphony Concert at Fest Hall, World Fa Ss leserved 
ne of our best ngers A delight to the eye, ar : casing 
and unassuming stage manner There are t fe re 
calibre in the city and fewe n ur Her 
orceful, dramatic and ever legitimate St. I St 
At the first concert of the seas given { S 
Society last night, Winnifred R er's x : lramat pra 
sounded to great advantage Nida due Aga I See The 
My Own “Aida,” sung wit iH G t ende ' 
in the dual passages were rare f " 
St. Louis Re; ubiin 
Mrs. Romer’s singing was the at f x Th ple 
did soprano has a ice of extra t we 
dramatic quality, brilliant and bra athet 
Her singing indicates mu 1g u “ ly and 
stunning stage presence adds the rr work The Mirr 
St. Louis 
Last evening the Union M r ( ) Re« Ha 
gave one f the r t artistica tistying vents ft the 
cason W. H. Pommer’s “Cupid : esented in an 
admirable manner Perhay he mos en ‘ “ the 
simecre success scored | Madame Romer, w ‘ < y 
ful soprano delighted a isteners Her re 
ind buoyant, and in the emble number {M Por 
Oosition, as well as in rt t wa ‘ x 
St. Louis Reput 
The concert of the I erk z Societ give 
isth at the Odeor was a ymplete Ma R 
soprano soloist sa t rf gt i ' r : 
clear as a bell and jest stage preser 
ers very favorably at her first appearance, as “ gre 
with her later appearancs She did especially fine work De 
Vogel in “Das Begrabende Lied MUSICA Courter 
Winnifred Romer enditior t Sa Saéns ria ‘| Ile 
at Thy Sweet Voice shows a w erf < 
her last appearance here several yea ig Ex na nd 
Mrs. WINNIFRED ROMER graceful, she once more captivated her audience ar lear erse 
more deeply by her sweetness and simpli H Re 
Sauvage. In New York she held a prominent place as so a 2 nussbes masnif , Lote 
loist in several of the leading churches, also appearing fre- grin,” “Elsa's Drea was an achievemer artistry; he 
quently in concert, each time with marked success. Mme. lear and powerful, augmented by flexibility and fir arks he 
: the true artist.—Lim 0 R iblican-Gazette 
Romer has neglected no opportunity to broaden her art, “"S ““S “Sem sp 
becoming a student at the Wheatcroft Dramatic Schoo] for Winnifred Romer’s singing last nig . rt Her 
that purpose; through which came a number of offers to rich’ voice of thrilling r 8 ‘ . 
. . > denced b th m es 5 rece ( ‘ 
enter upon an operatic career which she refused. With <a keg organs be sat 
! 1 } . . never better sung Her wwely stage presence 
rer vocal and physical equipment Madame Romer pos olessere given bf her voice.—Sera Pa. Re 
sesses all the essentials of the finished concert artist. Her 
7 : Ww 1ifred Romer f Nev \ P 
voice, a dramatic soprano of generous range and splendid oe nS sarge . 7 ; 
: . . for the first time mmc made ' | f 
quality, is well placed and intelligently produced. Experi Herald. 
ence has ripened her style, and whether in song recital or — 
; ifre< < r cit yester y Fy 
oratorio the numbers assigned her are sure to receive Ww ~ red - . < 
pire eatre, dis] ed a i ‘ 
treatment that insures adequate presentation, supplemented ; led ai . \ 
quality oupled w 4 genuine Ne 
by temperamental color that gives added interest to the World 
composer's meaning. Much of Madame Romer’s singing 
has been done in the West. Her most recent appearance Mme. Marchesi celebrated her cig rt! 
was as the soloist of the Choral Symphony Society, in St. Paris. 
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Mme. BARILI, Soprano Soloist 


AMERICAN CONCERT TOUR begins with First Appearance at SPRINGFIELD, MASS., April 27 and 28 
HOWARD PEW, Manager, 121 West 42d Street, NEW YORK 


LONDON DAILY TELEGRAPH: ‘‘ The ensemble is ‘up tothe highest standard we have had in London."’ 
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ANTON HEKKING 





Transcontinental Tour of (906-7 Now Booking 


Sole Management R. E. JOHNSTON 


ST. JAMES BUILDING, BROADWAY and 26th STREET, NEW YORK 





A Few European Press Opinions 


Geneve Concert, 


“JOURNEL DE GENEVE" Original 


M. Hekking est un violoncellist phénome: 
Nous le consideror po instrument 
comme le plus grand maitre qui exist Nous 
avons en l'avantage d’entendre les plus grand: 


celébrites Européenes du violoncelle et nous m 
conmmaissons absolument personne qui aser 


lt taire concurrence 


Geneva Appearance 
“JOURNEL DE GENEVE."’ ‘Transtation 
M. Hekking is a phenomenal ‘cellist We 


msider him the greatest ving master of hi 
strument We have had the advantage of 
earing the greatest European celebrit 
the violoncello, and we know of absolutely 


one who could venture t compete with |} 


Prague Concert 


“MUSIKALISCHE RUNDSCHALU " 


[he last concert of the season surprised a 
‘ vers the st agreeable manner. It 
wht us the great Dutch ‘cellist Ant 
H x His | x grandest la \ 
c eard It 1D] 
riect ft Pha! pre ti } 
i S$ parti la characterist« f th 


tally big tone 


“Continental Herald” 


BERLIN, NOVEMBER ©, 1005 


There is only one ‘cellist in the wor ‘ d be such 
that is Anton Hekking The second movement of the Kauff 
given with great sweeping tones magnificent \ min 
ng, that the whole audience was held as if gretic 

mature, his poetic nature is so rich, that s playing 
wsthetic and musical feast There is only ot Ant Hekking 


nsurpassable 


“Borsen-Courier ” 
BERLIN, OCTOBER 24, 1905 


Everyone who hears Hekking falls at once under the spel 


knows how to draw moving tones from his instrument, and 








Verviers Concert 


PEULTILLE D' ANNONCE 


“Vossische Zeitung” 


BERLIN, OCTOBER 28, 1005 


1 
“Berliner Tagebliatt” 
OCTOBER 23, 1905 
r re be 
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NEWARK. 


Newark, N. J., April 28, 1906. 
The following program will constitute the closing con- 
cert by the Eintracht Society, Louis Ehrke, conductor, to 
be given at the Krueger Auditorium on Monday evening, 


April 30: 

Overture, Midsummer Night’s Dream.............+-++ Mendelssohn 
Petite Suite ......... Sdoncacddvckicekhbe vectv asad ebeue Borodine 
Emperor Variations .....cccccscscccccccscsccssseseseseess Haydn 
Minuet from Concerto Gross0......6-6sccesesceceneeeees .Handel 
Ballet Music from Le Cid...........- 60060000 teense cee 
March, in B minor ed sbbds de sovecebandieesrst ae 


Elizabeth F. Schaup, soprano, will sing these numbers: 


Asia, Shadow Somg .cccccccccccvcccscccccsccsecccoces Meyerbeer 
Dip Lette co ccdccccesccsscescorcscccesceseccs acme 
| RTP ETT TUTTLE LT TUL Strauss 
RUBBER ccccccecccvecccesvevccsepoeseoccsesvoceguvces Schumann 


eS & 

William L. Parker, tenor, has arranged the following 
program for his recital, on May 1, when the assisting ar- 
tists will be Bertha L. Clark, violinist; Mrs. William L. 
Parker and Liilian F. Asquith, accompanists. 

The Lark Now Leaves Its Watery Nest............ Horatio Parker 
Phyllis Has Such Charming Graces...... 
Dear Love, When in Thine Arms I Lie 
Were I a Prince Egyptian..... 


. Chadwick 
Chadwick 


Sonata in G minor, op. 13, for Violin and Piano Grieg 
Lento Doloroso, Allegro Vivace. 
Allegretto Tranquillo. 
Allegro Animato 
Miss Clark 


Case. ale: BOM... .cverscvdescevevesccccrsssevdccvececevsss Giordano 


Questa Quella, from Rigoletto...... bb ideesbedseseaniened Verdi 
Mr. Parker. 

Du bist die Ruh + seeeee Schubert 

Bie Tle BARON oc ove cciictevccdsccccvcovccescccascosendves Dvorak 


.-Richard Strauss 
. Richard Strauss 


Cacilie..... 
Allerseelen oe 7 
Mr. Parker. 


coogavéevoebees Dvorak 
...Franz Ries 


Humoreske 
Perpetuum Mobile. 


Miss Clark 


Gocine’s Awalbembagsccrscccevecsenesestessreesveeccveveseonsespun Beach 


Mr. Parker 
 & 
S. Christine MacCall presents a few pupils in a “Song 

Matin,” Wednesday, May 2, at her studio, 179 Summer 

avenue. 

 & 

Newark is promised a series of four symphony concerts 
for young people next fall and winter, to be given under 
the direction of Frank L. Sealy. These lecture concerts, 
patterned after the New York Symphony concerts for 
young people, are a splendid field for stimulating musical 
interest in the youthful mind. If sufficient interest and 
support are forthcoming, Mr. Sealy will launch the enter- 
prise in the early fall 

es = 

The Lyric Club, Arthur D. Woodruff, conductor, num 
bering eighty voices, give their closing concert in Wallace 
Hall, on Monday evening, April 30, assisted by F. Archam- 


bault, baritone. Following is the program: 


Visions... ‘ ‘ .. Joseph Sucher 
Dreams, arranged for strings by G. Dannreuther Wagner 
Waltz, from Serenade, op. 63 Volkmann 
My Lady Chloe Clough Leighter 


Pweneen Tees i dance cces conccecieneve Leoncaval'o 


Summer Night jescehaee ‘ ..es+» Reinhold L. Herman 

the Spanish Gypsy Girl, arranged by Walter Damrosch......Lassen 

Swedish Melody -_ Svendsen 

Intermezzo Russe, Valse.. oan Francke 
String Orchestra. 

ete Fis oo ctbcd ccc csecccoscudvsioccéee ...Patty Stair 

Because . ..D’Hardelot 


De Fontenailles 
.... Tschaikowsky 


Obst ination hoes 
Don Juan Serenade.. Secccercoeoecseces 
F. Archambault. 
Beautiful Blue Danube. .........cccccccccccceweeenewees Strauss 


Waltz, 





PHILADELPHIA NOTES. 
Purtapetenta, April 28, 1906 

Edith Mahon, at a recent concert at St. James Hall, 
North Philadelphia, played the following solos: Pastorale, 
“Capriccio,” Scarlatti; melody in G flat, Moszkowski, and 
caprice, “L’ Agitation,” Sternberg 

ee & 

At the closing concert of the Mendelssohn Club, in May, 
the program will include “Elysium,” by George A. West, 
for soprano and baritone soli, chorus and orchestra. (This 
is the composition awarded the $100 prize by the Philadel- 
phia Manuscript Society; cantata “De Profundis,” Gounod, 
for solo, quartet and orchestra. The soloists will be: Ma- 
dame Rabold, soprano; Maud Sproule, contralto; Edwin G. 
Evans, baritone; Edward Shippen van Leer, tenor; W. W. 
Gilchrist, director. 

eS & 

“The Garden of Kama,” words selected from India’s 
Love Lyrics, by Lawrence Hope, and set to music by 
Henry B. Vincent, was given its initial performance in 
Philadelphia on April 24, at Griffith Hall, with the follow- 
ing quartet: Florence Hinkle, soprano; Clara Anna Yocum, 
contralto; Owen Fitz-Gerald, tenor; Henry Hotz, basso 
The accompanist was Henry S. Fry. That it was well 





sung the above artists assures. The work itself is the most 
attractive work of the kind to appear since the much abused 
“In a Persian Garden,” by Liza Lehmann. 

4 

The chorus of the Pennsylvania Railroad Y. M. C. A. 
under the direction of Owen S. FitzGerald, will sing the 
“Mikado” in the auditorium of the association, Forty-first 
street and Westminster avenue, on May 17 and 18. The 
cast includes Florence Hinkle, Florence James, Marie 
Store Langston, Marguerite Ponwell, Dr. E. Grady, 
George Russell Strauss, Daniel Houseman, George C-. 
Allen, N. Bunndgardner. 

Se & 

The Combs Broad Street Conservatory of Music Chorus 
and Orchestra will perform “The First Walpurgis Night,” 
under the direction of Gilbert Raynolds Combs, on May 1, 
in the South Broad Street Baptist Church, Broad and 
Reed streets. The music of “Walpurgis Night” was writ- 
ten by Mendelssohn for the poem of that name by Goethe. 
The soloists are: Paul Volkmann, tenor; W. O. Miller, 
baritone; B. Franklin P. Jones, bass, and Mayme P. Weis- 
ley, alto, assisted by the conservatory chorus of fifty and 
orchestra of forty. 

es & 

Following in the list of singers who have joined the 
newly organized operatic society: 

Sopranos—Agnes Thomson-Neely, Florence Hinkle, 
Harriet Woods-Bowden, Belle Bump, Mrs. Henry Hotz, 
Helen Fram, Edith Britting, Nance France, Elizabeth Mas 
brouck, Miss A. C. Bunth, Caroline B. Schrenk, Lola Chal 
font Parker, Emma B. Michael, Ottillie Woerthle, Evelyn 
Paull, Adela Bowne, Lillian Wood, Helen Eachin, Lulu 
Heintzelman. Contraltos—Anna Elizabeth Kelly, Vesta 
Williams Potts, Caroline Eichelbergen, Marion C. Richie 
Elsa Bentz, Florence M. Gingrich, May Crosson, Helena 
O'Reilly. Tenors—Edwin Shippen Van Lear, William H 
Pagdin, Anthony D. McNichol, Joseph S. McGlynn, Wilbur 
Herwig, James T. Neely, Harold Martin. Baritones and 
bassos—Henry Hotz, George Russell Strauss, Lewis 
Kreidler, L. J. Howell, Harry U. Sharpe, S. E. Ejichel- 
berger, Delbert L. Davis, J. G. Sullivan, W. Dayton Weg 
erforth, David Nixon, Walter S. Heed, William Curtis, 
John A. Matchett, Harry C. Saylor, Walter Hutton, Louis 
A. Fasy, William J. Boehm. The active membership is 
limited to two hundred voices. EveLyN KAgSMANN. 


Powell-Kronold Concert. 

Maud Poweil and Hans Kronold gave a joint concert 
at Carnegie Chamber Music Hall on Monday evening be 
fore a large and enthusiastic audience, and both these 
splendid artists demonstrated once more their superb mu 
sicianship and their power of engaging and holding the 
attention of the most representative musical persons, of 
whom Monday evening’s audience was mainly made up 
In Arensky’s concerto Miss Powell once more accom 
plished ‘a remarkable performance, fully as masterful as 
the one in which she gave the work its New York 
premiére some weeks ago, and which was fully reviewed 
in THe Musicat Courter at that time. The other num 
which allowed Miss Powell to reveal her faultless 
technic and fine tone were Wieniawski’s “Faust” fantaisie 
and shorter selections by Couperin, Hubay and Dvorak 

Mr. Kronold’s many splendid qualities as a ‘cellist have 
been so often set forth in these columns that they have 
become familiar to all the musical world and need no 
special reiteration at this time. On Monday evening the 
popular ‘cellist was in exceptionally brilliant fettle and 
gave glorious readings of Servais’ fantaisie, “La Fille du 
Regiment,” “Boélimann’s beautiful “Symphonic Varia- 
tions” and short pieces by Bargiel, Boccherini, Schumann 
and Davidoff. Both Miss Powell and Mr. Kronold were 
applauded to the echo and had to respond to insistent 
encores 


be rs 





Mrs. Saenger's Concert Aids San Franciscans. 


An artistic and extremely interesting concert, under the 
direction of Mrs. Oscar Saenger, for the benefit of the 
San Francisco sufferers, attracted a large audience in the 
Lenox Avenue Unitarian Church last Sunday afternoon. 

The program was as follows: : 

Organ solo, fugue in G minor (Bach), Mrs. Saenger; 
part song, “Song of the Nuns” (Jensen), Saenger Friday 
Morning Club, conductor, Carl Deis; trio, “Elegie” 
(Arensky), scherzo (Foote), Alvina Friend-Sinsheimer, 
piano, Bernard Sinsheimer, violin, and Paul Kéfer, 'cello; 
aria, “Ernani” (Verdi), Henri G. Scott; piaro solos, nov- 
ellette, “The Eagle” (MacDowell), etude, op. 10, No. 5 
(Chopin), Frances Welles; “Jewell Song,” “Faust” (Gou- 
nod), Marie Stoddart; “Chant Russe” (Lalo), scherzo 
(von Goens), Paul Kéfer; “Obstination” (Fontenailles), 
“Were I a Prince Egyptian” (Chadwick), Alfred B. Dick- 
son; air in G (Bach), “Humoreske” (Dvorak), Bernard 
Sinsheimer; “Bridal Song,” from “The Rose Maiden” 
(Cowen), Saenger Friday Morning Club, conductor, Carl 
Deis; “Faust” (Gounod), Marie Stoddard, Alfred B. Dick- 
son and Henri G. Scott; William J. Falk and Carl O 
Deis, accompanists. 





Voorhis Played a Schumann Program. 

Arthur Voorhis, an American pianist of European train 
ing, proved his fitness as an interpreter of romantic music 
in the recital which he gave at Mendelssohn Hall, Thurs- 
day evening, April 26. Mr. Voorhis‘ list was devoted to 
compositions by Schumann. The performer’ is an artist 
of impeccable taste, with a very musical touch and a re 
markable sense of rhythm. Mr. Voorhis seemed at his 
best in the middle group of compositions. In these he pro 
duced a melting tenderness. He also revealed his viril 
ity in the portions demanding it. Many students and mu 
sicians were in the large audience to hear and applaud 
This was the program: 

Sonata, F sharp minor, op. 11 
Romanze, op. 28, No. 2. 

Waldscene, op. 82, Vogel als Prophet 
Phantasiestiick, op. 12, Warum? 
Papilions, op. 2 

Novelette, op. 21, No. 8. 

Nachtstiick, op. 23, No. 4. 
Faschingsschwank aus Wien. 

Mr. Voorhis is to be especially commended on the length 
of his program. The recital was over at 10 o'clock. The 
pianist had the happiness to see all his listeners remain 
until the end 


Shanna Cumming in Bridgeport. 


Last week the music lovers of Bridgeport heard Shanna 
The success of the soprano is told in the fol 





Cumming. 
lowing report in the Bridgeport Morning Telegram-Union: 


The star of the evening was Shanna Cumming, soprano soloist 
one of the finest oratorio singers in New York, and without doubt 
Bridgeport Her 
with the case of a 
higher 
of a shrill 


one of the finest heard in voice 
has a velvety quality, and she reaches a high note 
true a beauty and a 
notes, that fell on the ear without the least resemblance 
Her high C, which was reached with case, 
velvet. Her first 
in which she had the orchestral accom 


sopranos ever 


artist. There was sweetness in her 


quality was as clear as 


crystal and as smooth as selection was Pizzi’s 
“Dolee Amor Waltz Song,” 
In her other three selections, ““Waer ich nicht cin Halm” 
“Polly Wallis,” an old ballad, and 


welcome Song,”” Madame Cum 


paniment. 
(A Wisp of Straw), 
Weil's familiar and 
ming sat down to the piano in the centre of the stage and played her 
nothing lost 


English 


ever “Spring 


own accompaniments—very artistically—and there was 


in singing “Spring Song” was given with 


The 


in her grace or power 
effect 
1906 


voice and Bridgeport Morning Telegraph 


April 23, 


beautiful 
Union, 





From George Sweet's Studio. 


The soprano, Jeannette Fernandez, a pupil of George 
Sweet, won triumphs for herself and her teacher at recent 
concerts in the West. After singing in Newark and Gran 
ville, Ohio, last month, Miss Fernandez was re-engaged for 
a recital. Press notices from these two towns are appended 


At the rendition of Haydn's “Creation” last evening, the feature 
of the evening was the excellent singing of the soloists 
prano, Jeannette Fernandez, of New York, possesses a pure mellow 
and shows a knowledge of 


Advocate, April 11, 1906 


The so 


voice and she displays excellent technic, 


style and expression. Newark, Ohio, Daily 


Miss Fernandez exhibited a voice of exceptional lyric quality and 
range and she brought an intelligence to her work that was produc 


tive of fine resuls. Of pleasing presence, she captivated her audi 


in her first number, a bolero by Lavalic In the performance 


ence 
of “The Creation,” Thursday evening, she was particularly happy 
n her interpretation of “With Verdure Clad” and “On Mighty 
Pens.” The applause that greeted cach appearance was nothing short 


of an ovation.—Granville, Ohio, Times, April 12, 190 


Tecla Vigna to Teach at Flowers’ Academy. 

Tecla Vigna, the distinguished vocal teacher of Cincin 
nati, is engaged to teach, beginning September 1, 1906, with 
the Flowers’ Academy, in Odd Fellows’ Temple, Cincin 
nati. An error in THe Musicat Courter last week had it 
that Madame Vigna was engaged by the “Flainer’s Acad 
emy.” There happens to be no such institution and, as a 
matter of course, the Cincinnati readers of the paper were 
aware that the misstatement was due to an inadvertence 
After her successful career, Madame Vigna will now be 
associated with the Flowers’ Academy 


Marjory Sherwin's Debut. 

Marjory Sherwin, a Buffalo pupil of the violin master, 
Sevcik, at Prague, made a successful debut at Mendels 
sohn Hall, Monday night. Miss Sherwin, supported by 
an orchestra, played Vieuxtemps’ first concerto and a group 
of pieces by Beethoven, Schumann and other composers 
Both technically and musically Miss Sherwin displayed un 
common gifts. Margaret Hubbard Ayer, contralto, who 
assisted the violinist, proved herself to be an artist pos- 
sessed of an agreeable, well trained voice and excellent 
command of style 





Ada Chambers’ Third Engagement. 

Ada Chambers, the soprano, filled her third engagement 
with the New York Arion this season at the concert the 
society gave at Columbia University, Friday evening of 
last week. Edwin Grasse, violin, and Julius Scheuch, bari 
tone, were the other soloists. 
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BERNARD HEMMERSBACH, OF PARIS. 


Bernard Hemmersbach, of Paris, France, is undoubtedly 


one of the most finished pianists of the younger generation 


He unites in his style of playing the depth and sincerity of 


the German school, and at the same time he has acquired al! 


the finish and the exquisitely molded lightness of the great 
French exponents of the keyboard. To these qualities of 
distinction he adds a charming personality with the grace 
and ardor of youth. Mr. Hemmersbach is not unknown t 
the American concert stage, and for a few seasons was con 
nected with the Cincinnati College of Music faculty 

Mr. Hemmersbach attended the music schools at 
Cologne and Brussels, and for three years was under 
the masterful training of Otto Neitzel, the famous 
music critic of the K6lnische Zeitung, who both in pianistic 
matters pertaining to the classics and on general musical 
subjects is regarded today as one of the highest authorities 
in Europe. The young pianist became one of Dr. Neitzel’s 
warm personal friends 

After a brief sojourn in America, Mr. Hemmersbach 
about eight years ago, continued his studies under Louis 
Diemer at Paris, France. He later concert 
ized with Dr. Neitzel in Cologne, winning 


lat a 








considerable éc id success 
Mr. Hemmersbach is a cosmopolitan in 


his tastes, and speaks three languages 





ently—German, French and_ English 
While his European reputation is growing, 
hie 
h 





s heart upon returning to the 
United States and making his permanent 
+} 


e here, where a brother, one of the 





abe 
Catholic clergy of the Cincinnati Arch 
diocese, and other relations reside. Mr. Hem 
nersbach’s present rnddress is 30 Boulevard 
St. Maverl, Paris, France. Both in concert 
work and a teaching capacity at one of our 
American colleges or conservatories he 
would be glad to consider a proposition of 
engagement for the coming season 


\ few of his later critical encomiums 


The brilliant playing and the potent gift of Mr 





Ilemmersbach have procured a br ant success f 
n The “Cavalier Fantastique by Benjan 
Godard W was ti vhly ef ve 
very ch applauded and encored L."Independ 

ent 

The ta tf Saint-Saens tor 
cello, was presented with color, with sonority and 
rhythm, and with great naturalness Mr. Hen 
mersbach made Chopin live anew in two ectudes 


lclight to hear “La Romance 


and it was a pur 


f Schumanr The perfection of his high talent 
was showr above all by the fa t and anima 
n in his executior f la ( anella by 
Lis L." Aurore 
The ert that BR. H ersbach 2 ¢ yest 
ay evening, was a brilliant success f the artist 
Ihe bl « | t spare bra s, for st merit 
ad by an ent? Siast « manitestatior as Inder 
ned the masterly interpretation of Meethoven (a 
sonata), of Bach (fugue) f Liszt (second ba 
ade) f C. Franck (variations symphoniques), in 
which the eminent pianist caused s high qualities 
be appreciated Never did a greater success 
we me a more incontestable talent In the face 
f such convincing results, we can only hope, that 
< f r large dominical concerts, Mr. Han 
ner ach will soon have an opportunity of receiv 
ng the share of notoriety which es absolutely 
nerits Le Journal 
The pianist, B. Hemmersbach, has st given a 
yncert in the Journal's Hall This seance was of 
the most brilliant order, and attested the amaz 


ing virtuosity of his nature of the piano, who 
with Franck, Bach, Beethoven and Liszt, charmed 


a public of the elite, accustomed now to accord 


ts suffrages unwillingly A great artist has been 
revealed. Our large Sunday cuncerts cannot fail to 
ypen their doors to him Le Siecle 
I concert given last night by the eminent 
artist, Bernard Hemmersbach, was one f the 
' 


most successful at which we have been present, 





since the reopening of the season The brilliant 


virtuoso has never been in fuller possession of his 





; 


uried powers. His vigor, his broad and powerful interpretatio: f 


the masters, have made B. Hemmersbach one of the most interest 


ng pianists of the hour. Mr. Hemmersbach aroused the most lively 


applause with the senata Nx 2) of Beethoven; the “Papillons 


mann, the “Spring Night” of Schumann-Liszt; the 





valse and ballade of Chopm, the nocturne and “La Campanella” of 


szt Le Journal 


The success achieved formerly by B. Hemmersbach ia the Jour 


i's Hall was surpassed by that which the eminent artist achieved 


last evening The brilliant pianist, with his faultiess playing has 


been classed since his debut in Paris His reputation was def 





tude and a “Cradle Song” of Henselt; be brought forth acclame 


tions by the ctude of Chopin and the “Hungarian Dances” of 
Brahms Later be played the “Lisonjera” of Chaminade with vir 
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tuosity, and his beautiful concert closed w an individua ter 
soeasine of Gy “Wi us Aalsad” co Gatbantion te ross GREATER NEW YORK 
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THE MUSICAL COURIER. 




















T. Arthur Miller gave a recital at his residence-studio 
last week in which pupils from the intermediate and ad- 
vanced classes took The program consisted of 
eighteen numbers, solos, duets, &c. Those who took part, 
in the order of their appearance, were Miss Colson, Mrs 
Wadsworth, James Morrison, Clara Morse, George Fos 
ter, George McCabe, Arthur White, Miss Rogers, Jean 
nette Gorse, Leona Carlsmith, Harold Fredericks, Mrs 
J. H. Macdonald and Richard Schilling. To close, Mr 
Miller sang “O Moon of My Delight,” by Lehmann, also 
playing the accompaniments for all the singers. His choir, 
the quartet of the Scotch Presbyterian Church, Ninety- 
sixth street and Central Park West, has been entirely re- 
has four new singers of great 


part 


organized, so he now 


promise. 
ft & 

An interesting affair was that at the studio of J. & R 
Lamb, April 28. The occasion was the reading of a dra- 
matic poem, “The Iberian,” by Laura Sedgwick Collins, 
the author being O. R. Lamb, the musical setting by Har 
Claiborne. The reader was assisted by the following 
artists: Katherine Heath, soprano; Helen Niebuhr, alto; 
Dr. Franklin Lawson, tenor; Grant Odell, bass; Florence 
Duryea, violinist; Harvey W. Loomis, piano; C. B. Haw 
ley, organ, and Mme. Driscoll, tympani. The beautiful 
studio was well filled with an interested audience, which 
heard the poem splendidly read by Miss Collins and well 
sung. by the artists named. The music is quaint and ap- 
propriate to the character of the classic work. 

St Se 


‘= Ss 


riet 


Bernhard Landino, the tenor, is fast becoming known in 
the larger musical life, such is the beauty of his voice and 
method. Some prominent societies have engaged him, and 
next season promises to bring him out still more. Thor- 
ough preparation, repertory, reliability and ripeness are 
sure to be his, and student and teacher, in this case, Miss 
Machin, of Carnegie Hall, are working to this exceptional 
end Ze rg 

Carl Raben’s violin recital at the old Mendelssohn Hall, 
108 West Fifty-fifth street, brought this pro- 
gram 
Sonata in D minor 
Polonaise Brillante 
Sonata No. 2, E minor.......... 

Mr. Raben is to be thanked for making people better ac- 
quainted with the Gade and Sjégren sonatas; the latter 
especially, is full of originality. Mary Raben and A. W 
Burgemeister were at the piano 

fe & 

Alice Eldridge, only fifteen years old, played at a con- 
Professional Woman's League, West Forty- 
fifth street, last Thursday. The young girl has been pro- 
nounced “prodigious, a Wunderkind,” by Emil Paur, She 
has played for Bauer and Reisenauer, who unite in prais- 
ing her, and predict a fine future. She is a pupil of Edith 
Noyes-Potter, who was also represented on the program 
with six songs and a piano duet of her own composition 

eS & 

Helen Crane has a gift of fluent composition, which was 
brought to a public hearing at Aeolian Hall, April 25, 
when the Sehumann Trio played two trios, and Helene 
Stuart Wade sang a group of six songs by her, the texts 


April 27, 
.. Gade 


Wieniawski 
Emil Sjégren 


cert at the 


by Edwin Markham 
ft 
The Church Choral Society, Richard Henry Warren, 


conductor, sang Parker's “Hora Novissima,” April 25 and 

26, at the Church of Zion and St. Timothy. Eva’ Wycoff, 

soprano ; alto; Cecil James, tenor, and 

Erickson Bushnell, bass, sang the solo parts. Samuel A 

Baldwin was at the organ and an orchestra also assisted 
fe & 

Amy Grant gave a recital of musical readings at Berke 
ley Lyceum Theatre April 28, which attracted apprecia 
tive people, This was the program: “The Wooing of Hia 
watha,” music by Rossiter G. Cole; “A Ballad of Hell,” mu- 
four poems, music selected, by 
Whitman, music se- 


Louise Cornu, 


sic by Stanley Hawley; 
Gustave Kobbe; four poems, Walt 
lected, by Franklin Harris 
f@ & 

The emotionality of Mrs, Grant’s voice, her wonderful 
command of nuance, is the thing which makes her readings 
She never falters or hesitates, never seems to 
does it all sound impromptu, spontaneous 


so effective 
recite, rather 
The result is she makes deep impression, and no actress 
commands closer attention than Amy Grant 

 & 

A “Dialect Recital,” by George F. Curtis, author-enter 
tainer, in the of the Waldorf-Astoria Hotel, 
attracted attention furnished evening of much 
pleasure on April 24. He has a fine gift of characteriza- 
tion, so that whether he pictures negro, Irishman, German 
or Jew, the picture and illusion is always perfect. These 
must be heard to be appreciated, for nothing funnier than 
“Herr Fischer, Cornetist,” or “Izzy GoVash,” or more 
full of pathos or human feeling than certain other of his 
recitations can be imagined. Elizabeth Leonard, the con 
tralto, sang songs by Schumann, Van der Stucken and 
Frain, some of the songs with violin obligato, by M. Jan- 


east room 


and an 


roff; who also played short solos. Mrs. Leonard was in 
fine voice and her singing was a special feature of the 
evening. Theo Frain and Carolyn Yeaton played accom- 
paniments. eS & 

Grace Dalrymple Clarke gave a dramatic recital in the 
banquet room of the Waldorf-Astoria, assisted by May Brad- 
ley, soprano; H. L. Brainard at the piano, Aprél 24. Miss 
Clarke has an expressive voice and especially good darky 
dialect. The brilliant and even voice of Miss Bradley, 
coupled with musical refinement and feeling, made her 
singing enjoyable, 

ce & 

Louise Friedel Thayer gave an organ recital under the 
auspices of the Waltham Musical Club, April 19, playing 
exclusively works in manuscript by her father, the late 
Eugene Thayer; 600 people heard her and she was well 
received, a trio, “Meditation,” for violin, piano and organ, 
pleasing greatly. 

=e = 

Arthur Philips, baritone soloist of the Brick Presbyte- 
rian Church, where he has been re-engaged, conductor of 
the Amateur Glee Club and teacher of voice, has had his 
best New York season, finishing up with some engage 
ments, in part, as follows: May 1, private recital; May 2, 
concert, Aeolian Hall; May 3, Wedding recital; May 4, 
afternoon, pupils’ recital; evening, Settlement concert; 
May 5, concert, Rye Seminary; May 6, Brick Church; 
May 7, Hotel Savoy, concert; May 8, Vassar College 
(third time); May 9, Amateur Glee Club concert; May 
10, pupils’ recital; May 11, Quartet concert, Glen Ridge, 
N. J.; May 13, Brick Church; May 16, recital, Hastings 
He will probably spend the summer in Europe 

eS & 

A recital by the “Union Choir System,” under the aus- 
pices of the vested choir of St. James’ M. FE. Church, 
(26th street and Madison avenue, took place Friday even 
ing, April 27. Those who took part were the combined 
choirs of Washington Heights, Tremont, Westchester and 
St. James’ M. E. Church, 200 singers, in a program of 
secular music, an admission fee being charged. 

eS & 

C. De Vaux Royer and Miss Fernow, and 
pianist, of Ithaca, N. Y., gave a program of instrumental 
music at the National Arts Club, April 25 

Sit 


‘ _ 


ONS. 


violinist 


Conrad Wirtz and Mrs. Wirtz gave the Strauss musical 
setting of “Enoch Arden,” April 25, at Public School No. 
19, Far Rockaway, L. | 

fe & 

Edwin W. Breyer, formerly organist of St. Mark’s P 
E. Church, Cleveland, Ohio, begins at St. George’s, As- 
toria, L. I, May 6. He has been fortunate in havjng sub- 
stitute work nearly every Sunday since coming here, last 
fall. 

eS €& 

Asa Howard Geeding, whose varied activities as concert 
and church singer, choir director and vocal teacher have 
brought him into prominence, is recovering from an oper- 
ation for appendicitis on April 19. He hopes soon to be 
ble to resume work. 





Chicago Madrigal Club Competition. 

The Chicago Madrigal Club announces its fourth annual 
prize competition for the best musical setting of the poem, 
“A Wet Sheet and a Flowing Sea.” 

Recognizing the value of these competitions to American 
music, the W. W. Kimbal! Company, of Chicago, in 1905 
endowed the Chicago Madrigal Club with an annual prize 
of $100 to be given to the successful competitor. 

CONDITIONS OF THE COMPETITION 


1. The composer must be a resident of the 
America. ‘ 

2. The setting must be for a chorus of mixed voices, to be done 
unaccompanied. Parts may be doubled at pleasure. It should be 
remembered, first of all, that the composition must sing well. It 
should also be kept within a reasonable vocal compass. 

3. Each composition must bear a fictitious name, and the com- 
poser must enclose with his composition a sealed envelope bearing 
upon the outside the fictitious name, and having inside his real 
name and address. These envelopes will not be opened until after 
the award has been made. 

4. Each composition must be sent to the director “of the club 
D. A. Clippinger, 410 Kimball Building, Chicago 
his hands on or before October 1, 1906. 

5. All compositions will be returned to 
amination The composition receiving the 
property of its author, who must agree that it shall not be pub- 
lished or sung in public until after it has been produced by the 
Chicago Madrigal Club. When published it must bear the statement 
“This composition received the W. W. Kimball Company 
awarded by the Chicago Madrigal Club in 1006.” 

6. The prize composition will be produced by the Chicago Madri 
gal Club at its second concert of the season of 1906-1907 

7. In the event of no worthy composition being submitted the 
Chicago Madrigal Club reserves the right to withhold the award 

8. The award will be made by a jury composed of Walter Spry, 
Francis Hemington and D. A. Clippinger. 
shall enter the competition 

9. All communications must be addressed to D. A 
Kimball Building, Chicago, Tl! 


Arthur Dunham, of Chicago, and Carl Busch, of Kansas 
City, were among the winners in former competitions 


United States of 


and must be in 


their authors after ex 


prize will: remain the 


prize 


No member of the jury 


Clivpinger, 410 





PORTLAND. 


PorTLanp, . 

Like everyone else, the musicians of Portland are bending 
their energies toward doing something for the relief of the 
Cards are already in 
in which prominent 


Ure April 23, 1906 


unfortunate San Francisco people 

windows announcing benefit concerts 
musicians will participate. The most 
is that of the Arion Society. Efforts ar¢ 
secure Gerardy, who is now on the Coast 
It is likely that Anna Beatrice Sheldon, now en tour with 
The Heilig Theatre has been donated for 
services, and 


notable one planned 


being 
for this concert 


made to 


him, will sing 
this concert, ushers 
whether Gerardy is secured or not, the concert promises to 
be well attended, and at prices fixed will a large sum 
for the victims of the earthquake 
eS = 
Kubelik played to two full houses in Portland last week 
and left a host of ardent admirers, who will welcome him 
back whenever he will come 
eS = 


contributed at 


have volunteered their 


net 


A musical program was the tea given 


Easter Monday by the Old Ladies’ Home Association. The 
soloists were May Dearborn Schwab, soprano; Mrs. W 
A. T. Bushong, contralto; Evelyn Hurley, soprano; Walde 
mar Lind, violin, and John C. Monteith, baritone 

Ze & 

Mrs. F. M. Branch, chairman of the music department of 
the Woman’s Club, was hostess at its last meeting. The 
soloists were Mrs. Bert M. Dennison, Mrs. E. N. Lance 
Mrs. F. M. Branch, Mrs. J. S. Hamilton and Mrs. George 
C. Flanders. Mrs. Oliver C. Thornton was accompanist 

e & 

Mrs. Walter Reed’s last matinee musicale was a marked 
success. The soloists, Lulu Miller and Ethel Lytle, sang 
with artistic finish toth the Treble Clef and Tuesday 
Afternoon clubs assisted 

e = 

Rose Bloch Bauer presented Essie Johnston, Mrs. Vig 
gers and Ethel Abrams as soloists at the last meeting of 
her Tuesday Afternoon Club 

ce & 
The Fortnightly Music Club gave another interesting pro 


subse t 


the 


and a number of 


“The was 


contributed a 


gram April 14 Italian School” 
Louise M. Davis paper 
appropriate quartets were sung by May Breslin and Petro 


nella Connelly, and Messrs. Rathbone and Claussenius 





Eprra L. Nives 
Walton Musical Club Concert. 
Watton, N. Y., April 28 yor 
Mrs. R. B. Chapman, conductor of the Walton Musical 


Club of fifty mixed voices, may well look back with satis 
faction on the concert of April 17, when seven standard 
choruses were sung, including Bruch’s “Flight of the Holy 


Family,” Brahms’ barcarolle for female voices, and, to close, 


Anderton’s “The Wreck of the Hesperus.” The soloists 
were Anna Tobey, Mary Fitch, sopranos; Harry F. Mar 
vin and Wilber Stevens, tenors; Dr. Everett W. Harris, 


baritone, and Mrs. Chapman (nee Dency E. Marvin), so 
prano, the latter singing Mendelssohn's “Hear Ye, Israel.’ 

Mrs. Chapman not only directed the chorus, but she got 
up the program booklet in up to date style, containing 
eleven pages, all advertisements adjacent to the texts. Ths 
entire affair was delightful and left, as the result, increased 
interest in choral music and an impression of broad musi 
cianship and enthusiasm on the part of the conductor. It 
is to be hoped that this may result in permanency, with th 


financial support it deserves 





Scott's Success in Boston. 

April 15 Henri Scott, the basso, made his initial appear 
ance with the Handel and Haydn Society, of Boston, in 
“The Seasons.” The success achieved by him on that ox 
casion is confirmed by the press, in which approval is ex 
pressed as follows: 

The soloists, 
that have been heard 
quisite beauty of tone, Mr 
Mr. Scott proved himself equal to all demands 


the best 
sang with ex 


individually and collectively, were among 
this season Madame Rio 
Davies was all that could be desired, and 


Boston Post 


Henri G. Scott was the bass, and added much to the pleasure of 
those who arrived after the program supply had given out with his 
convincing method and distinctness. In the opening recitative for 
the Winter part he sang with carnestness and marked intelligence 

Boston Glibe. - - 

Mr. Scott, who made his first appearance at these concerts, has a 
good voice and sings with understanding.—Boston Herald 


Duss Coming to the Hippodrome. 

Duss and his band will give a popular concert at the 
Hippodrome, Sunday evening, May 20. This will be th« 
first time the Duss aggregation has been heard in New 
York in eighteen months. Since the band played here be 
fore, it has visited many cities of the country 








Summer Term of the Mehans. 

Mr. and Mrs. John Dennis Mehan, of Carnegie Hall, an 
nounce that their usual summer term from July 5 to August 
1o will be held again this year. As the hours in this clase 
are always taken a long time in advance, early registration 
is advisable 
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functions. A coricert by the conservatory chorus and 
stra is announced for May 5 in Jordan Hall. 
te & 
The Pop concerts given by 
Orchestra begin at Symphony Hall, May 1, and will con- 
tinue every evening, except Sundays, until Saturday, 
June 30. Timothée Adamowski will conduct, and a sea- 
son of light and tripping music will be discoursed by fifty- 
five members of the Boston Symphony Orchestra. Strauss 
waltzes, standard operatic overtures, military marches and 
light opera selections will be given, with a sprinkling of 
classical works. 


orche 


the Boston Symphony 


eS & 

‘The Creation” was presented by the Lister Chorus at 
the First Baptist Church, Cambridge, April 23. It was 
the fourth oratorio of the Cantabrigia Club series. The 
following soloists assisted: Mrs. Robert N. Lister, soprano; 
George J. Parker, tenor; Henry Chequer, basso; Robert N. 


Lister, director. 


et 


Ss & 

The People’s Choral Union, Samuel W. Cole 
gave its ninth annual concert at Symphony Hall last Sun 
The society was assisted by Grace Williams, 
soprano; Bertha Cushing Child, 
contralto; George Deane, tenor; Charles Delmont, bass; 
Herman A. Shedd, Edith Snow, accompanist, 
and an orchestra composed of members of the Boston 
Orchestra, Jacques Hoffmann, principal 
was intelligently produced, and the soloists were 


conductor, 


day evening. 
soprano; Elsa Heindl, 


organist ; 


Symphony 
“Elijah” 


all happy in their parts. Mrs. Williams was obliged to 
take the place of Lucy Allen at very short notice, on ac 
count of the illness of the latter. Mr. Cole is a con 


scientious conductor, and deserves no little praise for his 
painstaking and untiring efforts in behalf of this well bal 

The proceeds of the concert were 
San” Francisco relief fund 


inced choral society 


turned over to the 


f 
Mary Desmond, contralto, assisted by Harriet A. Shaw, 
harpist, and Alfred de Voto, accompanist, gave a concert 


at Steinert Hall last afternoon. It was Miss Des 
appearance in Boston, and she displays a beau 


Her 


Tuesday 
mond's first 


tiful quality of genuine contralto vocal equipment. 


program was broad and comprehensive. 
eS & 


The Carolyn Belcher Quartet, assisted by Otto Fritzsche, 


clarinetist, gave a concert last Tuesday evening at Stein 
ert Hall 
eS & 
Frank O'Brien, the blind pianist, gave a recital at Stein 


ert Hall Wednesday evening before an appreciative audi 


ence. He played a standard program of classics 
ee & 
‘The Seasons” was produced in Symphony Hall Thurs- 


day evening by a chorus of five hundred pupils of the Som 


erville English High School, assisted by Mary C. Ogilvie, 


George Deane and Willard Flint. Half the proceeds of the 
concert will be given to the San Francisco relief fund, 
and the remainder devoted to the purchase of pictures and 
works of art for the high school building in Somerville 
Se eS 
Au revoir and bon voyage, Mr. Gericke 
Hernert I. Bennett 
Bispham Sang for Press Women. 

David Bispham sang for the New York Woman's Press 
Club, at the Waldorf-Astoria, Saturday afternoon of last 
week. Later, the members and their guests lionized the 
singer, Mr, Bispham was heard in favorites from his 


Heinrich, 
Harold O 
Paul Blitz, 
also added to 
chairman of the 


Schubert, 
a group of old English gems 
Julian 


repertory, including songs by Loewe, 
and 
Smith accomparied for the baritone 
cello, Fveleth Hassell, piarist, 
the, interest of the meeting. Miss Bergh, 


“A Musical Voice 


Damrosch 
and Irwin 


in Speech.” 


spoke on 


day, 





GRACE 
HAMILTON 


MORREY 
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Haarlem Philharmonic Election. 


April 26 the annual election of officers of the Haarlem 
Philharmonic Society took place, when the slate prepared 
by the nominating committee was elected, as follows: 

For Thirty Directors—President, Mrs. Frank Littlefield; first vice 
president, Mrs. Isaac Mills; second vice president, Mrs. Thomas 
Jacka; treasurer, Mrs. William H. Laird; recording secretary, Mrs. 
Mott D. Cannon; corresponding secretary, Mrs. George W. Best; 
Mrs. D. Pheenix Ingraham, Mrs. C. Edgar Anderson, Mrs. Arthur 
A. Stilwell, Mrs. Berkley R. Merwin, Mrs. Judson G. Wells, Mrs 
W. Rensselaer Lloyd, Mrs. Edward S. Clinch, Mrs. Frank H. Dan 


iels, Mrs. Merrick T. Conover, Mrs. Richard van Santvoord, Mrs 
Frank O. Evans, Mrs. William E. Diller, Mrs. George D. Hamlin, 
Mrs. Charles B. Pearse, Mrs. Ashbel P. Fitch. Music Committee— 


Mrs. George Taylor, chairman; Mrs. J. Jarrett Blodgett, Mrs. John 
A. Mason, Mrs. Orison B. Smith, Mrs. Lucian C. Warner; chair- 
man membership committee, Mrs. Richard R. Lytle; chairman of 
committee of arrangements, Mrs. J. Clarence Sharp; chairman of 
entertai t ittee, Mrs. Hamilton Higgins; chairman of 
printing committee, Mrs. Henry Winter Davis. The committee on 
nominations was: Mrs. James M. Lincoln, Mrs. S. E. Clendinning, 
Mrs. Edwin F. Ashman, Mrs. Jacob E. McMichael, Mrs. Jylian N. 
Henriques, chairman. 


A Letter From Amy Ray. 
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Violin Recital by the Kuzdo Pupils. 


is better known than 


Among our resident artists no one 


Victor Kiizdé, 


the distinguished Hungarian violinist. Be 


sides concertizing, devotes a good deal of his time to 
teaching. That he is a successful instructor was proven 
by a recital of his pupils given last Monday in the Cale 


donian Club Ha!! 
The program opened with a fine quartet for four violins 


by Papini. then followed Victor H. Cromwell with Mas 
cagni’s melodious “Intermezzo,” which he played with ex 
pression ard rare purity of tone, evincing decided talent 


a very effective violin transcription 
the double stops being 


Miss L. Liiliss. played 
of the “Holy City” 
particularly well given 


with fine taste, 


Weber's ever popular “Invitation 
the 
charmingly 


Dance,” transcribed 
W. Worceste 
were executed by Master Cairnes with great vim and spirit 
Eleanor M. Adrian made hit with Elgar's “Salut 
d’ Amour” performing the latter 


to for violin, was interpreted by 


Grayce Two short selections 
quite a 
and a Hurgarian dance, 
with brilliancy. An unexpected treat was given the audi 
by the appearance of Mr. Kiizdé, off 
Musin’s sparkling mazurka in his inimitable This 
owing 


ence who dashed 
style 

Goldberg. who, 
could not perform. Edward 
No. 8,” with perfect 
repose, Peter Frohlich 
played great technical skill and an abundarce of tempera 
ment in Vieuwxtemps’ Helen Jacobs (a 


seven year old child) is certainly a violin genius and played 


number was to be piayed by Monroe 


to a broken finger, Murray 


executed Sarasate’s “Sparish Dance, 


artistic elegance and grace dis 


second concerto 





-< Hippodrome, Sunday Eve., May 20 


her solo with the air of an oldtime virtuoso. Her chords, 
harmonics and pizzicati were especially good. Last, but 
not least, should be mentioned David Kulinyi, the well 
known soloist, whose rendition of Ernst’s “Hungarian 
Airs” ranked with the best efforts of the violin celebrities 
of our day. Kuhlinyi’s tone has a sensuous beauty. This 
most interesting and successful recital closed with an air 
from Rossini's “Stabat Mater,” played by the ensemble 
class. 


JOACHIM SCHOOL CONCERT. 
Pupils of the Joseph Joachim School, Geraldine Morgan, 
director of the violin department, Nell H. Morgan and 
Paul Morgan also associated in the work, gave the annual 


recital at Chamber Music Hall Wednesday afternoon 
April 25. This was the program: 
See the Conquering Hero Comes, Arranged for three Violins 
Handel 
Helen Hamilton, Sara Pyle, Marie Louise Vietor 
"Cello Solo, Barcarvle obevecd Golterma 
Hampton Bonner 
Symphony, No. 29, A major....... Mozart 
Orchestra. 
Concerto, G minor (second and third movements) Bru 
Adagio 
Elsie Greer 
Finale. 
Abraham Coan 
Cello Solo, Romance sans paroles Davidot 
Fritz Vietor 
Air, by Weig!, with Variations by Dancla 
Annie Leitner 
Seng Without Words ein ae Hauser 
2 : Kenneth Bonner 
God Save the King err 
: Mildred Gignoux 
Gondoliera da ‘ Ries 
Sara Pyle 
Air, by Bellini, with Variations by Dancla 
Willie Browning 
Largo, from Concerto, D minor...... Bach 
(Two Violins with String Qushesten Accompaniment.) 
Adelaide Willi, Marjorie Larkin 
Orchestra—Violins, Eunice Banks, Kenneth Bonner Abraham 
Coan, Dorothea Darlington, Patrick Donahue, Elsie Greer, Florern« 
Haskel, Alice Jones, Marjorie Larkin, Dorothea Miller, Edna Minor 
Mrs. Palmer, Annie Owen Thomas, Adelaide Willi, Florence W 
man Violas—Nell H. Morgan, George H. Engelhard. Violonce!l 
Florence A. Fletcher Mr. Hemmann Oboes— Mr Lorendea 
Mr. Rietze! Horns—Mr. Schulze, Mr. Lotz Bass—Mr. Wallact 
rhe little Misses Hamilton, Pyle and Vietor played the 
opening piece well, Hampton Bonner following with a very 
creditable performance of the not easy solo assigned him 
Elsie Greer played with good taste, and young Coan, who 
shared in the Bruch concerto, showed fine improvement 
since last year. Fritz Vietor produces good tone, and little 
Annie Leitner showed pronounced talent in the Weigl 
variations, playing from memory Kenneth Bonner, too, 
has improved greatly, and Mildred Gignoux, another “tiny 
tot,” is going to be a real violinist some day 
Sara Pyle has decided talent, playing with nice tone and 


taste. Willie Browning played very nicely, and the closing 
duo by Adelaide Willi and Marjorie Larkin was quite 
professional in its smoothness 

Nearly all the violinists played .from memory, showing 
thorough familiarity with their individual tasks, and many 
showed evident violinistic tendencies, which, with encour 
agement and fostering, will place them high Geraldine 
and Paul Morgan played the piano accompaniments. The 
ensemble work, tnder the direction of Paul Morgan, de 
serves more than a passing word. Some two dozen players 
collaborated in this, playing the Mozart symphony in A 
major with real musicianship, fine spirit and unity. Flow 
ers in profusion were sent all the players. and a very re 
fined and quietly appreciative audience filled the hall, con 
gratulating the Morgans on their work, as shown in th« 


results achieved 


Brooklyn Allied Arts Masicale. 


April 28 there was a musicale, lecture and reception by 
the Aliied Arts Association of Brooklyn at the Pouch Gal 
lery. Miss MacCulloch hostess. The program consisted 
male quartets, solos for soprano, alto, tenor and bass, violin 
and piano solos, recitations. and an address by Leslie W 
Sprague. The solo artists were Eva Werthemer, Ella F 
Markell, Blanche Friderici, Lute Devore Conaly, John Mad 
ison, William G. King, George Carrie, Katherine Noack 
Fiqué, Eugene W. Marshall, and the pianists, Carl Fiqué 


and Irwin Eveleth Hassell 





Rubinstein’s opera, “The Demon,” was given in Mont« 


Carlo with success 


WITH HIS BAND, 
ORCHESTRA AND 
SOLOISTS 
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San Francisco benefit concerts have been the prevaifing 
musical activity the past week. The theatrical people gave 
a matinee performance at the Opera House on Friday 
afternoon which was mammoth in its list of attractions 
Sunday afternoon, at Grays’ Armory, the Musicians’ Unior 
will give a concert for the suffering San Francisco sur 
vivors. The band, consisting of one hundred players, will 
be directed by Frank O. Boss, president of the local asso 


ciation. Mrs. Frease Green, soprano; Francis Sadlies 
basso, and Sol Marcesson, violinist, will be the soloists 
As the talent donates its services, the occasion will in all 
hkelihood net a goodly sum. Another ‘Frisco benefit has 
been arranged for Sunday evening at the Lyric Theatr« 
Among the musical attractions will be Charles Rowe, th: 
local juvenile pianistic prodigy, and the Lyric Male Qu 
tet, whose excellent singing has won for it much prais 
eS & 

Henry Uhl, baritone, was welcomed cordially by his friend 
at his recital on Friday evening at Gesangverein Hall, His 
program was one well calculated to display his vocal ac 
complishments. Uhl has a voice of excellent quality and 
uses it with taste and discretion. For a student fresh fron 
the studio he is a singer of promise and evident artistic 
tendencies. Experience in public work will doubtless add 
much to the authority of his interpretation At present 
his singing suggests the student rather than the finished 
artist As a singer of artistic intentions and commendabk 
equipment Uhl will be a welcome addition to our profes 

list. He 
} ; 


played with technical finish difficult pieces of Leonard and 


sional ranks Sol Marcosson assisted the recita 


Wieniawski. Sol and his Strad are becoming intimately 


ieable improvemen i 


acquamted and the result is a no 
the temperamental aspects of his playing 
Ss 
St. Paul” was given by the Harmonic Club at Epwort! 
Chutch on Thursday evening The work of the chor 
was ufiequal iti point of merit, but some of the choruses 
were giveti in splendid style. The attack arid tonal shad 


itig comprehended some of the best chofal work done this 


éason. Director Jones mfuses life and character into his 
work, and his singers resporid with unanimity to his sug 
gestions The voices are well balanced arid the tone qua 


ity of the ensemble is unusually good. The Hatmeoriic ¢ 
makes no exalted pretensions and generally réalizes artistre 
results To excellent dynamic shading and contrasts are 
added tonal coloring, winch give agrecable er two K 


nificance to the singing Most choruses sing with a Pianola 


finish that too often passes for intelligent and emotional 
nterpretation Repression and intensity are not r 

by a mere dynamic process. Jones is evidently a goo« 
master, and achiewes his results in the rehearsa for 
directing is entirely free from aggressiveness or stren 


ness. Moreover, he understands the traditions of oratori 


interpretation, since his readings are usually consistent and 
authoritative The soloists were Mrs. Fish-Griffin f 
Chicago: Mrs. F. A. Seiberling, of Akron, contralto; Harry 
P. Cole, of this city, tenor, and Dr. Carl Dufft, bass Mrs 
riffin sang intelligently and with evident artistic effort 
Mrs. Seiberling was heard to excellent advantag Her 

ice is one of rich fullness and resonant character, and 
she uses it with fine temperamental appreciation. Harry 


Cole never sang better than on this occasion. His voice 

is one of rare lyric quality, and he infused his work with 
usual emotional significance. Cole is expanding 

musical conception of both interpretation and emotional 


tone coloring. He is rapidly imparting virility to his sing 


ng, which, with its intrinsic lyric quality, will make hin 
a tenor of unusual value Carl Dufft fullw sustained hi 
reputation as one of our leading exponents of orator 
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h ' 


interpretation. The splendid control he has of head and 


mixed tones makes his upper regiser artistic to a high 
degree He also undetstands the value of emotional re 


pression and never indulges in Diatant obtrusiveness 


Dufft gave his arias with exceptional artistic finish and 





authoritative interpretation The Philharmonic String 
Quartet and Herbert Sisson at the organ furnished effec 
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Jonas in Paris. 


Benefit Concert for Miss Wilder. 
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MONTREAL HARMONIES. 


Mownrreat, April 27, 1906. 

The Solfeggio Class of J. J. Goulet gave its annual con- 
cert in the Monument Nationale on Monday evening last. 
The program included extracts from the operas “Hamlet,” 
“The Huguenots,” “Lohengrin” and “Carmen.” The sing- 
ing of the chorus—who numbered over 250 mixed voices 
was comprehensive and vital, and reflected great credit on 
Mr. Goulet. Among the soloists who distinguished them- 
selves were Miss Manseau as Carmen; Miss Savage, Val- 
entine; Mr. Laurendeau, St. Bris, and Mr. Mitchell as Es 
camillo. They sang their parts with pleasing effect and 
were generously rewarded with applause. The accompani- 
ment was furnished by an orchestra composed of twenty- 
five performers 

eS & 

Mabel Barker, soprano, and Ernest Langlois, pianist, gave 
a recital in the Stanley Hall on Tuesday evening last. Miss 

sarker is the possessor of a soprano voice of a most pleas 
ing quality, well schooled, and knows how to sing. She 
sang the aria “Pleurez, pleurez mes yeux,” from Massenet’s 
“Le Cid,” with taste and intelligence. The audience de 
manded an encore, and she responded with a song by Hahn 
Her second selections were “L’Amour,” by Godard; 
“L’Ineredule,” Hahn; “For a Dream’s Sake,” 
which she likewise distinguished herself artistically, but re 
fused to give an encore. Mr. Langlois played compositions 
by Mendelssohn, Scarlatti, Rameau, Beethoven, Chopin, 
Mayer, Rossini-Liszt, Sgambatti, Langlois and Liszt. His 
performance was well received. 

ee & 

Ellen Ballon, the gifted seven years old pianist, took 
part in a pupils’ concert last night, and played preludium, 
fugue in C minor, sarabande, fifth English suite and bour- 
ree, third English suite, J. S. Bach; chromatic study, 
Czerny; kinderstiick, No. 2, “Song Without Words,” A 
major, No. 47, Mendelssohn, with a neat technical facility, 
a musical touch and feeling. Indeed, her interpretation of 
Bach would have been creditable to a pianist four times 
her age. Mildred Corneil, a pupil of Miss Lichtenstein, 
sang several songs with a fine tone and dramatic expres- 
sion. She was accompanied sympathetically by her teacher 

Raoul Pugno, the eminent French pianist, on his last visit 
to this city, heard Miss Ballon, and he presented her with 
his photograph, and wrote on it as follows: “To Baby 
Elen Ballon, charming little pianist, who will become great, 
| hope, and I wish it to her with all my heart.” 

The Philharmonic String Quartet, which was organized 


Cowen, in 


early in the season, will give its first concert on Tuesday 
next Harry B. Conn 





Music Festival in Frederick. 
Frepeaicx, Md., April 24, 1906 

Che Choral Society, of Frederick, has just given its first 
musical festival of two concerts. Gaul’s “Holy City” and 
cenes from “Faust” were sung on the first evening, and 
‘The Creation” on the second. Maurice G. Beckwith was 
the musical director. The soloists were Mr. and Mrs 
Frederick Martin, of New York, and George Deane, of 
Boston. The Choral Society is distinct and separate from 
the music department of the Woman's College in Freder 
ick. Of this school Joseph H. Apple, A. M., is director, 
and Maurice G. Beckwith head of the music department 
The Rey. Thomas Freeman Dixon, a progressive and 
philanthropic man, recognizing the moral and mental bene 
fits of good music upon human beings, conferred with 
Professor Beckwith as to the formation of a 
that should engage the interest of the people of the town, 
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get them together in active musical work, and so accent 
and continue the musica] values of the college department 
Six years ago this was done, the Rev. Thomas Dixon 
becoming president, Mr. Beckwith conductor, and some 
150 members of the city’s musically inclined people co 
operators as chorus. Steady work has since been pro 
gressing. This festival is the first bloom as the result 

There is not time to give details of this inspiring and 
praiseworthy effort more than to indicate its origin and 
direction. Regarding the music, no better selections could 
have been made for the initial programs. The same must 
be said for the soloists. Mr. Martin is an admirable ora 
torio singer. Mrs. Martin's pure, fresh young voice, 
developed by recent experience abroad, was suited to her 
numbers. Those who know George Deane, the tenor, can 
well imagine how well his part was taken in the oratorios 
Musicians present from Baltimore; Washington, York and 
other singers marveled at the excellence of the chorus 
In addition to this music work was done in the Woman's 
College, account of which must be kept till later 


CINCINNATI MAY MUSIC FESTIVAL. 


Cincinnati, April 28, 190 

The dates of the Cincinnati May Music Festival are 
May I-5 
include a chorus 6f 400 voices, newly organized for this 
festival and personally drilled by Frank Van der Stucken, 
the musical director; the Cincinnati Symphony Orchestra, 
augmented to 100 players by men from the Pittsburg Or 
chestra, and a chorus of 1,000 school children from the 
public schools of Cincinnati. Sir Edward Elgar is the 
guest conductor at this festival and appears nowhere else 
in the United States. He will conduct his master works, 
cantata, “The 


Six concerts will be given. The festival forces 


the oratorio of “The Apostles,” and the 
Dream of Gerontius.” 

The soloists chosen for the festival are: Johanna 
Gadski and Corinne Rider-Kelsey, sopranos; Louise Ho 
mer and Janet Spencer, contraltos; John Coates, of Eng 
Ffrangcon Davies, of London, baritone; 
Charles W. Clark, baritone; Herbert Witherspoon, bass 

\ synopsis of the programs: Evening, May 1, “A Ger 
man Requiem,” Brahms; Bach’s cantata, “God’s Time Is 
Best”; selections from Wagner's “Gétterdammerung,” 
with Madame Gadski, soprano; Madame Homer, Mr 
Coates. Mr. Clark and Mr. Witherspoon each will be heard 
“Memorial to 


land, tenor; 


at this concert, the program of which is a 
Theodore Thomas.” Wednesday evening, May 2, Elgar's 
“The Apostles” will be given and the composer will con- 
duet, appearing in this capacity in the United States for the 
first time. The soloists will be Mrs. Kelsey, Mrs. Homer, 
Mr, Coates, Mr. Davies, Mr. Clark and Mr. Witherspoon 
Thursday afternoon the program is miscellaneous, with 
Madame Gadski and Mr. Clark as soloists; Madame 
Gadski will sing the finale from Wagner’s “Tristan and 
Isolde” and an aria by Mozart. Sir Edward Elgar will 
conduct his overture, “In the South,” and the orchestral 
selections include Schumann's B flat symphony. The 
fourth concert, Friday evening, May 4, introduces the 
Children’s Chorus of 1,000 voices in two works, Benoit’s 
cantata, “Into the World,” and Mr. Van der Stucken’s 
“Pax Triumphans.” Mr. Davies, Madame Homer and Mr 
Witherspoon will be the soloists. Saturday, May 5, will 
be a great day in music in Cincinnati. At the afternoon 
symphony 


concert the orchestra will play the Pathetique™ 


by I'schaikowsky, the Jove” scene from 1 Strauss “Feuersnot™ 


and the prelude to “Die Meistersinger.” Sir Edward Elgar 
will conduct an orchestra] number of his own composition 
Madame Gadski and Mr. Witherspoon will be the soloists 
Saturday evening is the last concert of the festival. EI 
gar's “The Dream of Gerontius” constitutes the first part 
Beethoven’s Ninth symphony the second part. The solo 
ists in the Ninth symphony wil] be Mrs. Kelsey, soprano; 
Miss Spencer, contralto; Mr. Coates and Mr. Witherspoon 
The soloists in “Gerontius” are Madame Homer, Mr 
Coates and Mr. Davies 


Music at the Art Workers’ Club. 
Two social affairs of interest have taken place at the 
Art Workers’ Club during the past week. On Wednesday 


Miss Hover gave a piano recital, and on Thursday Frank 


lin Sargent gave a lecture in and around stage work, tell 
ing many interesting stories of prominent stage people 
with whom he is associated and their ways of working 
Among those present were Helen S. Sargent, the founder 
and president of the club; Constance Curtis, the first vice 
president, and among the members several who are now 
playing in the New York theatres 


Called It “‘A Voice Farm.” 


in Madam Lankow’'s resi 


dence needed repairing. The young man who 


Last week the gas fixtures 
was sent to 
do the work came in the morning while Madame Lankow 
was giving a vocal lesson. In the afternoon the mechani 
was obliged to call again to complete the job, and again 
Madame Lankow was instructing a pupil how to use her 
voice. Evidently pleased with the music, the young ga 
man exclaimed 

“T guess this is a voice farm all right.” 

A cycle of Mozart 
place in Frankfort with the assistance of well known ar 


and Wagner operas is now taking 


tists from the leading German opera houses 
eS & 


G. M. Thomas, the leader of the symphony concerts 


tT 
Havana, gave a cycle of eight historical instrumental con 
certs in which there were produced works by Bach, Han 
del, Haydn, Mozart, Beethoven, Weber, Schumann, Men 
delssohn, Schubert, Wagner and Strauss 


Disfigured with Eczema 


Brushed Scales From Face Like Powder—Under Physi- 
cians Grew Worse—Cuticura Works Wonders. 


“I suffered with eczema six months. I had tried thre« 
doctors, but did not get any better. It was on my body 
and on my feet so thick that I could hardly put a pis 
me without touching eczema. My face was covered, my 
eyebrows came out, and then it got in my eye 1 the 
went to another doctor. He asked me what I was taking 
for it, and I told him Cuticura. He said that was a very 
good thing, but that he thought that my face would 
marked for life. But Cuticura did its work, and my face 
is now just as clear as it ever was. I teld all my friends 
about my remarkable cure. I feel so thankful I wa 
everybody far and wide to know what Cuticura can do.. It 
$ a sure cure for eczema.—Mrs. Emma White, 641 Che 


Place, Camden, N. J _, 25, 1995 
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exacting numbers with beauty of tone and refinement of 
sentiment, His singing was a delight throughout. 

Eva Gauthier, contralto, the young Canadian musician, 
sang well and gave evidence of much promise. In ora- 
torio she needs greater abandon and more assurance, which 
no doubt will come with wider experience. Her voice is a 
true contralto and of sympathetic quality. 

Albert Archdeacon and David Ross, baritone and nar 
rator, sustained their parts admirably, while Miss Ash- 
worth and Olive Scholey proved to be competent assisting 
sopranos, Mrs. Blight presided at the organ and the sup- 
port which she gave the orchestra was worthy of special 
praise 

Owing no doubt to the presence in this city of H. R 
Arthur of Connaught, “God Save the King” 
sung at the beginning as well as the end of the per- 
formance Albani Mile. Gauthier were 
sented with exquisite floral tributes, including a bunch of 
A large and responsive audience was in at 


H 


was 


Prince 


Mme and pre 
Easter lilies 
tendance 


4 
- — 


A. S. Vogt has recently received some well deserved 
personal tributes in reference to his achievements as di 
rector of the Mendelssohn Choir. In the words of “Cheru 
bino,”” of Saturday Night: 


The personal tributes to the fine work done by Mr Vogt im 
preparing the chorus for the symphony are eloquent reminiscences 
of the memorable first performance of Beethoven's greatest work in 
loronto In subscribing his nam: to the testimonial, Mr. Paur 
says: “To my dear friend, Mr. A. S. Vogt, in most grateful re 
membrance of his wonderful work for the Ninth.” Mr. von Kunits 
the concertmeister and solo violinist of the orchestra, writes: “In 
memory of the most inspiring rendering of the Ninth, at which ] 
have ever assisted.” Mr. Wilson, manager of the Pittsburg Or 
chestra, and an impresario of wide experience says: “To the mu 
ician and artist, Vogt, whose work honors his art and his com 
munity.” Henry Bramsen, the solo ‘cellist, states that: “If Beetho 
ven had heard the Mendelssohn Choir in his Ninth symphony, a 
tenth and even more wonderful work would have been the result.” 
The assisting solo vocalists are equally emphatic, Mr. van Yorx de 
scribing the performance as “the greatest choral work I have ever 
heard,’ 

fe & 


Mrs 


ompany 


Melvin-Jones entertained Madame Al 
at 


Senator and 


bani and her « supper on Monday evening, April 


23, after the performance of “The Redemption.” 


—* -: 
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M 


success ic 


loronto, played with much 
April 
19, and remained at the Canadian capital long enough t 
attend the brilliant State Ball at Rideau Hall 


Hayes, violinist, of 
wr the Women's Musical Club of Ottawa on 


eS €& 

Peter C. Kennedy has resigned his position as organist 
and choirmaster of Cowan Avenue Presbyterian. Church, 
loronto 

at et 
eS & 


Edmund Hardy, Mus. Bach., 
and choirmaster of Chalmers ( 


_s 


has been appointed organist 


hurch, in this city 
one 
as 


Maude C. Bradley, concert directress, of Brockville, Ont., 


THE MUSICAL COURIER. 


is arranging a spring tour for Alys Bateman, soprano, 
of London, England. 
J 

Helen Kirby Ferguson has been selected 

soloist for the Jarvis Street Baptist Church choir 
J & 

The marriage of a clever pianist, Grace Emmett, of the 
Conservatory of Music faculty, and Arthur Rowe took place 
on Easter Monday at the residence of the bride’s father. 

eS = 


One of the most successful Canadian teachers of singing 


as contralto 


is Mrs. Ryan-Burke, who is giving valuable and inspiring 
instruction to many students at the Toronto Conservatory of 
Music 
Ss & 
Events in other Canadian cities will be recorded next 
week. 
eS & 
Mrs. H. H. A. Beach, of Boston, has sent an attractive 


Easter card to a Canadian friend. It contains the distin 
guished comiposer’s autograph and 
printed extract from her Gaelic symphony, op. 32. 
ee 

The Musical Society of Victoria, B. C., 
“Rose Maiden.” 


best wishes; also a 
a 


is rehearsing the 


eS & 
At the end of June the University of Toronto’s local 
examinations will be held in Victoria. 
eZ €& 
The announcement that 
clude the western coast of Canada has been gladly received 


Mme. Albani’s tour might in 
in Victoria. 


ae 
= 


3 
Jean Gerardy, Andre Benoist and Anne Beatrice Sheldon 
will give a recital at the Victoria, B. C., theatre tomorrow. 
April 20. 
eS & 
Under the capable direction of James A. Smith, the choir 
of Bank Street Church, Ottawa, sang Stainer’s “Daughter 


of Jairus” on April 13 


 & 

C. A. E. Harriss, Mus. Doc., of Ottawa, and Mrs. Har 
riss will be passengers on the Virginian, which is to start 
on her first trip from Montreal on May to. H. R. H. Prince 
Arthur, of Connaught, will sail by the same vessel 


@ 


ce 


Madame Albani was the guest of Sir Wilfrid and Lady 


Laurier in Ottawa last week 
ft 


Laureat,” which 
Auditorium, 
Quebec, has aroused much Canadian interest. The libretto 
by the late Hon. F. G. Marchand, Premier of the 
Province of Quebec and President of the Royal Society of 


“Le 


was successfully produced this season at the 


Joseph Vezina’s opera in two acts, 


is 
Canada, Joseph Vezina is prominent in many circles, be 
ing, to quote a Quebec writer 

Royal 


member of the 


Canadian Ar 


Acad 


Symphony Society, 


Patrick's Church 


“Leader of the Quebec 


tillery Band, organist of St 





emy of Music of Quebec, professor of music at the Quebec Semi 


mary, composer of rare merit, and withal, true friend, good fellow, 
and Quebecker to the backbone.” 
Pad 


- 

At the Church of the Holy Trinity, on Easter Sunday, a 
special feature was the Bach-Gounod “Ave Maria,” played 
very artistically by Paul Hahn, ’cellist, and his sister, Anna 


PS 


Hahn, pianist. A. R. Blackburn presided effectively at the 
organ. 
eS & 


The summer term at the Toronto Conservatory of Musi 





opened successfully on April 17 
Cd _—- 
eS & 

The ensuing despatch from Montreal, dated April 19, 
will be read with much interest in Toronto and elsewher« 

Isaac Suckling, formerly of Toronto, and more recently { New 
York, has reccived a f ger agent, passenger 
department, of the C. P ste hips, wit eadquar 
ters at Montrea Mr. Suckling is we knowr I nt where 
he was for some time manager of Massey Ha 

_—- Ps 
 & 

Leonie Bernice van Horn, of Worcester, Mass., has come 
to this city to teach singing, her father having been ap- 
pointed pastor of the Cecil Street Church of Christ 

at et 
aS & 
Robert Kenney, pupil of Rechab Tandy, has been ap 


pointed tenor soloist at Chalmer’s Church 


May HAMILTON 


Madame Lankow’'s Summer Season. 


sts for instruction during the 


Owing to the many requ 
summer months made by out of town teachers, Madame 
Lankow will remain in the city until late in the summer 


Art of Sing 
: , 


ne the voca 


Her method, entitled, The Science of 


ing,” 
teachers, 


s finding earnest disciples amy 


many 


as it brings the subject of voice placement and 


development out from the maze of speculation and experi 
rightly be 


quick te 


henefit of this method. which enables 


in the 
the 


ciear 


mentation, and places it where it longs, 


rank of the sciences Teachers are recognize 


understanding of the proper way to develop ¢ 


The Ray Self Voice Placer. 


rhe Ray Self Voice Placer, the first mechanical devic« 
ever invented to lighten the burdens of vocal students 
singers and their instructors, by aiding the singer to prop 
erly focus, concentrate ard centralize the tones in the 


right vocal cavity, as taught by vocal instructors, has cre 


ated a great inquiry among the vocal teachers, especially in 
New York city, Several of them have take up and ar 
using same with good results In an interview with the 
manager recently, it was learned that many singers a 
interested in this novel imvention 
There will be a Hueco Wolf festival in Stuttgart fr 

October 4 to ( Ictober & The programs w ] niain s gs 
by Wolf and some of his choruses rchestral wor 
chamber music compositions and the opera “Corregidor 
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David Bispham's Recital. 
In some respects the song recital which was given by 
CHICAGO wale ones ea 
%ya be ba e wa be a) terest any W ch has been hear this § ! Bispham re 
ones ther qualities than t se whk ‘ s throat 
ri | we x PI 
Cuca Il., April 28, 190¢ Eugen Onegin rhis er, ft f reflective no! ' . at ' 
Thomas Orchestra Concert. choly, Mr. Hall delivered with beauty f voice and er which 1s . . - ’ t ' s at gers 
tional feeling which made the performance one of excep juipment 
One of the most enjoyable concerts of the series was : " : . . nene f e 
tional enjoyment In response to the hearty applaus I 
that given by the Thomas Orchestra yesterday af emoon stiles teltewed the conclusion of the axle. Mic. Hell wa * WW H g oe 
If the program contained no actual novelty it meluded Dvorak’s “‘Songs My Mother Taught M« tn be tted that und t great bulk of 
everal compositios s which . ave not been heard very The concert given tonight is the last of the seri M, | g ‘ \ ca 
often, and all were performed with the superlative excel Middelschulte will preside at the orga f wy ag { 
lence which has made our orchestra famous among the or 2: 2 f ed is every ‘ f M 
S <= 
chestras of the world. Glazounow’'s “Overture Solennelle’ Magic | “ 4 t 
was brought out by Mr. Stock earlier in the season, when Thomas Orchestra's April 21 Program. 
impressed as being a composition of engaging ideas The Musical Art Society, an orga ition of singers r y ag 
vautifully scored This second hearing of the Russian  cruited from the leading professior vocalists of ( y r 
omposers work confirms ind even strengthens the pre and directed by Clarence Dickinsor mace ts first pu fr le 
\ impression. Since there are so many composer's who appearance at the Thomas Orchestra*concert last Satur rt t of | ‘ rN 
do not know how to compose, it is incumbent on us to day. It may be said at once that the society amply 
cknowledge the y and achievements of men who, ed the expectations which had been formed reg g it ! 
ke Glazounow, have notions of beauty and the technical Che singing was distinguished tor beauty of tone l 
skill wherewith to make them manifest he ensemble was everything that d be desir } ! give 
The march and variations from Goldmark’s picturesque Dickinson conducted the “Gloria” from Bacl wonderful | S ‘ e that 
“Rustic Wedding” symphony has often found a place on minor Mass, three a capella chor y Palests \ 
previous orchestra programs, but the extravagantly popu ria and Cornelius, and the Liszt chorus of ange fr 
“ , os : . - : : : - - . 7. - - . 
lar “William Tell” overture has been regarded askanc« by aust, n which the society ine lor Ww ‘ CHICAGO MUSICAL COLLEGE 
conductors less eclectic than Stock The orchestra gave a chestra, for which the accompaniment id beet ry et ’ 
ery brilliant performance of Rossini’s work, and a " fectively scored by Mr. Dick = . Founded 1867 Da. F. ZIEGFELD, President. 
arte <r a rei Pry exh College Bidg., 202 Michigan Boulevard Chicago 
terest whk ca De r a y hearing the piece once W here everything was § excelientty “ ‘ 
every ten years or s stifed Mr. Stock’s temerity in u vidious to pick out any number for sp« praise N t ot as one most complete College of Music and Drematie 
cluding it his scheme theless, tl Gloria Patr f Palestrina Vit 2) Has the strongest faculty ever assembled in a school of Musical 
Learning 





The “Indian” suite of MacDowell is a composition of Magnum Mysterium” made a part r app ' 7 = 
distinct ination Whether an Indian, on hearing it cause such thing re s seld rd M ) SCHOOL OF ELOCUTION 
would be impelled t wl ps f ecstasy ts altogether nd the s pe halen, ngrat t ACTING. OPERA. 


nother affair, but to the ordinary white faced mortal the work in these diff t piece We entreat t wo ¢ MODERN LANGUAGES. 


«lt 
suite is highly attractive, apart from the quaint Indias $s more, to let us hear sor ther of ¢ ear eking 
tune pon wl } j fe tw. th " = . wi ‘ -_ BOARD OF MUSICAL DIRECTORS 

mes upor lic! ised iter « the ¢ irm © 1 

Two soloists appeared at the concert. Charlotte Demu'! ecause the dust f centurie ' gathered up , Da. F. ZIEGFELD, EMILE SAURET 

ound . Oa 2 : , ; De. LOUIS FALK HANS vow SCHILLER 
Williams performed Bruch’s G minor violin concerto in The purely orchestral numbers wer : cour WILLIAM CASTLE BERNHARD LISTEMANN, 
most excellent fashion The beautiful slow movement cted by Frederick Stock nd nprise the Leonore HERMAN DEVRIES FELIX BOROWSKI 
Mrs. Williams played with broad and appealing quality of Overture,” of which a most inspiring perfor ec wa ARTHUR SPEED, WALDEMAR LUTSCHG 
tone, and the brilliancy of her performance in the allegro given; the nocturne and scher from Mendelss Mid. MRS. O. L. FOX ALEXANDER vow FIELITZ 

7 HART CONWAY, Director chool of Acting 

eft nothing to be desired mmer Night's Dream n ‘ George § 


by his Liebesfrihling” overture, the Italian serenade of Wolf ar Students enrolled at any time. 


Glenn Hall gave more than ordinary pleasure 
] aust CATALOO MAILED PREE 


inging of a tenor aria from Tschaikowsky’s opera some selections from Ber 
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Loewe’s ballads require much more than mere singing, and 
that exponents who—like Mr. Bispham—can give them their 
true expression are few and far between. The ballad “Ed- 
ward,” which Mr. Bispham sang, and which he rightfully 
described as being one of the most tragic examples in musi- 


cal literature, is so tragic that its interpretation by the 
average vocalist would sound simply amusing. The works 
of Loewe which were brought forward were “Archibald 


Douglas,” “Tom the Rhymer,” “The Eriking” (which set- 
ting, few will agree with Mr. Bispham, is the equal of 
Schubert's), and the humorous “Wedding Song.” Bispham’s 
interpretations of these works was beyond all praise. Every 
tone was carefully thought out, every dramatic point sent 
home 

In addition to the ballads, the singer presented works by 
Wetzler, Hahn, Walter Damrosch, as well as 


arrangements of old Italian, Norwegian and English airs. 
Elgar's “ Aposties"’ at the Apollo Club. 
Harrison Wild, together with the Apollo Club, which he 
directs, thanks and admiration of the musical 
community for the courageous enterprise which was mani 
fested by them in preparing and bringing to a successful 
performance so elaborate and immensely difficult a work as 
Elgar's “Apostles.” The preparation of a work such as this 
involves endless labor and perseverance. It calls for the 
exercise of a great deal more than mere musicianship; it 
makes many demands on tact, patience and energy, and if 
Mr. Wild required any reward for the hours oi toil which 
he has spent in bringing Elgar’s composition to a hearing, 
he had that reward in the really fine performance on Mon 
That the performance was 
but it was one 


Sruhns and 


deserves the 


day night in the Auditorium 
perfect would be claiming too much for it, 
Wild Apollo Club had every reason 
Upon the work itself it would be absurd to 
pass judgment on a first hearing. That it is one of the most 
to the of the 
Chat it surpasses Elgar’s previous works in 


of which -Mr. and the 


to be proud 


remarkable contributions literature oratorio 


is certain 


beauty and emotional power is less certain. The earlier 


ratorios would seem to contain a larger measure of melodic 


inspiration, a more poignant expression of human pathos 


(heir melodies are broader, more appealing and less en 


cumbered with the distracting machinery ,of “leading mo 


tives.” It must be confessed that the attitude of the audi 
ence was reserved There was no great enthusiasm, and 
t was generally felt that the expectations aroused by “The 
lJream of Gerontius” had been only partially fulfilled in 
Che Apostles 

rhe soloists who took part were Lillian French Read, 
oprano, who sang excellently the difficult music of the 
Angel and the Blessed Virgin; Janet Spencer, contralto, 
whose fine voice and expressive singing lent much attrac 


tion to the part of Mary Magdalene. The part of Judas 


was one of the most grateful in Elgar’s work, and Frank 


Croxton did it every justice. Marion Green, who sang the 
music alloted to St. Peter, made a most favorable impres- 
sion, and in the Denial scene rose to heights of considerable 
dramatic intensity. The of St. John was ad 
mirably sung by Glenn Hall, who not only demonstrated the 
possession of a beautiful voice, but also the ability to ex 
press with it the moving qualities of Elgar’s music. Mr. 
Hinshaw was not altogether satisfactory in the part of Jesus 
He possesses a powerful voice, but the true meaning of that 
which he sang was evidently lost on him. It was a part 
requiring the expression of dignity and pathos, of gentle 
submission, but these characterizations were not to be dis- 
covered in Mr. Hinshaw’s singing. 

Both chorus and orchestra covered themselves with glory 
They went through the prodigious difficulties of Elgar's 
composition with astonishing certainty, and if the English 
composer’s work failed to make the impression which was 
expected of it, such failure could in no way be attributed to 
any defects in its performance 

eS = 
Chicago Musical College Composer's Concert. 

The 
composition by.the students of the Chicago Musical Col 
lege, 
this afternoon in Music 
gratulated on the talen: 
who made up a program of compositions 
were pleasant to the ear, 
guished for remarkable power and originality 
ent 
Chicago Musical College 


tenor role 


work which is being done in the field of musical 


was put before the public at a recital of works given 
Hall 
and ability of these young people, 
all of 
of which were 


The college is to be con- 
which 
distin 
The differ 
sung or played by members of 
Dr. Louis Falk played 
with the skill and musicianship for which he has long been 


and some 


numbers were he 


faculty 


noted, an allegro maestoso for organ composed by W. EF 
Snyder. This composition, as well as a tasteful cradh 
song, shows Mr. Snyder to be possessed of a fine melodic 
vein and not a little imagination 

Mrs. Herdien, who was suffering from a cold, was r« 
placed by Miss Henney, who sang most admirably a group 


W. E. Snyder, 


lward Schroeder's contri 


Edward Schroeder Virginia 


Clark Smith. k« 


of 
Graham and N 


songs by 





“Oh That We Two Were Awake,” 


tastefully written, 
Old Sea” 


and - 
as also were two short songs, 
and “Of a’ the Airts,” by Virginia 
Graham, N. Clark Smith was represented by vocal 
“In the Heart” 
distinguished for charm 


butions, 
were 


Maying” 
very 
“The Gray 
two 
and “Holy Evening,” both being 


and effect 


future as a 


works, 


eness 


An enviable should be in store for 


Alice 
gift 


comp 
has 


iolin 


ser 


Sarnett, to whom been given the uncommon 


of originality lwo pieces, “Berceuse” and 


were very well played by Richard Schroeder 
Miller the unfailing 
always characterizes his work four of Miss Barnett’s 

These “The World Is So Fair,” I Will 
Steep My Fainting Spirit,” “Shadowy ind “Twa 
the Glorious Month of May” remarkable ef 


forts for so young a composer 


“Papillons,” 
and John B 


which 


sang with excellence 


songs pieces, 


Love’ 


in are very 


[hey contain melody and 


harmonic material which is refreshingly new and which 


aroused such enthusiasm that the last song had to be re 
peated. 
Gena Branscomb, another 


the 


the solo part of which she performed herself, the 


highly talented composer, 


produced most ambitious number of the p 


rogram—a 
concert, 
orchestral 
Maude 
this brilliant 


accompaniments being played on a sec 
Miss 


and effective 


ond piano 


Branscomb deserves all praise for 


the 


by Jones 


piece, themes of which are 


most striking, and the harmonic scheme unhackneyed. Th« 
uncommon talent of this composer was further displayed 
m six songs, most artistically rendered by Chris Ardet 
son. In thest works Miss Branscomb again impressed one 
with her command of melody and her ability to reflect in 
her music the mood of the vers 

A word of commendation must be given to Mrs. Whif 
fen for the ability with which she read the manuscript a 
companiments of the songs sung by Miss Henney. The re 
maining accompaniments were played by their composers 

Fetrx Borowski! 
OCmER CHICAGO BSUS. 

Last Monday the Chicago Womas ( mbled i 
lusic Hall to celebrate the j2d amt rsary of Shakes 
peare’s birth. Donald Robertson, director of the dramati 
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department of the Cosmopolitan School of Music and 
Dramatic Art, produced a little known but highly attractive 
play, by Charles Lamb, entitled, “The Intruding Widow.’ 
While Lamb has received general recognition as an essay 
ist and as a critic of the drama, he is less known as 


practical dramatist. Mr. Robertson's revival of the play 


s of much interest, inasmuch as it discloses a side of the 
literary activity of the famous essayist which has long 
been unknown to the public generally And Lamb’s play 
shows the hand of a writer well conversant with the tech 
mic Of stagecraft 

The story is slight enough—that of a widow who by 
her machinations endeavors to alienate the happiness and 
iffection for each other of the young husband and wif« 
whose hospitality she is enjoying 

I'he production brought forward a cast selected from 
among Mr. Robertson's pupils, who, without exception, did 
the very greatest credit to their instructor. Great ability 
was shown by Milton Sills, who played the role of th 
husband, Mr. Selby. Very excellent, to was Lillian 
Manning, who played the part of the wife. Marion Redlick 
gave an admirable study of the designing widow, and the 
subsidiary roles were very skillfully played by Helen 


Wooster, Gertrude Stebbing, Eloise MacMinn, Mrs. An 


drews Allen and Bruno Schwill, all of whom represented 
servants in the household f Mr. Selby Mr Foster 
Comeoys pertormed the part f Selby's sister in very cred 


itable fashion 


Before the performance Mrs. G. V. Harvey sang with 
excellent effect nre Shak | x ind 1 tl 
ye Mr. Robertson very cloquently improved the occa 
mn and made an appeal to the w f tl b on be 
ilf of the Players’ Clul f whicl sen d 
rector 
= ee 
William K. Ziegfeld, manager of the ( go M 
( llewe 1 pla ning 5 Ip nisineg ntert en 
» mark the g ge year I ging 
iborate hi ! tk which w ] \ 
riod of two weel I e these cr ffai \ 
et atte } t rN but th ‘ event 
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I esd y e1 w May p I na c ! B t 
ver bkidelio th \ l end with t 
ommencement exerci ¢ ft pla t lay 
evening, June 19. I! wil 
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f Herman Devrik 
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ordinary attainments not to make something of a composition that Kinderscenen (Scenes from Childhood).......------- Schumann 
offers such a ready appeal to ear and sympathy, and Brahm van Vou Seamlion Lemdern ial <a 

den Berg, the soloist of yesterday’s performance, managed to bring Wichtige Begebenheit. 

out much of both its poetic and its sensuous quality. He disclosed a Traumerei. 

fluent technic, which is adequate for the difficulties of the concerto 0B NEE AA I a a aad .... Schumann 


F sdinand Dewey 


and in general showed a clear grasp of the work in hand and a The Night Has a Thousand Eyes 


capacity for expressive and poetic playing. In response to an encore ie ee oo MacDowell 
he gave an etude by Moszkowski.—Chicago Daily News, April 21. Etude in G flat major, op. 24........-++- ee . Moszkowski 
Pepa z Combest th BG cis cc cvcvccdvds cha dovaxwobeuevs Liszt 
Brahm van den Berg was heard in the first half of the program Guitiaihell Waits im Genial Stine = in: iil 
in a concerto for piano and orchestra by Grieg. This particular one 
was in A minor and was delivered with brilliance and a fine mu- The authority and solidity with which he carried a diffi 


sicianly spirit. The piece is a grateful one bs the eg a em cult execution of the Brahms variations, mastering their in- 
was on this occasion one of the excellent features of the number 

: pPeaecng . tellectual as well as mechanical problems, showed a breadth 
Mr. van den Berg is a pianist possessing a splendid technical equip : ~ 
ment, has temperament and what is more is a serious scholar He of the highest order rhe repose and musical atmosphere 
has no mannerisms and appears to be a man of the modern schoo!, shown in the Beethoven G major concerto, one of the most 
free from all airs and affectations. He delivered the first movement charming movements in classical literature for the piano, 


of the concert th fine spirit « ‘ late he adagio » . . 
1¢ concerto with fine spirit and dash and later in the adagio se was delightful His own cadenza to this concerto was en- 


tion displayed considerable poetic feeling. He was rewarded with . | " 

prolonged applause anid Gnally returned and occupied 8 part of the tirely in keeping with the individuality of the Beethoven 
intermission by playing an encore number.—-Chicago Chronicle, April themes, with an added romantic element, as well as a 
at. sturdy, heroic setting of his own. In the childlike simplicity 


and daintiness of the Schumann “Scenes from Childhood,” 


Brahm van den Berg, the piano soloist, played the Grieg concerto, P 
; ; no less than in the avalanche of tones of the seldom played 
A miner, a composition whose interest and beauty lead the am : - 
bitious student to master its difficulties, Mr. van den Berg is evii Schumann toccata, Mr. Moore showed he was master of 
dently a serious musician and went about the reading with confi- the situation. In the great Moszkowski etude and the ever 


lence in his own interpretation of the piano part of the concerto. favorite E flat concerto of Liszt he showed to equal advan 
Considerable understandin f the finer fegling of the adagio was . . 
’ ree Ay i ~~ tage the modern achievement in technic and freedom of 
displayed in that movement and a hearty approval of his perform 

ance from the audience called him to a gracious response and imagination as well as the heroic and poetic sentiment of 


finally to a return to the piano, when he demonstrated further tech- the modern school. Mr. Moore has already played for a 
nical ability by playing the dashing Moszkowski etude for “the left few of the greatest artists, who have been most unstinted 
and.” ago Eve ’out, April . : , 

hend.”—-Chicago Evening Post, April a1 in words of encouragement to him in his career. With 


: the present more hopeful and more just disposition shown 

Mr. van den Berg gave a satisfying performance of the Grieg i , 4 I 
concerto, which was notable for technical clarity and extreme fleet during the past year toward young American artists, there 
ness, and also for sound musicianly qualities, He played the usuai ‘15 No good reason why a young American pianist of such 


encore with evidence of technical resourct, displaying again the solid attainments and such undeniable musical nature should 


same proofs that he did in recital, chief of which are his extra: not take his place among the concert pianists of the season 
ordinary fingers.—Chicago Examiner, April 21 


rhe Germania Club, William Boeppler director, will give Edith Milligan’s Recital. 
a concert next Thursday for the benefit of the sufferers in 
the San F : teenie A large and friendly audience attended a piano recital 
1e San Francisco calamity. . 
; * r given by Edith Milligan in Mendelssohn Hall, Wednesday 


night of last week. This ambitious program was presented 
The Apollo Club, Harrison Wild director, announce a Toccata and Fugue, D minor... - ; Bach-T ausig 
performance of Haydn’s “Creation” for the benefit of the Price mg Heretesanes , ode ee Seene 
A . P . Gavotte, minor ... see cove andel-Martucci 
San Francisco sufferers. The performance will take place 
: fn > Variations, F major.............. ; ° I'schaikowsk y 
Friday evening, May 4, in Orchestra Hall. The assisting Ballade, A flat, op. 47......-. Te oe Chopin 
artists who have contributed their services will be Gene- Two Preludes, Nos. 20 and 23.......... : .««+sChopin 
vieve Clark-Wilson, soprano; Glenn Hall, tenor, and Chris Etude, op. 10, No, 3, E major.. . ’ . . -Chopin 
Etude, op. 10, No. 10, A flat. : wTTCre ° ... Chopin 
Anderson, baritone : ' 
mewee, op. os, Me. 2, A Gahiccccecseces ; Ee Chopin 





‘ 2 
tS €& 


_ , Etude, op. 25, No. 2, F minor (in sixths, arranged by Brahms), 
Sherwood Music School. Chopin 
y Etude, op. to, No. 5, G flat : . Chopin 
Francis Moore was formerly a pupil of Ferdinand Dewey, prude, op. 10, No. 9, G flat * , Chesia 


whose beautiful piece, “The Night Has a Thousand Eyes,” Badinage, Above Two Played Together (arranged by Godowsky), 


he played at the concert, which was very much liked for its Chopin 


delicacy and sympathetic charm. He has been a pupil of Waltz, op. 42, A flat...........+. oe sreeeeeesChopin 


“ . . P Etude, A flat ove ee o oe «++++-Schloezer 
Mr Sherwood in the Sherwood Music School for the best ag ba Bet de cacacesesGhiebeineaaies 
part of six years. He is now one of the valuable assistant piye Danube . apt Strauss-Schulz-Evler 
teachers in the piano department. Mr. Moore gave a good Miss Milligan is a Brooklyn girl, a pupil of the success 


account of himself throughout, as one would have to do to ful teacher, Leopold Wolfsohn That she has been well 


do justice to the following remarkable program: taught and has made the most.of her opportunities none 
Variations and Fugue on a Hande® Theme, op. 24.... Brahms who attended her recital can possibly doubt. She is gifted 
Concerto, in G major, op. §7 (firs movement) Jeethoven in an unusual degree and possesses a technic altogether re 
Allegro Moderato. Cadenza by Francis Moore , iahle § {} H } " i 
Nocturne, in E major, op. 62, No. 2...... Chopin MAT Eaeve we OMe aC years er strength and endur 
Prelude, in G major, op. 28, No. 3...... Chopin @nce are exceptional. Her work is illumined by a musical 
Etude, op. 10, No. § (on the black keys) Chepin intelligence indeed rare, and her interpretative powers com 
. “ 





New Compositions —— © 
LEANOR penny by authorities as being the very 
ae ceane contributions to modern mus.cal 
WM A. KAUN MUSIC CO., Milwaukee, Wis 
AUGUSTA HENRY WOLFSOWE, 131 Enst 17th Street, o 

ar MRS. M. COTTLOW, 81 West 103d Street, New York 
ALMAN BARRETT & a” Orchestra Bidg.. Chicage 

Westera Representatives. 

VIOLINIST. 

LEON an 
Orchestra Halli, Chicago 


WJ7. E*. Pendleton. paises 


LILLIAN 


BLAUVELT 


ADDRESS: KNICKERBOCKER BLDC., BROADWAY & 38th ST., NEW YORK CITY 

















mand the respect of all who understand the inner meaning 
of music. Beyond question, Miss Milligan is one of the 
most promising of the young women pianists now before 
the public 


CINCINNATI. 


Cimcinwati, April 28, 1906 
The Orpheus Club season closed with remarkable éciat 
Thursday night at the Auditorium. The seal of distinction 
which marked the close gives the promise of continued 
art climbing and even greater success in the future under 
the direction of Edwin W. Glover. Mr. Glover's training 
has made the club reach loftier heights than ever before in 


its history. Three features out of the ord 


nary app aled 
the appreciation of a crowded house—the singing of the 
sol "st, Mary Hissem de Moss; the coniunction of a boy s 
choir with the chorus, and the American premiere of a 
unique composition by one of the chorus members, Paul 
Bliss. Mrs. de Moss was accepted as a vindication and 
triumph of what Cincinnati training can do for the realiza 
tion of the highest vocal achievements, and it is only m 
the category that Mrs. de Moss can be considered at all. It 
was but a few brief years ago that she was known as a 
College of Music student, and then like a flash she was 
one of the soloists of the May Festival, but it was not a 
meteor that flashed, but a star that has been growing in 
magnitude ever since, and has not reached its zenith yet 
Mrs. de Moss gave a test of her interpretative faculty that 
was as varied as it was delightful) She was received after 
the manner of an ovation by the audience and responded to 
several encores, the first of these being a Rubinstein song 
The chorus work in conjunction with the boys’ choirs 
was particularly interesting. The latter were Mr. Durst’s 
choir from the Church of Our Saviour and Mr. Bagby’s 


choir from St. Paul's Cathedral They sang in the “Jub 


lante,” by Johannes Gelbke, and Mendelssohn's Forty-se« 
ond Psalm, “As the Hart Pants The freshness, buoyancy 
and fine discipline of their singing was borne in evidence 
With the men’s choir, it formed an enormous texture, pro 
ducing a fabric of singular novelty and beauty. The chorus 
rose to a height of impressiveness in No. 4 of the Psalm 


“Why My Soul,” the soprano solo being splendidly sus 
tained by Mrs. de Moss 

The chorus achieved a veritable triumph in Max Bruch’s 
‘The Norsemen’s Passing,” with its sombre coloring and 
dramatic expression, and the baritone solo by Mr. Barnett 
was sung with fidelity to the sentiment The “Redman’s 
Death Chant,” by Paul Bliss, written for the club, is of un 
common interest With the characteristic monosyllab« 
rhythm of Indian music in the background, the melody 
itself is quaintly original and romantic The wonder 1s 
how much has been done with the simplest material. The 
audience applauded it, and it was da capo 

ee & 

Philip Werthner, president of the Ohio Music Teachers 
Association bas issued a circular letter to the profession, 
which explains the scope of the annual meeting to be held 
in Cincinnati June 20, 21 and 22 

Ze & 

The city is already filling up with May Festival glory 
The soloists have arrived, with the exception of Madame 
Homer, who is seriously ill in Chicago from the effects of 
the earthquake of San Francisco. The seventeenth Festival 
promises to be a record breaker J. A. Homan 
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MILWAUKEE. 
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Mitwacker, Wis Apr 2¢ pot 


The Savage Opera Company filled a very successful 


gagement at the Davidson last week, Milwaukee and 


Eastern Wisconsin taking full advantage of a season 
grand opera such as has not been enjoyed here in ve 
The “Valkyrie” was up to the highest expectations 

ng its own for three 
Valkyrie Maid 


Rigoletto” gave W 


taken and the chorus of the 
to superb effc 


were well 


was carried u 


fred Goff a good opportunity in the title rok La B 


heme” in this, its first production here, made a pro 


mpression, Joseph Sheehan as Rudolph, Winfred Goff 


Marcel, Harrison W Bennett as Schaunard, Robert Ket 


of 


irs 


performances [he leading parts 


Parker, as Colline, and Gertrude Rennyson as Min m 

a strong cast of principals Phe Lyric Glee ( », of w 
Mr. Sheehan is a most popular honorary member 

pied the boxes that evening ending adde eclat 
generally enthusiasts reception giver the periormance 
the audience W um Wegener Loheng W 
splendent both m voice and figure, scoring a great succe 
The Ortrud of Margaret Crawford was especiall 
noteworthy. “Faust” and “Tannhauser,” needless to s 
played to packed houses. But next year, Mr. Savage, w 
not “Die Meistersinger What a splendid performan 
you could give us of that, and how unspeakably grateful 





we should be to you for it 
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Helen M. Glenny, mus ind dramat ritic nt 
Evening Wisconsi f this city, has recently mplet 
preparation of a series of lectures on subjects kindre 
her wide and imteresting xperience n her pecia 
Her lecture on “Perso Glimpses of Great Art 
luding, among ot Pat Nordica, §S He 
tl De Reszke Pad wsk J Hof ' 7 
hardt, was recently givet t W kesha. where it recei 
the best of notices from the cal criti ! from tl 
especially sent t by ling Milw papers t \ 
same Says one It w lelightf disc t le 
n a pleasing nvers ne whicl ed Mi 
(lenny to give play to her natural des riptive power wit! 

t resort to elocutionary tactics The lecture was 


terspersed 


Latham, Mrs. F. C. Hawk 1 Frederick W. Cort 
Charles Lurbey acted a accompanist Other of Miss 
Glenny’s lectures ars On the Art of Int t 

The Music of Shakespear Cymric Mus e Fu 
damental Value of Ear Tr g The Infi e of D 
und Ihet im Preventing the Early Deter tt 


V once and Some | npopular Views t Some Pop 
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Hans Schroeder, baritone Leon Marx. v mrt nd Max 
Oberndorfer, pianist, played m cx ert bef r 
—_ . 
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The Crucifixion” w given at the We leth 
Episcopa! Churct (;rand averu4é nd lwenty-fifth er 
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with songs by Mrs. Louis Auer, Vera Leavi 


of Kathleen Wright, soprano; 


hy ° ' 
no ul 


id 


ORMSBY 





chorus of fifty voices The choir con 


Rose Manning Morphy 





Arthur van Dyke, tenor; Carl Haase, bass and direx 
Lewis Vantine is > organist 
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HOTEL CECIL, LONDON, ' 


Arpagit 18, 1906. 


HERE is a very brief Easter lull in this year’s 


musical season. Concerts begin again at the 
end of the week, Mischa Elman leading off with 
his recital on Saturday. at which he will play 


a Paganini concerto, Tschaikowsky’s “Sérén 





“Zapateado,” and 
a prelude and fugue from the On 
Monday evening there is the London Symphony Orchestra’s 
Wagner concert, on Tuesday the Queen’s Hall Orchestra's 
they come 


ade Mélancolique,” Sarasate’s 
tach sonata in G minor 


ymphony concert, and from thence onwards 


thick 


always count upon three weeks’ holiday at 


musical scribe could 


Easter; 


and fast. Time was when the 


now he 


gets usually about as many days 
J & 


There are three more English speaking artists added to 
Miss Gleason-White, 
Also Mile. Mérentier, 


the Covent Garden list of singers 


Edith Clegg and Horatio Connell! 
a soprano of the Paris Opéra, is to appear 


They held a competition at Covent Garden a few days 


io for the purpose of finding, if possible, a permanent 
leader for the orchestra. Dr. Richter, M. Messager, Percy 
Pitt, and a “well known violinist,” were the judges, and it 
was said that they were anxious, if possible, to find an 
Englishman for the post. It will be remembered that the 


late J I. Carrodus was the last to hold such a post at the 
Opera. A good many of the regular violins of the orches 
tra offered themselves for the appointment, but eventually 
the judges decided that were 
worthy enough, and Herr Wendling, of Stuttgart, has, been 
He has not, of course, 


none of the competitors 
appointed as leader for the season 
been asked to take the permanent position, and it is not 
thought that he would accept it if he were offered it 


ced 2-2 
‘= ve 


There were a number of Good Friday concerts, as usual 


last week. The only one to which | went was that given 
by the Queen's Hall Orchestra in the afternoon, There was 
a novelty, in the shape of a setting of the Thirteenth 
Psalm, by Dr. Walford Davies, which although apparently 
written about eight years ago, was performed for the first 
time last Friday. It is laid out for a solo voice, with the 


1ccompaniment scored for strings and harp. It seemed the 


most uninteresting setting of the well known Psalm, for it 
is written in the 
in purely formal academic style, with hardly any traces of 
rhere 


companiment 


composer's early manner, that is to say, 
was a sad want of variety, too, in the ac 
Mr Hast, Dr. Davies 


work, sang it on this occasion 


emovon 
Gregory for whom 
originally wrote the 

Phe best item of the concert was the very fine playing 


in the “Verwandlungs Music” and the closing scene from 
“Parsifal,” which has not been heard for a long time at 
Queen’s Hall. The “Pathétique” was given, as usual, on 
Good Friday, but Mr. Wood's performance of it was disap 
pointing; it seemed to me he is so tired of that work that 
he tries to find new effects in it just for the sake of vary 
ing the monotony of the performance. All the fortissimos 
and the pianissimos were exaggerated, and in the third 
movement Mr. Wood conducted at such a terrific rate that 
the march theme lost all its defiant dignity. It is impossible 
to get satisfactory playing out of the heavy brass at such 
The final pages of the movement were simply noise 


Se = 


At the Crystal Palace there was the usual “sacred” con 
cert, so beloved of a large section of the British public 
The good folk who go to this concert, and they number 
many thousands, are perfectly happy so long as there are 
hymns and a selection from “The Messiah.” With 
these two things in the program they have no doubt as to 
the “sacredness” of the concert. It is such things as these 
of course, which still make the intelligent foreigner, when 
he sees them, believe that we are an unmusical nation. In 
were 


speed 


some 


the program, besides the items already referred to, 
selections from “The Redemption,” “The Golden Legend” 
and Rossini’s “Stabat Mater.” The 
Nicholls, Alice Esty, Ada Crossley, and Charles Saunders, 
Watkin Mills and Charles Santley. 

eS & 


The mention in the preceding paragraph of the British 


soloists were Agnes 


Philistine in art recalls to me a case in the papers yes 
terday. The organist of Carlisle Cathedral prosecuted two 
Italian organ grinders because they continually played out 
side his house and seriously interfered with the lessons 
he gave to pupils. Thereupon his next door neighbor, an 
army captain, came to the court and said that he, himself, 
had asked the organ grinders to come and play outside his 
house. He (the captain) thought that the organist’s ac 

tion was most selfish, as the Italians had large families to 
his worthy soldier thought there was no ne 
cessity Did he think 
latter gave lessons to pupils for pleasure or recrea 


upport! 
for the organist to earn a living 
the 
tion? Moseover, he apparently deemed it better to sup 
port aliens (though they were in the wrong) than his own 
countryman. English musicians have still to put up with 
i good deal of this sort of thing 

 €& 

Another musical piracy bill is being introduced into the 
House of Commons by T. P. O'Connor, M.P. The new 
Governmert have proved just as unsatisfactory as their 
predecessors and have similarly broken a promise to give 








a Government measure on the subject. I am afraid that 
the new bill has no better chance than those of the past 
two years, and most people are now the 
publishers the fact that they may as well save their money 
not promote bills. Mr. Caldwell 


the pirates’ champion, is again forming opposition, and an 


impressing on 


and any more private 


impudent attempt has been made to canvass the Labor 
members to induce them to oppose the bill. The question 
is emphatically not one in which the workman is inter 


ested. The people who buy new songs are the middk 
classes and upper grades of society, who can well afford 
the reasonable price that is asked by the publisher. If the 
British workman really does want good music—of course 
he doesn’t—he can buy Beethoven's sonatas and Bacl 


fugues at about one penny each, and the songs of Schubert 
What the 


man really wants is the latest music hall song, 


and Schumann for a similar price sritish work 
and he can 
now get that cheap enough, for firms such as Francis, Day 
& Hunter sell a lot of I 


their novelties at about fourpence 
per copy 


eS & 
If he liked to do so, the Home Secretary could practi 
cally stop piracy without any new act on the subject An 


order issued to Scotland Yard to arrest every hawker or 


other person found with pirated music in their possession 


would quickly stamp it out. The law officers of the 
Crown, however, will not advise such a course, for what 
reason remains unknown 
== & 
Safonoff is to conduct on May 14 an orchestral concert 
which Vera Margolies will give at the Queen's Hall wit! 
the London Symphony Orchestra Agnese de Liana, 


Roumanian soprano, will make her first Londo 


ippe iTance 


at this concert : 
at a 
Ss & 

Amy Castles will sing at Mischa Flmar recita 
Saturday. She is to be heard in “Caro Nome” and Mi 
caela’s air from “Carmen.” 

at ee 
aS & 
he Royal Amateur Orchestral Society are to perform 


two British compositions at their concert tomorrow. Nor 
man O'Neill's ‘“‘Hamlet” overture (which has already beer 
heard) and a new andante for strings, by Herbert Bed 
ford 

at at 

SS & 

Creatore and his band were a great s it the Alex 
andra Palace last Saturday Chey also played again at the 
N. S. L. concert, on Sunday, at Queen's Hall! 

at ae 
& 

The Queen’s Hall Orchestra, under Mr. Wood, will, 
conjunction with a number of well known artists, give a 
morning concert at the Albert Hall on May s. Blanche 
Marchesi will sing and Mischa Elman and Gertrude Pep 
percorn will play Cc 
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MORE LONDON ITEMS. 


lhat there is great interest shown in church musicin London 


and probably equally all throughout England is evidenced 





by the recent formation of a Church Music Society, as well 
is by the beautiful and classic music that has been per- 
formed during the past Holy Week and Easter church ser 
vices. In the past English composers have given much 
music to the church, but in the present day it seems be 
to an earlier age that the directors of church music look for 
their services. As a matter of interest, a short list of what 
has been sung in the leading cathedrals, the irches and 
the Abbey since Palm Sunday is given. At St. Paul's 
Cathedral, Palestrina’s Mass “Assumpta est Maria,” Gib 
bons’ “Hosanna” and Goss’ “O Saviour of the World” were 


Westminster Abbey on three m 


Te Deum,” while on 


the principal numbers ; 
Ambrosian 
and Orlando La 


ngs of the week gave the 


two mornings anthems by Anerio 


given. For the Royal Maunday service on Thursday 











hoir of the Chapel Royal joir with the Abbey choir, 
singing four well known anthems by Wesley, Stafford 
Smith, Tallis and Handel. Gounod's “Messe S« le 
was sung with an accompaniment of harps, organ and trun 
pets at Earl's Court on Good Friiday At e Catholic 
Cathedra! in Westminster th Missa octavi tor by Via 
dana, inventor of the name “basso continu Palestrina’s 
Pueri Hebrxorum,” Vittoria’s “Passion Musi some of 
Ingegneri’s music, Allegri’s “Miserere Byr Passion 
Music,” Palestrina’s eight part “Stabat Mater nd some of 
Lasso’s “Penitential Psalms” were given, while at the Oratory 
Anerio, Allegri, Palestrina and son fthe English compos 
ers were drawn upon for suitable music. Palestrina’s “Mi 
rere” was sung for the first time En 1 laf#t year, and 
as repeated this year. Of course, the vice f the two 
cading churches England give ample oppor for fine 
nusic, and certainly the most seems to have been made of 
it Opportunity 
eS & 
I A t Be Requic ! l < t the 
leeds Festiva ext ut The f W rt ! t 
ents ecded 1s given ece t + ! 
xample, the “Tuba mit e are liti 
e quintet of strings, four f four arinet 1 tw 
boes in C, eight ba four hor I 7% I 
1 four im G, 1 é bone ' 
mbare m the rst tra e nort t ! 
, of trumpet L te es in t ‘ i 
t ra rehest ca i we 17 i 
f trumpe trombon | in t f 
tra in the sout ers p pon eigl 
pairs of drums with drumstich iving sponge end l 
mg drun B flat and a er played with padded stiich 
1 tamtam, and three pairs of cymbal nplete tl t! 
eS & 
Lectures in connection with the Georgian Exhi " 


being held at Whitechape Art Gallery, have been rwanize 





y Charles Aitken, the direct ft the galleri Georg 
Rose gave a lecture or The Evolutior f the P wit 
cal illustrations, when he was assisted by Mrs. Georg 
Cathn 1 Ernest Kiver, who plaved a Hand nata ? 
lin and harpsichord, a Olea Lat \ ‘ { 
e dulcimer M« l ‘ 
ing pianos for the exh thor ne tt 
ittle conductor's pia whi “ 
the rche ‘ " by, Sy (, y ~ 
eS & 
Among the recitais ot tere ‘ . M 
one by Pear ! ‘ I ve i A 
r tw x went t \A > I 
d 
eS & 
Preparatiot { } pr , 
Nibelungwen Ring t England t an 
Arnie ! severa t t ( t (sarce 
(Op i re ment LL 
S| = 
e prospectus ar I K I rac wit 
takes place on May 1 at Queen's H ave just been issued 
‘ miimittes } Te » Ww ! 
dition to many titled 1 pie ‘ mes i Sir Edw 
var. Arthur Somerve 1 r ry J. W d appear I he 
COMI € “ Le playe y Mr dgar Sp t and Mr 





JUSTIN THATCH ER, Tenor 


VOCAL INSTRUCTION. 


TELEPHONE: 9913 Columbus. Long Acre Studies: 756 Seventh Avenue 





Henry J. Wood will sing a recitative and aria with violin 
ybligato. In the humorous cantata, “Phebus and Pat 
Lillie Wormald Ma aria Philippi, Henry Turnpenny, Har 
Wilde, Frederick Kanalow and Frederic Austin w ‘ 
yloists Henry J Wood will conduct the hes 
eS & 

English opera, rather opera sung in English, is being 
lone in the Provinces, the Carl Rosa Company giving per 
formances at Brighton, with “The Bohemian Girl,” “Tro 
vatore, Faust Cai men, lannhauser “Lohengt 
Cavalleria Rusticana,” “Pagliacci” and “Fidelio 

_—* -_- 
ve = 

John Dunn, assisted by the British Symphony Orchestra 
‘ lucted by Hamilton Harty, w give a concert at 
\colian Hall next Saturday aft n, this being the hrs 

x¢ Mr. Dunn has been heard in London for more thar 
wo years. The vocalist will be | a Fyde 

* 

“The Nibelungen Lied, Jr.,"" Heard in Trenton. 

Janet Bullock Williams, a profess ul pupil of Theodore 
Habelmann, presented her clever musical play, “The Nibe 

ngen Lied, Jr,” in Trenton last week under the auspices 
i Contemporary ( i at city. William Farmer 
W sang ‘ t Siegtries 1 pupil of M 
riabe i ihe play w WW ‘ is the 1 wing 

extra irom tlhe ent i 
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In Praise of Hildegard Hoffmann-Huss. 


the recita Mend som Hal Ay f “ 
ry H j ul Mrs. Huss gave with the a tance 
Kneisel Quartet, Mrs. H never g with more 

c ! und finisl ‘ mus 
gence “ tf I Xf y ’ 
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that 
dra 


who doubt 


left 


had as 


there musicians 
Johann Sebastian Bach 
matic instinct as any of the operatic or orchestral 


are any 


genuine 


fire-eaters who have come up since his time, let 
them give ear to a proper performance of the 
St. Matthew set right in 
ihe matter ence for all 
a revelation to those who have heard Bach only in the 
ever moving of his 
works, and it is entirely striking to find the Bach chorus 





Passion music and be 


Ihis music is likely to stand as 
counterpoint and fugue instrumental 
ind orchestra flowing in the invertebrate, day dream ease 
of a Strauss Yet this occurs in various parts 
of the St. Matthew 
he composer's deep soul wealth as it can hardly be dis 
As to the dramatic quality mentioned, 


tone poem 


Passion, and in a manner disclosing 


COVE red elsewhere 
it will not matter what evolution musical composition may 
undergo, this will have to be considered dramatic until the 
human race becomes possessed of a new code of emotions 
When that time the rising in the 


west, contrary to long established custom, and possibly the 


arrives sun may be 


Leipsic correspondence for this paper may be in the hands 
of someone holding a different opinion 
the 


last week in 


formerly organist, 


lhe Good Friday performance given 
St. Thomas’ Church, Bach 


was of class sufficient to be convincing 


where was 
On that occasion 
Gewandhaus Chorus and Orchestra, under Prof. Hans 
produced the work with the assistance of a number 
of voices from local societies, besides the Leipsic soprano, 
Helene Staewemann; the Rotterdam contralto, Frau Haan- 
the Leipsic 
the 


the 


Sit, 


Manrifarges; the tenor, Jacques Urlus, of 
the baritone, Gerard Zalsmann, of Haarlam; 
Leipsic basso, Ernst Hungar; the Gewandhaus organist, 
Paul Homeyer, and the Dr. Carl 
Reinecke, of Leipsic, pianist for the original cembalo parts 
Phe 


Orchestra Last 


Opera ; 


venerable professor, 
performance was for the pension fund of the City 
Nikisch but 
permit Professor Sitt 


year Professor conducted, 


this year his health would not and 


kindly undertook the task 
Che feature, almost towering above everything else, was 
the singing of the evangelist’s part, by Herr Urlus. . The 


sat ard marveled at his rendition of so difficult 


audience 


yet inspired music in a well nigh indescribable unity of 


the purely vocal and purely musical arts, Since much of 
and as the recitatives 


the 


evangelist’s part is recitative, 
generally have only the 
singer was permitted to enjoy the support of the octoge 
narian, Professor Reinecke, whose touch was as warm and 


Frau Mannifarges gave the 


the 


piano for accompaniment, 


soulful as any could desire 


SINGERS! ATTENTION! READ OF 
THIS WONDERFUL INVENTION! 


THE RAY SGLF VOICE PLACER 


By means of which every student can 
correctly place the voice without an 
instructor, giving the PERFECT ITAL- 
IAN PLACEMENT. No mere weary years 
to place your voice 

With this invention we include a com- 
p'ete lesson in Voice Placement, also 
describing all the Faulty Methods to avoid; 
“ Tips to Singers,” and a complete lesson 
in Chest and Diaphragm Development 
Fali particulars from 


THE RAY VOICE PLACER STUDIO 
No 325 West 34th Street, New York City 
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contralto parts in splendid vocal art, as did also Herr 
Zalsmann. Fraulein Staegemann’s voice was compara- 
tively light in comparison with these, but she sang most 


commendably 

Sitt, as conductor, was eminently matter of fact in style 
and that was the general character of his reading. The 
chorus and orchestra followed always promptly. If there 
was no tendency to excessive nuance the style was par 
ticularly in place with Bach. The conductor maintained 
deep feeling throughout and the numbers were unfailingly 
effective. To such excellence there was added the keep 
ing of beautiful vocal quality in the voices of both cho 
ruses A number of hearings of this Passion by various 
conductors would disclose few who could deliver the large 
task in a more uniformly tasteful manner. The solo and 
obligato parts for violin, oboe and clarinet were beautifully 
rendered by members of the orchestra, headed by concert 
master Wollgandt, 


Se 


ef 


There must be only a few of the readers of THe Mt 
sicat Courter who do not occasionally come in contact 
with some phase of the concert and recital trade, either 


as buyers or sellers. Therefore, it is thought that a re 


view of the managerial situation in Leipsic may have a 
The conclusion of the formal con- 


the 


most general interest 
cert season and a two weeks’ Easter vacation at all 
musical institutes, allow the breathing space necessary for 
assembling the Che 
and recitals is promoted mainly through four agencies, of 
which only three are strictly managerial. Hans Winder 
stein and his Philharmonic Orchestra take a large place 


local 


data Leipsic business im concerts 


in the debuts and concerts by and visiting artists 


but most of the energy of the Winderstein Bureau is cen 
tered upon the giving, on its own responsibility, of about 


100 orchestral concerts per year, in a territory covering 


nearly every part of Germany. The fact is apparent, from 
the of the past Winderstein season, reported in 
the budget dated Leipsic, April 4. The Winderstein Bu 
reau has the facility to undertake all necessary managerial 
concert, but this for 
appear with the rhe 
agencies are the Ernst Eulenburg Bureau, the Hugo Sander 
Rheinhold Schubert 


summary 


details of a does solely those who 


orchestra's assistance other three 


Direction 
es = 


Bureau, and the Concert 


the 


as 1875. 


So far as concerns any of the influence now active, 


managerial business began here probably as early 
Mr. Eulenburg, proporietor of the Eulenburg music 
publishing house. His first artist was none less than Hans 
Anton Rubinstein are 


the 


with 


von Biilow, and twelve concerts by 


counted among the early ventures. In thirty years 
since Mr 
of famous artists, the managerial business must have gone 


traced in 


Eulenburg began as an enthusiast for a number 


through many phases, but they cannot he all 
this place. In the beginning it was the custom to engage* 
artists outright, but with the ever increasing ambition of 
embryonic and debutantic artists the plan became unsafe 


and was almost entirely abandoned. Meantime. the em 
bryonics, as well as the full blowns, continued to come 
in such profusion that managerial competition was deemed 
worth the trouble. As the field is now occupied, the bu 
Sander, estal lished eight years ago, 1s second 


Mr 


reau of Mr 
in the order of priority, and the newest is that of 
Schubert, with a single season in its history 

A feature which has always loomed large on the horizon 


‘CALIFORNIA ADVERTISEMENTS. 








of American musical affairs is as yet almost entirely miss 
ing in Leipsic, and in view of past sins that have been 
committed in America, the Leipsicers may be well content 
This is the booking of artists for 


to let it grow slowly. 
concert tours in different parts of the 
Eulenburg Bureau does not attempt this at all, 
Sander and Schubert bureaus are beginning to give atten 
The business of the Schubert Bureau is tend 


continent. The 
but the 


tion to it 
ing largely that way 
activity of these 


that 


the 
State 
ness seems to be conducted on a high plane of integrity 
their blood is 


Before proceeding to a view of 


several agencies it will be in order to the busi 


If there is any slaughter of the innocents 


of fast color. There has been nothing shown in the eight 


weeks’ wash since the arrival of the correspondent 
a = 
SS <& 
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In a brief and comparatively incompiete summary issued 
by the Eulenburg Bureau it is to be seen that the hst of 
noted artists who have appeared under its many years’ of 
arrangements includes 49 pianists, 27 violinists, 3 ‘cellists, 


S string quartets, 3 string trio organizations, I! orchestras 


14 singing organizations 57 rts ot 


singers, specia cone 


13 different composers, special concerts under 18 different 


conductors, and many other important items For this 
review it has been indicated that the pianists who have 
been brought on the responsibility of the bureau were 


Grunfeld, 


Von 


Rosenthal, 


D’ Albert, Bulow, Godowsky, 
Lamond, Paderewski, Anton 
reiio, Klotilde Kleeberg, Sofie Menter, and others 


altogether too 


Ansorge, 
Rubinstein, Car 
rhe 


violinists and singers ar« many to indicate 


here, hut it may be noted that the orchestras brought on 
the Berlin ¢ 


the risk of the bureau include ourt Orchestra 


Berlin Tonkinstler Orchestra, under Strauss Berlin 
Philharmonic, under Auer, Levi and Richter; Colonne 
Orchestra, of Paris; Lamoureux Orchestra, of Paris, under 





Chevillard, and the Meiningen Court Orchestra, under Von 
Bulow and Steinbach [he conductors who have giver 
special concerts under this bureau are Leopold Auer, Von 
Bilow, Camille Chevillard, Edouard Colonne, Max Fied 
ler, Georg Géhler, Charles Lamoureux, Hermann Levi, 


Felix Mottl, Karl Panzner, Hans Richter, Hans Sitt, Bern 


hard Stavenhagen, Fritz Steinbach, Richard Strauss, Felix 


Weingartner, Hans Winderstein, Alexander Winogradsky 
and others 
eS & 

Che season just closed by this bureau has included the 
arrangement of about eighty programs, of which 47 were 
given in the Kaufhaus, 13 in Hotel de Prusse, 9 in halls of 
the Central Theater, 1 in Hotel de Poulogne, 3 in Albert 
Halie and 3 in other halis of the Crystal Palace. Of these 


programs more than 25 were song recitals, 17 piano recitals 


The 
a Beethoven evening by the Waldemar 


being next in number five composer were 


Meyer 


programs 


string Quar 


tet, an evening of five Beethoven sonatas for piano and 
cello, played by Carl Friedberg, of Cologne, and Johannes 
Hegar, of Frankfort-am-Main; compositions of G. Jenner 
played by the composer and assistants, also a recital of 
Jenner songs, given by Minnie Wittichen; a “Parsifal” pr 
gram, given by Dr. Gotthold Henning, and a recital of 
Brahms’ piano works, played by Karl Roesget 
eS & 
The bureau of Hugo Sander arranges concerts for artists 


attention to the 


who wish to appear in Leipsic and gives 

booking of artists to or from any part of Europe Phe 
bureau issues a small pamphlet inviting correspondence re 
lating to appearances of many famous and less know: 
artists. The pamphlet lists 32 pianists, 22 violinists, 7 ‘ce 


lists, 1 violist, 1 harpist, 41 sopranos, 21 contraltos, 20 


tenors, 27 bassos and baritones, besides a number of voca 


=/ 


instrumental quartets and chamber music combina 


the 


and 
al d i 


may he 


Gewandhaus String Quartet 
Arno Hilf. In this place it 


bure il 


tions, including 


string quartet led by 
the with many im 


stands in favor 


has 


Dresden chamber 


mentioned that 


societies, to whom it sent artists, that of the 
Gewandhaus, the 
cieties, and the Frankfort Museum Society taking first im 


rhe 


portant 


Prague and music s 


portance bureau is able to send young artists to 


smailer societies in Germany, where they receive fees and 
have opportunity to better their standing as artists This 
bureau has seldom brought artists to Leipsic on tts own re 


case of the great dramati 


did so m the 
Po@sart 


sponsibility, but 


recitationist, Ernst von and the London contralto 
Landi 


The past season of the Sander 


Camilla 
has brought 2 


Kaufhaus 7 u 


hall of 


Bureau 


programs, of which 11 were given in the 


Hotel de 
Theater, ard 1 
They included three sonata evenings by 


Prusse, 1 in the chambér mus Centra! 


in the large festival hall of the Zodlogical 
Staven 


Dr. Ne 


Garden 


hagen and Berber, three lecture piano recitals by 


zel. a recitation evening by Von Possa two piano 


recitals 


hy Joseph Slivinski, two sone recitals by Robert Kothe 
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with lute accompaniment, a concert by the Cologne Man 


nerchor, assisted by Dr. Neitzel; a violin recital by Michael 
Press, assisted by Busoni; violinist Felix Berber, assisted 
y the Winderstein Orchestra; 


Schunk, Marianne Geyer and W 


I recitals by the singers Marie 


‘illy Réssel, and recitals by 


pianists Joseph Pembaur, Prof. Emi] Eckert, Prof. Max 
Pauer and Thekla Scholl. The bureau has already arranged 
tor a series of Stavenhagen Berber concerts next season 
at se 
eS & 
Rheinhold Schubert, who conducted his own concert 
direction last season, was for twelve years in association 


with the Eulenburg Bure where he gained a large ac 


} Tm 
quaintance with the details of managerial business Chis 
first season for himself included the arrangement of sixteer 
concerts in this city, of which seven were given in the 


Kaufhause, three in chamber musk 


Albert Halle, five in the 
hall of the Central ! 


Theater d one in the blue hall of the 
Crystal Palace The list included song recitals by | 
Weinschenk, Susie Baldamus. Lily Hadenfeldt, Elsa 
Baroness | ira Wolzogen, Otto 
Werner All Andreas 
Winderstein 


lena Gerhardt, von 
Martir 


Paul Clericus Phe 


ter, | 


Schutze Oberdorfer 





Irion and 


sisted at the concerts of ‘c st Prof. Julius Klenge ‘ 
tenor Alberti, pianist Telemaque Lambrino, violinist Her 
mann Solomonoff and ‘cellist Serge Barjansky The con 


poser Wilhelm Berger assisted Oberdérfer in a program of 


among other noteworthy programs was 


Berger songs, and 


1 Mozart cele Directior 





arranged by Schubert 











for the International Music Society and tl Internationa 
Morvart Society I} Schubert Concert Direction 1 " 
touch with musical bureaus and pron rs in cities sucl 
Rerlu Halle, ( eminit Vi i P gue B lapest ( 
stantinople and Copenhag With the t ed growtl 

f business it w i tiess lertake ection with 

nanagers and agents in American cities 
ee & 

With the new scholastic year, beginning just after the 
Easter vacation the Le Pp Conservatory wi have for 
the first time in its history special course for the infor 
mation of piano teacher The work in t rse Ww 
be given by lecture once ch week by the gifted young 

tructor, | sepl Pe r “ I beer net eT ! 
tl ta ty tor about t ve Herr Pembaur |! pes 
ot t make the rs f practi \ c 1 
troducing teaching candi es to the piano rature it 
he hopes to be able to enter sually mto a critical dis« 

on of the material reviewed in the cours¢ 

Herr Pembaur is a sor i ie sep! Peml r. tor many 
ears chief instructor and m 1 director of the conserva 
ory at Innsbruck The father has writte many " 
works for orchestra and for rus and orchestr Th 
on in Leipsic was for some years instructor in tl 


servatory at Munich, but had further ambition as pianist 








ind came to Leipsi to n the Reisenauer iit During 
Reisenauer’s recent American tour, Pembaur was charge 
+} artict'« See ¢ y lucted a’ creat 1 her ; 
| advanced pupi +} y e preparation for their re 
emt Prifungs, all w ! ce As Pem! ri 
’ ng s well as prog he will ve to be reckoned 
wit! t ind more t roe t 
eS €& 
For great many year Ene p ing pop t 
r , ty hac id tw " ' supT h pirit 
eed and rite the \ er tnendship ‘ine ot 
ese ¢ rches is for the I} Episcopalians, and the 
et med Ay n British Church, is open to a 
nations under the pastorate f Re Mr. MacHat 
latter hurcl ! ed a spec ln service 
} ter morning at the res r meeting place » the fiftl 
Br rechule The orga t Richard Bayhen f Ber 
gton, Vermort he special musi numbers were 
me accompan by organ ar ome by p ‘ Th 
enor, Edward Px te f Wilke wr P ne Perry's 
| heard tl Vote f |e . he rar Let 


ing | 

rganist, Mr. B M le S hwor f Norwicl 
N. ¥ sang Pitt \ ig f Love The erm 

was by the regular pastor ne weather wa it 


D’Alma 
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clear, and a very good congreg: 
serve the day 


Mrs 


Bruno Oscar 





‘ 
+ ae 
eS €& 
Alf Klingenber \ 
per . 
os a 
eS & 
: v ‘ 
raf .' , 
-* r, 
> ‘= 
tr r 
. 
i) ; | 
-* --* 
= 








hk 


was 


wy HERMANN 


present 


resumed temporary residence Leipsic at No. 5 
Strasse The young v nist recently participated 
loist at the two days’ musical festival held at Ost 
Apri 5 i 6, where e had the honor t play ti 
half of an orchestr program der Conductor W 
und er to play 1 prograr f Max Scl g 
sitions, when the com r accompanied The S 
v n compositions produced were an “Improvisat 
5; three pieces from op. 18 entitled, “Mail 
Reigen” and “Wenn’s Dunkel At the hest 
» oh nist ni 1s R } nor ' 
er ¢ vi st play G 
sac r and Wier W Sk > Hie w 
layed the | Spanish symp \ t Cor 
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Bessie Tudor's Engagements. 


“Chimes of Normandy" by Ogden-Crane Schools. 





HeRMANN 


The following have studied under Mr 
KLEIN 


ORATORIO-—-Mame. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mme. Alice Esty, Miss M. Mactotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Bea Davies. 

ENGLISH DICTION—Mme. 
Heink, Miss Fritz! Schell, 
Peonarini. 


GERMAN DICTION—Mmme. Adelina Patti. 


Mme. 
A. 


Gadski, 
Mr. 


Schumano 
Dippel, Mr. A. 





KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE METHOD 


Studio, 154 WEST 77th STREET, NEW YORK 
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A HERO OF THE EARTHQUAKE. 


As all the world loves a lover, so all the world admires a 
hero. 

“Calamity is man’s true touchstone,” and it is known that 
great and sudden disasters are productive of heroes, “for,” 


as Colton says, “the purest ore is produced from the hottest 


furnace, and the brightest thunderbolt from the darkest 
torm.” 
The San Francisco earthquake and fire illustrated this 


truth, affording examples of heroism and furnishing ma 
terial for many a thrilling story of adventure. It happened 
that scores of opera singers and instrumentalists were in 
temporary sojourn in the ill fated city when the dread visi 
daily newspapers have filled with 
tories of their experiences, narrated by these artists 

Franko, conductor of the Metropolitan Opera 
llouse Orchestra, who was in the storm centre, barely es 
sped with his life, and had his share of adventure. He 
faced almost certain death with an unflinching courage 
which amounted to stoicism. When others lost their heads 
and were almost bereft of reason, the imperturbable Franko 
in some safe 
which he was 


tant came. The been 


Nahan 


was as cool and self contained as if he were 


iar removed from the horrors with 
It was he who succeeded in sending the first 
rhis telegram 


allayed the 


retreat, 
surrounded 
tclegraphic message to friends in New York 
told of 


the safety of singers and orchestra and 


terrible anxiety and fears of kinsmen and friends 

“Surely you do not expect me to attempt a description of 
said Mr. Franko as he wel 
vigorous handshake THe Musicat Courter 
who called at his home the day after his 


in the stricken 


the earthquake and its horrors,” 
comed with a 
representative 
arrival for a narrative of his adventures 
city 

“In recalling the disaster,” Mr. Franko continued, “silence 
becomes a refuge if not a comfort. This time the actual far 
eclipsed the worst imaginings of the most vivid fancy. No 
poet or tragedy writer ever dreamed of a calamity so dire 
no orator or writer ever described such 
scenes 
comparable to those | So I 


shall simply narrate what occurred, without any effort what- 


and overwhelming ; 
no painter ever portrayed on canvas 


San 


happenings ; 
witnessed Francisco 
ever to describe my experiences in detail 

“IT had a room in the Palace Hotel, and when I went tu 
bed the night of April 17 had no premonition of the impend 
give no warning and come 
Early in the morn 


ing catastrophe, for earthquakes 
like the proverbial! thief in the night. 
ing I awakened by some 


by agitation 
Chere 


was rudely violent 


was a succession of shocks and the whole building 
I quickly 
The rocking motion was 
An up- 


quivered. I sat up in bed and rubbed my eyes 
decided that it was an earthquake 
disarranging all articles of furniture in the room 
which had occupied a position in one corner, 


I he bed 


walls were shaking 


right piano, 
room like a thing of life 


and the 


was moving across the 
upon which | sat was unsteady, 
The 


expected there would be a 


building seemed to me to be about to collapse, and | 
fatal As 


hurriedly as I could I donned such clothes as chanced to be 


crash any moment 


square, where all the members of my orchestra were as- 
sembled. When the musicians asked me what was going 
to become of us, or where we should go, I advised them 
to remain right where they were with me, and we would 
then come to some conclusion what to do. Without saying 
anything, however, the musicians one by one disappeared 
and left me standing there with but two of their comrades, 
and I did not leave that place until 11 o'clock at night, 
when the fire was drawing near. 

“After we three had climbed the hill for several blocks 
with all that we could carry, a soldier (one of the regu- 
lars), who was off duty, told us that the Oakland Ferry 
was running and offered to show us the way there and get 
us through the soldier lines if I gave him $5. I gladly con 
sented, and we reached the ferry just in time to take the 
boat which left San Francisco at 12:20 o'clock. Knowing 
that there were no telegraph communications possible to or 
from San Francisco, my first thought was of our families 
New York, and, without thinking of anything else, | 
made up my mind to reach some telegraph office in Oak 
‘and, where I could send a message to New York and allay 
the anxiety of hundreds of people. 

a bed and board for the two musicians who 
I was 


in 


“T secured 
were with me, and went down in the streets where 
confronted at every corner by a soldier pointing his bayonet 

and finding that I could not reach the telegraphic 
without a pass, I made my way to City Hall to se 
and in a long, roundabout I reached City 
Hall at 3:30 a. m., and secured a pass from a captain of 
police. From there [ went immediately to the telegraph 
office and sent dispatches at 5 a. m. These messages, I 
have since learned, were among the very first which were 
sent to New York. 

“It had been agreed by all who went their own way 
Wednesday that we were to meet again at Union square 
hursday morning. So I went and woke up my two 
friends, and we took the ferry back to San 
again meet the rest of the company. We were, 
very much disappointed to find that not only Union square, 
but all surrounding places had in the meantime burned 
down and there was no trace of any of our company to be 
seen 

“Very much disheartened, we made our way back to the 
ferry, crossed to Oakland, and to a newspaper office, where 
| explained to the manager of the same my predicament 
and begged him to help me to secure tickets to New York 
Though he was a stranger to me, he volunteered to indorse 
my check, and so I secured my tickets which entitled me 
to start for home Thursday evening, April 19, at 8 o'clock 

“After I had the tickets I met other members of the 
company in Oakland and was informed that word had been 
sent around by messengers all over the town that the special 
train was ready to leave the Southern Pacific yards in the 
evening at 6 o'clock. I also met a large number of my 
orchestra, who were all apprised of this fact; and to make 
that all arrangements had been made for the trans 
went to the Southern 


at me, 
office 


cure one, way, 


Francisco to 
however, 


ire 
portation and care of the orchestra, 


Pacific yards myself at 6 o'clock that evening. I saw mem 


those false and ridiculous statements and to give the mem 
bers of my orchestra who had maligned me an opportunity 
to make the amende honorable, I well knew that their 
censure was the result misinformation.” 

Friday morning Conductor Franko faced the members 
of his orchestra in the Metropolitan Opera House. He 
demanded that they should make good their charges against 


him or acquit him of all 


since 


of 


blame and apologize for having 
unjustly Mr 
his actions in San Francisco subsequent to the earthquake 
! 


accused him of desertion Franko explained 


and his explanation was perfectly satisfactory The mem 
bers of the orchestra who had condemned him confessed 
their error, freely apologized and declared that he stood 
fully vindicated. They pressed around him to shake his 
hand, to congratulate him and to assure him of their com 
plete confidence 


A Successful Pupil of Clifford Wiley. 


Mary Lucy Mitchell, pupil of Clifford Wiley, is retiring 
from public work to be married in June. Miss Mitchell is 
from Nashville, Tenn., and studied with Mr. Wiley the 
season 1901 and 1902, and on every opportunity since then 
Gifted with a beautiful mezzo voice, under perfect control 
(Clifford Wiley being her only teacher), she left to sing 
recitals in Rome, Atlanta and Nashville It fall she 
was called to the Presbyterian College at Charlotte, N. C 
to teach. During the three years there she has had many 
pupils who are now entering the concert and social world 
as shining lights; some are to be sent to Mr. Wiley for 
further proficiency. Many concerts have been given there 
and one of the events of the college term has been the en 


gagement of Mr. Wiley for a song recital each year on hi 
tour South 


At a recent symphony concert in Géteborg, Sweden, 
Hugo Kaun’s humoresque for orchestra, “Sir John 
Falstaff,” achieved a rousing success. 





WANTED 


OSITION wanted by a contralto with 

p voice, open for engagements either with quartet or 
for refined sketches. Well known through the Eastern 
and Southern Lyceum Bureaus. Character songs and mu 
sical monologues in costume 


deep musical 





Address Helene Taylor, 162 Beach avenue, Bronx 
Reference, Musica, Courter 

ANTED—I am willing to rent my studio apartment 

one of the most artistic and spacious in New York 

(200 people can take place), at a moderate rate from July 

1 to October. Apply Buzzi-Peccia, 33 West Sixty-seventh 


street 





Ghe 
Musician 











in my reach, and, without tarrying to get any of my posses- bers of the company and members Of the orchestra and 
ions, left the room and descended the stairs All was in convinced myself that they were taken care of. Feeling 
' , ge , The May Musician Contains: 
darkness. I rushed out into an open space and found a mob that I could not be of any assistance to them, as I was ; . 
7 - . Music Festivals « ie pe R FE. KREHBIE! 
of terrified men and women who had quitted their rooms without a penny by that time, and not being able to ex Strauss and “Salome” VRENCE GILMAN 
H ee : ; Devil and P GUSTAV KOBBE 
without staying to dress. I shall not, as I warned you, at- change my tickets, I was compelled to take the train that te a. ot eee. Kise per ere 
tempt any description of the scene. I had left my clothes, evening and thought I was justified in doing so ARTHUR ELSON 
, . The Minor Mode as Related to Musical Art 
my money and six valuable violins upstairs, and these | ‘All the morey I had previous to that time was $100, and Pedagogy WwW. S. B. MATHEWS 
. : +s . . r c y =<RNEST NEWMAN 
resolved to save, since it was thought the force of the earth- which I borrowed from one of the musicians; half of this 7 wn ng E Bercy Gina Bea — 
quake was spent. I ascended the stairs and was nearing divided between three musicians and the rest I used for William Shakespeare, Thomas Tapper and 
, he fearful 1 ~} F th . others Special departments for the piano 
my room when a teartul lurch of the entire building and a sending telegrams voice, organ and lesson club Twenty-fo 
quiver that almost paralyzed me frightened me away be “When I reached New York and found that some of the pages of new vocal and instrumental musi 
fore I could recover any of my belongings. I made six members of the orchestra had wrongly construed my Price 15 cents per copy 
. . : “ . Subscription price $1.50 per year 
different attempts before I succeeded in rescuing my vio- actions ard condemned me for comirg home without them 
lins All my money and jewelry had been stolen, so all | and had even gone so far as to indulge in abuse, naturally Oliver Ditson Company, Boston 
recovered were my violins. Had these been in the theatre [ was indignant. Ard my indignation was increased wh C. H. Ditson & Co., New York 
with the instruments of the members of the orchestra they 1 read the mendacious accourts which some of the news J. E. Ditson & Co , Philadelphia 
wild have been lost papers published. I awaited with some impatience the ar Lyon & Healy, Chicago 
“When | returned to the street I made my way to Union rival of the orchestra, for I was determined to set at rest Order of Your Home Dealer or the Above e 
ALBERI G 
: BARITONE! a@ CSCONTRALTO 
ORATORIO Management J. £. FRANCKE =m ran dOLoune Sraixe Tous 
RECITALS Selawey_ tal tal, or se W. 124th St. a ropoRE THomas OnctEsTRa 
oOo Address 170 West 78th wew vor 
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3312 Morning B "Phone 1131 fee 
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Mabel Besthoff’s Piano Recital. German song by Von Fielitz, in all of which her artistic 


and flawless execution was evident. Harriette Thorbur: 


Mabel Besthoff, pupil of May I. Ditto, of the American me eer dee : 
r sang well Wekerlin’s “Nina with ease and assur! 
Institute of Applied Music, gave a piano recital im the aod . “ 
a . Edna Vallens Purch sang Godard’s “Lullaby” (her first 
chool parlors Saturday afternoon, April 28 assisted by ; . 
public appearance), with violin obligato, very prettily ; she 


(Anna Crawford, soprano, pupil of Mr. Lanham. A few 


a has a sympathetic voice of promise. The Cappiani method 
introductory words by Miss Chittenden were to the effect , nm ; : 
. ” . " has develop d Grace Kerns, who supp sed erseil a cor 
that the child was a normal personality, going to schoo . 
tralto six months ago, into a soprano of beautiful qual 


und practicing only three-quarters of an hour daily. Sh 


She sang an aria fron Daughter of the Regime 
by Bach, Beethoven, Mozart 


played from memory pieces 


le ger ; iter “With Verdure Clad,” with musiciar 
Grieg, Raff. Thomé. Sandre, Heller, Pleyel, Ambrose and ; ; ; 
: . , d artistic temperament Sadie Elias had tl hard task 
Kuhlau, and with such nice style and technic that the aud : 
. . , . 9 . i beginning ft program, so a pardor e¢ excitement pr 
ence was delighted. Frail in appearance, little Mabel yet ‘ 
’ ne we s¢ 
produces a good tone, and the detail of piano playing is = 
. S wit ent 
bec im ers 
fast becoming ber Fra D> te r bust I 
Miss Crawford showed thorough study and a promising : 
’ ; n “If With All Your Heart the “Ps Song 
nce m songs bw Mozart. Giordani. Tosti and Lohr Her ‘ 
: . kenglis song | Coring- | ma e¢ audn 
teacher, Mr. Lanham, played musicianly ompaniments 
- ‘ ‘ ver w“ 5 wre t tT 
The Synthetic Guild announces the annual spring re : i A 
> ing with ereat 1 > ‘ 
by the little students of this method Saturday, Ma K 
ge up | ari (or wT ‘ 
Chamber Music Ha at 2.30 o'clock . i , : 
anmment showed | i “ 
“ W agi Eve nt sta I ; Thi 
Adelaide B. Palmer, of Detroit. Harlequir Miss Priest, the t wit 
pur tone nd ; ; n 
[his. young singer, wl } studied only ree mont pe tt ' a 
. . > i dee ' c 
th Max Decsi, of Carnegie Hall, has in this bs R des Lu \ 
ade amazing improvement The most intelligent pu; W 
! ever had,” says her teacher Her limited contralto voice pecia Leschetizky's trans ption tf eft 
. fro + Tr ‘ lel 
has reached upward, her German become that of a na’ extet from “Lux it was a deg 
ind her style is perfect This list of ar nd sones = Mme. Cappiani may wel! be proud of the skillfu 
eard f her pupils In an intermiss the madame 
° hor ] , ro , > h ! luetrated ' 
Lend Me Thine Aid Saint-Saens; “Farewell, Y<« short talk on prop care of the bor t \“ 
lills lschaikowsky Nadeschd ris Goring ®necdotes from her own varied carec Regarding 
dee . ; minal breathing she anid = 
Chomas Nur wer die Sehnsucht Kennt I'schaikowsky: lomina at g i part ia | 
lraume,” Wagner, and “Thy Beaming Eyes,” MacDowel elder Lamp wl great me wa f R W 
4 “ , h hdom ! breath . — hie tn 
Whether singing in Germar r English, ‘her enunciation nd the abdominz reathing Ths gn th 
ilways perfectly distinct Full of dramatic impuls« ae ' ; ' pupils, giving hi t great puta 
‘ . d the dac ) yw the mnerti me od 
lecsi has developed this, as well as the vocal range, s No one had the audacity to say Lamperti met 
< it I CO on bdomu hing 
that should she come here next season there is no doubt ired the nstitution Abdominal breathing 
f the position she will command roneous expression; one should reall) : breathing 


the guidance of the abdomen,’ for economical expenditur 


— Graduate Pagis’ Concert. in ake ant eet fe ic uth eteesite tenn int 
What was to 1 mrt iy reception musical vreathing muscles are in the abdomen.’ 
Mme. Cappiani, at { te house ecame, becaus f A big bouquet of 1 s fro pupils mad 
the interest shown, a publx neert by pupils of Mme app She has been re-elected first e-president of the 
Cappiani, at Carnegie Chapter Room, April 23 Assisted Women's Philharmonic Society Kate Stella Burr-Ward 
instrumental artists a fheult and entertaining program ind F. W. Riesbere wer it the piar 
of twenty numbers was peri ed, the Cappiani method At an altitude of 2,000 feet above sea level, tw ition 
enabling them to sing wit se and confidence from the St. G , ia 1, Rodi 
First in line of mention is Clementine Tetedoux, who Fies Switzerland tand Mr Cappiani’s beautifu 
ung the Tosca” prayer, the “Primavera” waltz, and a_ villa, built of stone containing es 
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Mme. Rappold has returned to her home in Brooklyn 
after a very successful and exciting tour with the Conried 
Opera Company. She was received with enthusiasm by hei 
audiences and the warmest commendation from the press 
wherever she appeared. She sang in Baltimore, Washing- 
ton, Pittsburg, Chicago, St. Louis, Kansas City and San 
Francisco, The opera company opened the season in San 
Francisco with the “Queen of Sheba.” Rappold’s singing 
of Sulamith was received with enthusiastic applause. 
The women threw their violets from the boxes and shouts 
of “Bravo, Rappold,” resounded through the house. The 
San Francisco papers next day were warm in their praise 
of her work, but these criticisms, as also those from Kan- 
sas City, were burned in the fire that succeeded the earth- 
quake, Mme. Rappold reports a most trying and horrible 
experience, but speaks gratefully of the kindness every- 
where met with. She says they were well taken care of, 
and although she lost all her costumes and clothing, she 





Those who listened to Madame Rappold last night were fairly 
charmed by one of the purest sopranos that ever sang Elsa before a 
local audience. The fine success of Sembrich the previous evening 
was fully duplicated, if somewhat in a different way. Madame Rap 
pold is a far more girlish figure, and her voice is beautiful rather 
than brilliant; pure rather than passionate; yet she gave to Elsa a 
sincerity that was one of the musical delights of many years.—St 
Louis Daily Globe-Democrat, April 11, 1906 





Madame Rappold, a German-American from Brooklyn, is a new 
star in the artistic heavens. Her voice is deeply dramatic in color 
round and full, yet flexible; one of those peculiarly piquant, appeal 
ing voices that strike directly to the heart, which, to speak with 
Dvorak, is native to our American woman. She has mature grace 
and a self-possession that enables her to rise to the heights in dra 
matic moments. She was a charmiag Sulamith in action and sing 
ing. She held her audience 
scene where Assad breathes his last in her arms 
perfected beauty in the ethical and philosophical meaning of the 
word, while it fulfills all the requirements of the art; her playing is 
also charming. Madame Rappold was overwhelmed with applause and 
in one appearance became the darling of the public.—Chicago (Trans 
lation) Tagliche Staate-Zeitung, April 3, 1906. 


from the beginning to the last sad 
Her singing is 


Madame Rappold.—For the first time this charming American tal 






sohn. Mr. Sweet presented a number of his professiona! 
pupils, and in the opinion of several critics who were pres 
ent they all distinguished themselves. These 
Jeannette Fernandez, soprano; Helen 
Elizabeth Jerome, soprano; Madame Arcaro, mezzo-soprano ; 
Gay M. Claus, tenor, and 
George Fleming, baritone 
residents of Parkhill and Yonkers 
Trio, Allegro con Fuoco ‘ Gale 

Miss Austin, 


from Faust... Gounod 


Jerome, soprano; 


dramatic soprano; R. A. Davies, 
The clubhouse was crowded with 
This was the program 


Miss Dressler, Mrs. Sweet 
Dio Possente 
Mr. Fleming 


Duet, Nina sata Guercia 
The Misses Jerome 
Pac Mio Dio, from Forza del Destin« Verdi 
Miss Claus 
Duet, from Don Pasquale Donizett 
Miss Helen Jerome and Mr. Sweet 
Original Operatic Travesties and Imitations Madame Arcar 
Trio Jadassohr 
Allegro patetico. Romanze Allegro moderat na energico 
Miss Austin, Miss Dressler, Mrs. Sweet 


Charman: Oiseau 


singers were 




















is in fine health and voice. 
for so many years. 


paper say of her that she was 
Elsa,” 


Elsa.” 
MADAME RAPPOLD’S ELSA FEATURE OF 


Three singers were heard in St 
were Heinrich Knote as Lohengrin, 
Madame Rappold as Elsa, 
Madame Rappold is beautiful 
She knows the 
Elsa the best we have seen in years, 
Rappold has 


she was a delightful surprise.—St. Louis Republic, 


Mme. Rappold continues her 
studies with Oscar Saenger, who has been her sole teacher 
eIn reprinting her Chicago criticisms, 
in an issue of April 25, our printer inadvertently made one 
“a useful and charming 
when it should have read “a youthful and charming 
We append a few more criticisms received: 


Louis for the 
Edyth Walker 
and of these three Elsa was the greatest 
She has a voice of wonderful charn 
traditions and has improved them 
and they tell us that Madame 


other great characters in her repertory At all events 


as an excellent artist. 
possesses a lovely stage presence. 
and genuinely 


American tone quality 
Queen of Sheba, as also Elizabeth in 
success.—Chicago (Translation) Welten und Daheim, 


Her voice is a sop 
She sang 
“Tannhduser™ 





The Sweet Musicale at Parkhill. 


Mr. and Mrs. George Sweet gave an invitation musicale at 


“LOHENGRIN.” 


first time. The . . 
: *Y the Parkhill Country Club 
as Ortrud, and 


She makes ot Sweet, besides playing the 


April 11, 1906. Dressler, 


House Tuesday 


piano acompaniments for the 

singers, united with Florence Austin, violinist, and Mathilde 
g 

‘cellist, in excerpts from trios by Gade and Jadas 


ent anpeared before a Chicago audience, and justified her reputation 
With a slender figure and natural grace, 


Miss Fernandez 


she Loch Lomond Cameron Me Scotel 
rano of beautiful Mr. Fleming 
Sulamith in the Laughing Tric Martir 
with unequivocal Messrs. Davies, Fleming and Sweet 
April 15, 1906 — 
Herman Greder, who recently tried to commit suicide 


and a few 


of last week Vises we 


Both the host and hostess contributed to the program. Mr 
Sweet sang in ensemble numbers with his pupils. Mrs 


karin,” 


in New York, 
quitting this world, for he is singing again in opera abroad 
weeks ago made a 
Plunkett, in 


Sondershausen produced Sx 
which proved to be a new version of the 


composer's earber 


seems to have given up his intention of 


successful appearance in 


“Martha.” 


iroeder « pera, Die Pal 


“Aspasia.” 
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work, 
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Rudolph Aronson 


Concert Direction Internationale 
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Paris, France 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada, 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
08 Boulevard Péreire, 


C, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School. 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W 16th St 


i E. BEHYMER, 

“407 Mason Ovsre I House, Los Angeles, Cal. 

of High Grade Musical and _— 

humanities, Representing the Ten Best Cit 
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Second Season. 

“Messiah,” December 28. 
conda, Julian Walker. Ot 
to be announced. Harry 
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Soloists: Mme. Ma 


BALDELLI 
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itallee Baritone. Professor of Singing. 
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LESCHETIZKY SCHOOL 
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Pupil and Authorized Boprosentetive 
Pror. THEODORE LESCHETIZKY. 


Brilliant Autograph Testimonial. 
85 La Rue Boétie (Champs-Elysées), PARIS. 


SCHOOL FOR ACTING 
EMILE BERTIN, 
Régiseur Général de la Scéne de I°Os Opéra Comique. 


4“ rue des ‘Mertyre Paris. 


De. FERY LULEK 


Basso Cantante 
ORATORIO, CONCERTS, MUSICALES 


Voca INSTRUCTIONS 
6 Rue de Belloy PARIS 


MAISON ERARD 
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Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
_ Tuesdays, O11 a. mM. and Saturdays, 2-5 Pr. m. 
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Solo and Ensemble Instruction 
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VOCAL INSTRUCTION 
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Fifth Avenue, New York 


ITALY. 








Especially recommended by 
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and greatest artists 
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Director, 1007 Elden Ave.; L. £. Behymer, Mana. 
on, Mason House, Los Angeles, Cal. 
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M. VITTORIO CARPI 
VOCAL TEACHER 
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Corso Vittorio Emanuele 26 
FIRST CLASS BOARDING HOUSE, MOST CEN- 
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SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
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PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal itis. 
DR. B. PRANK WALTERS, Jr.. 

Send for Circular. 1716 Chestnut St., Philadelphia 


THE STERNBERG SCHOOL OF MUSIC 


Constantin vow Sreawserc, Principal. 








Complete musical education in all branches. 
Write for catalogue. ; 
Fuller Building, to S. 18th St., Philadelphia. 


PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
so1 South Highland Ave., East End, 
Pittsburg, Pa. 


RALPH BUTL ER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, Friday Saturday afternoon, 414 Sixth 
Ave. Monday, Wednesday, Thursday and Satur 
day morning, 217 Wallace Biock, E. E. Pitts 
burg, Pa. 


AMES STEPHEN MARTIN, 
fOICE CULTURE AND ARTISTIC SINGING 
Studios: 6201 Walnut St., soo Penn Ave., 
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NINIAN B. YUILLE, Tenor 


Musical Director Third Presbyterian Church 
Concert. Oratorio, Recitals. 
804 Aiken Ave., Pittsburg. Pa 


EDWARD J. NAPIER, 


Organist-Director, Church of the Ascension, 
Pittsbarg, Pa 


Concert. Oratorio, Recitals. Organ Recitals 


ERNEST FRANCOIS JORES, 


Organist of Third Presbyvertes Church 
ORGAN RECITALS 
Teacher of piano, organ and composition 
4027 Penn Ave., Pittsburg. Pa 


WILLIAM M. STEVENSON, 
TEACHER OF SINGING 








Studie: 244 Fifth Avenue, Pittsburg. Pa 
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Sternway & Sons are the only manufacturers who make all component 
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ing intelligence of the leading 
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make of piano offered to the public. 
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